KNOW THE COMPONENTS

LEARN THE BASIC STRUCTURES
ASSESS THE MATERIAL

PUT FIRST THINGS FIRST; DO THE MATH
GO EASY ON THE READER

DETERMINE AN ORDER

CONSIDER ALL ELEMENTS

DEFINE SPACE WITH COLOR
COMMUNICATE USING SPACE

PACING SETS THE TONE

GIVE THE SUBJECT MATTER A FACE
DESIGN WITH AMPLE MARGINS

WORK IN PROPORTION

GIVE COLUMNS EQUALITY

DESIGN FOR FUNCTION

RULES RULE!

USE THE ENTIRE AREA

USE TYPOGRAPHY TO DEFINE ZONES IN THE GRID
MIX QUIRKS WITH CONSISTENCY
ALTERNATE FORMATS

MAKE IT LOOK SIMPLE

DEFINE COLUMNS TYPOGRAPHICALLY
AVOID OVERCROWDING

LOWER THE COLUMNS

SHIFT SHAPES

GET OFF THE STRAIGHT AND NARROW
MIX IT UP

CONTROL A VARIETY OF ELEMENTS
NOT LOST IN TRANSLATION; BE CLEAR
WEBSITE BASICS

BREAK IT DOWN

LEAVE SOME BREATHING ROOM
BECRATIONAL

VOTE FOR AN ORDERED WORLD
MODULES DO NOT NEED TO BEESQUARED OFF
THINK OF THE CHART ASTA'WHOLE
ILLUSTRATE THE CHARTS

DESIGN BEYOND THE EXPECTED
FRAME BOXES WITH DISCRETION

GO BEYOND BOUNDARIES

USE COLOR TO GET ATTENTION
DETERMINE A PALETTE

LET THE COLOR BE THE INFORMATION
MARRY COLOR AND TYPOGRAPHY
CONTROL IT WITH COLORS

USE COLOR IN TYPOGRAPHY FOR EMPHASIS
PUT THE INFORMATION IN THE COLOR
CODE WITH COLOR

SEPARATE CONTENT WITH COLOR
USE SHADES TO ACHIEVE COLOR
BREAK SIGNAGE INTO SECTIONS

PUT LIKE WITH LIKE

LET SPACE DEFINE YOUR HORIZONS
ILLUSTRATE TIMELINES

WORK ABOVE AND BELOW THE (SCROLLED) FOLD
GET NOISY

TURN IT ON ITS SIDE

PACK IT IN

PLAY WITH THE GRID

INVOLVE THE VIEWER

WITH ORDER, MAKE SMALL MARGINS WORK
MAKE YOUR POINT

AVOID CROWDING

MAKE SPACE COUNT

DESIGN A BALANCED VIEWPOINT
GUIDE YOUR READER

PACE YOURSELF
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“A grid is truly successful
only if, after all of the
literal problems have been
solved, the designer rises
above the uniformity
implied by its structure
and uses it to create'a
dynamic visual narrative
of parts that will sustain
interest page after page.”

—TIMOTHY SAMARA
Making and Breaking
the Grid



Introduction

“...Mr. Rauschenberg...
gained a respect for the
grid as an essential com-

positional organizing tool."”

—MICHAEL
KIMMELMAN,
on the importance
of grids to
the artist Robert
Rauschenberg
The New York
Times, May 14,
2008, obituary for

Rauschenberg

grid is used to organize space and information for the reader;
A it maps out a plan for the overall project.

In addition, a grid is a holding pen for information and a way to
ordain and maintain order.

Although grids have been used for centuries, many graphic designers
associate grids with the Swiss. The rage for order in the 1940s led to a
very systematic way of visualizing information. Decades later, grids
were considered monotonous and boring—the sign of a “designersaur.”
Today, grids are again viewed as essential tools, relied upon by professionals
who are both new to the practice and seasoned by decades of experience.

Each of the 100 principles in this book exists to provide a helpful
nugget as you build a layout, system, or site, and each is illustrated by a
project designed and published (in old or new media) in the last few years.

| hope the examples in Layout Essentials will instruct, intrigue,
and inspire, while guiding you to keep in mind a most essential precept

of communication: relate your typography and layout to the material.
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ELEMENTS OF A GRID

1. Know the Components

COLUMNS D

are vertical containers
that hold type or images.
The width and number
of columns on a page or
screen can vary, depend-
ing on the content.

MODULES .

are individual divisions
separated by consistent
space, providing a
repeating, ordered grid.
Combining modules can
create columns and rows
of varying sizes.

MARGINS

are buffer zones. They
represent the amount of
space between the trim
size, including gutter,
and the page content.
Margins can also house
secondary information,
such as notes and
captions.

10 ®m Layout Essentials

he main components of a grid are margins, markers, columns, flowlines,
spatial zones, and modules.

SPATIAL ZONES D
are groups of modules or
columns that can form
specific areas for type,
ads, images, or other
information.

FLOWLINES

are alignments that
break space into
horizontal bands. Not
actual lines, flowlines are
a method for using space
and elements to quide a
reader across a page.

MARKERS | X/

help a reader navigate

a document. Indicating
placement for material
that appears in the same
location, markers include
page numbers, running
heads and feet (headers
and footers), and icons.



BASIC GRID DIAGRAMS

2. Learn the Basic Structures

A SINGLE-COLUMN
GRID is generally used
for continuous running
text, such as essays,
reports, or books. The
main feature on the page
or spread is the block

of text.

ATWO-COLUMN GRID
can be used to control a
lot of text or to present
different kinds of infor-
mation in separate
columns. A double-
column grid can be
arranged with columns
of equal or unequal
width. In ideal propor-
tions, when one column
is wider than the other,
the wider column is
double the width of

the narrow column.

MULTICOLUMN
GRIDS afford greater
flexibility than single-

or two-column grids,
combine multiple
columns of varying
widths and are useful for
magazines and websites.

MODULAR GRIDS
are best for controlling
the kind of complex
information found in
newspapers, calendars,
charts, and tables. They
combine vertical and
horizontal columns,
which arrange the
structure into smaller
chunks of space.

HIERARCHICAL
GRIDS break the
page into zones.
Many hierarchical
grids are composed
of horizontal columns.

Basic Grid Diagrams

n



DETERMINE THE APPROPRIATE GRID

3. Assess the Material

ontent, margins, amount of imagery, desired
C number of pages, screens, and panels all factor
into deciding how to set up a grid. Above all, the
content determines the structure of the grid. The grid
you use depends on each specific design problem, but

below are some general guidelines:

*Use a SINGLE-COLUMN GRID when working
with continuous text, such as an essay or a book.
A single column of text can seem less intimidating
and more luxurious than multiple columns, making
it suitable for art books or catalogs.

« For more complicated material, TWO-COLUMN or
MULTICOLUMN grids afford flexibility. Columns
that can be further broken into two provide the
greatest number of variations. Multicolumn grids
are used for websites to manage a huge range of
information that includes stories, videos, and ads.

* For a lot of information, such as that in a calendar
or schedule, a MODULAR grid helps to arrange
units of information into manageable chunks. A
modular grid can also be applied to newspapers,
which have many zones of information.

*HIERARCHICAL grids divide pages or screens
HORIZONTALLY and are often useful for simple
websites, in which chunks of information are
ordered, to provide easier reading while scrolling
down a page.

All grids create order, and all involve planning and
math. Whether a designer is working in pixels, picas,
or millimeters, the key to the rational order of a grid is
making sure the numbers add up.

TYPE
1+ ImAGE)
BLEEDS

|

MARFINALIA
(resenccer?)

-

TYPE STRIP oN
EVERY PAGE?D

37" T
i | R
=1 |1e.815
Project
Good magazine He e 15 1 2 215.?
Client '-I——-.- a
Good Magazine, LLC i J =
= T [t
? — l A6k ygh
Design ] f .
Open _[ — ”'F+
Designer o
Scott Stowell 1,3%

Sketches by a master designer
show how a grid evolves.

é*l'f-ri-
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Developmental sketches show possible grids for the
format of a magazine.



FORMATTING TEXT

4. Put First Things First; Do the Math

Projects
Astronomy and
Symbols of Power

Client
Harry N. Abrams, Inc.

Design Director
Mark LaRiviére

Design
BTDnyc

Designer

Beth Tondreau, Suzanne
Dell'Orto, Scott Ambrosino
(for Astronomy only)

Single or double-column grids
depend on the content and
extent of the text.

onsider the main text first and analyze the
C project’s complexity—most projects have
restrictions, such as size, number of pages, and
colors. When paying attention to the content, also
factor in any project criteria.

Once you know the sizes of the page or screen and
your basic text, figure out how the elements fit on the
page. If you're working with text only, you can fit your
text into the allotted number of pages. If you also
need to include images, headings, boxes, or charts,
first determine the amount of space needed for the
text. The remainder is the amount of space left for
imagery, charts, and other information. Often, you
will need to simultaneously calculate numbers for
all elements.

When you have determined the basic approach to
the material and its fit, you can dive into the details of
headings and hierarchies. (See next principle.)

TYPOGRAPHY TIPS

Type has a texture that springs from size, space,

width, and line breaks. The consistent texture of

running copy makes it easy for the reader to follow.

It also provides a constant size within a story.
When dealing with a lot of copy, the typeface

needs to be as functional as it is handsome. If the

text forms a continuous story, it needs to be large

enough, with enough space between the lines, to

encourage a lengthy reading experience. If the col-

umns are narrow, avoid gappy word spaces,

by either setting type small or, alternatively,

flush left, unjustified right.

A single column of text for this book of astronomical images
echoes the idea of deep space.

A catalog with reams of text employs two columns to contain text
and frame images.

Formatting Text 13



HIERARCHY OF

INFORMATION

5. Go Easy on the Reader

oes the material have headings? Subheadings?
DLists? Bullets? If not, does it need any or all of
the above? Make the most important information
larger or bolder, or set it in another face to distin-
guish it from less-important text. Varying fonts as
well as text size and weight can also help set apart
different types of material, but keep it simple. If
each style doesn't have a clear purpose, many
different styles can be confusing.

Project (on left)
Symbols of Power

Client
Harry N. Abrams, Inc.

Design Director
Mark LaRiviére

Design
BTDnyc

Classical typography using
the face Bodoni reflects the
Napoleonic time period of
the artifacts shown.

Project (on right)
Blueprint

Client
Martha Stewart Omnimedia

Design Director
Deb Bishop

Designer
Deb Bishop

Contemporary typography
is clean, informative, and
assertive.

14 m Layout Essentials

Ithough size matters, space matters just as

Amuch. The location of a head and the amount
of space surrounding it can also convey importance.

To make a lot of disparate or varied material easy
to parse, break it into segments for easy reading. Pull
quotes are the visual equivalents of sound bites. Use
sidebars and boxes to break information into chunks
that can be easily skimmed. Typography can help a
user immediately understand the content.
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For those starting out and using only one typeface, a rule of thumb
is to set up a hierarchy by incorporating roman upper- and lowercase
and italic upper- and lowercase fonts. For more complex informa-
tion, use various typefaces and sizes to set off chunks of text.

Varying typefaces and sizes and setting material within boxes are
ways to handsomely contain a large range of information.




GRID AND

IMAGE

6. Determine an Order

Project
étapes: magazine

Client
Pyramyd/étapes: magazine

Design
Anna Tunick

Images of varying sizes
establish a pecking order
for visuals.

Rarely are all images in a piece used at the same

size. Just as text conveys information, image size

indicates the importance of an event or subject. Some
companies rank images in size order prior to proced-
ing to layout. Others rely upon the designer to define

an order or bring drama to a piece by varying size.
Of course, some complex images need to be larger
simply for readability’s sake. In addition to function
and dynamics through size, projects also need
variation to keep the reader engaged.

BAIPIY ALIGAIAM CEMSTEUIS
AL, 3pit atet penesse quiss
it el huselng e estiud

i Y a4 YV J
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P aeie exeeeilla conse
deliquis e moened
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halte.jevi

des collaborations sinstallent 4 nouveau, Et
quand les projets échappent 4 1a facilité du
décor gratuit, du “graphique”, quand ils réin-
troduisent 1a question du sens, cest
éné autour de la que
¢a se passe, en assumant quelque part une
fonction d'information.., Avec linformation
comme alibi, mais pas uniquement...
Si on revient sur le début de notre discus
ston, & Bobigny, tu as fait quelquechose qui
rezsemble & une enseigne, mais c'est quand
mitme le mot “Danse” que tu as écrit, et non
pas “Centre national de la danse”™ Et quand
tu faiz une proposition pour le tramway de
Nice, tu ni produis pas une sculpture abs
teaite: c'est quand méme dun *T"!
pds: Oui, mais il ¥ a des gens qui vont passer
devant pendant des années sans déerypter co
T... 1y a méme quelgue chose d'un peu plos

503 22008

dbedefFghijkimnop
qrstuvwxyz..:.1?2 .

Images can be half a column,
one column, or two columns
wide. Occasionally breaking
the grid can add drama and
call attention to an image.
It's possible to signal the
importance of an image by
the amount of space it fills.

111 ]
« « ¢ ¢
v vV Y

"

subtil: f'ai toujours mis 1a face bleue dans un
sens de circulation, et la face rouge dans
Fautre: quand tu es entre dewx stations, tn
sais dans quel sons tu vas.,

so: Elle est donc vraiment trés fonctionnelle,
ton intervention!

pads: Oui et non... Parce que c'est une chose
qui ne se proclame pas. Et quand l'enseigne
est de profil...

Bo: On ne sait pas ob on va? @

Grid and Image m
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COMBINING GRID, TYPE, AND IMAGE

7. Consider All Elements

= — epending on the medium or project, grids can

Disolate elements, by presenting type in one
column or zone and images in another. Most grids in-
tegrate type and image, giving each enough emphasis
to clarify information for the reader.

Emphasis on text. Here, the text is by itself on one page,
with the image on another.

W ESTERN TVRAG LEFT AND BELOw: A grid can let an image march across columns.in
a horizontal fashion, with captions below, or it can stack images
vertically, with captions to eithers of the image.

Project
Mohawk Via
The Big Handbook

Client
Mohawk Fine Papers Inc.

et Mlriberwk Via b 2 At smagiatn, vl st e v sk,

vowvichsie ntlardnem i cuet sl | lanersstin vers el
ligat mbignis
. qutat, e o Dt o, el ut Dt Alis evgt wisttwad Lo veoki{atam
Design i ey ‘.',’..,._.- ',.
AdamsMorioka, Inc.
e Mohurwh Vil w8 AT Suguaen, vel uii CONe sLeTE ok,

Tk Pl = e daniar Si ol ket e slen
UGS e Vel g S e L GO fun L g
et v e L, vl U B Al B Wi o ks

Designers
dofessed o0 CONMECHTN Wit coneet, GUAL LT Eriandrs wr &

Sean Adams, Chirs Taillon

Grids control varied imagery

in a paper promotion.
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COLOR

8. Define Space with Color

Project
Color Design Workbook

Client
Rockport Publishers

Design
AdamsMorioka, Inc.

Designers
Sean Adams, Monica Schlaug

Spreads from this book dem-
onstrate how color can serve a
strong function as well as add
a strong and bright presence
to a piece.

olor is a way to make modules or sections stand
Cout. Color defines space as well as helps to
organize elements within a space. Color also enlivens
a page and provides a psychological signal for the
kind of message that's being conveyed. When setting
up colors, consider the audience. Saturated colors at-
tract attention, while desaturated colors support the
material in a more understated way. Too many colors
can cause a piece to be busy and hard to naviagate.

A CRUCIAL PRODUCTION NOTE ABOUT COLOR

We live in an RGB world, in which both clients and
designers view almost everything on screen. Colors
on screen are luminous, saturated, beautiful, and RGB.
However, there is a big difference between color on
screen and on paper. Be aware that traditional four-
color printing will require the careful choice of paper
and a good amount of color correcting to approximate
the luminosity of the color seen on screen.

T

]

W LT
U

E i

=

Colors can act as containers for
separate bits of information.

NN

LT Y
HEELT

Rules of Color

These really are no right or
wieng ways to use color,

Some color design processes
and cobor combinations work
better than others, bat there
are mary ways to achieve great
results, We offer these ten
Tules a5 a way to appeoach color,
The rules incotposate physics,
thecey, psychology, economics,
aesthetics, and usage in order
10 effectively harness this
pawerful design element.

1 Comery infermition.

Crnate coler harmermy.

L4

Color sets off blocks of infor-
mation, whether it is used

in modules, boxes, or blocks.
Modules can be quasi-
ornamental—setting off
colored boxes against boxes
containing text—or functional,
helping to differentiate

between various kinds of

boxed text.

Color m 17



9. Communicate Using Space

Project
Chuck Close | Work

Client
Prestel Publishing

Design
Mark Melnick

Like design, art is about space.

18 Layout Essentials

pace communicates volumes. Although a grid
S must be strong and clear enough to hold rafts of
information, it's not necessary to fill every part of it.
Space sets off the message, giving appropriate room

for reading and understanding text. By design, a large
amount of space creates drama and focus. Space can
signal luxury or importance, and the absence of any-
thing else on the page transmits a definite aesthetic.

The use of space is a conscious
design decision to give the
reader pause.




RHYTHM AND FLOW

10. Pacing Sets the Tone

ome grids include mechanical, clear, repeated, or from screen to screen. The pacing of material on the
S marching columns of images or information to page makes a difference in attracting or sustaining
catalog as much material as possible. However, most interest. Pacing can stem from variation in sizes and
grids also allow for lyrical movement from one block positions of images and typography as well as the
of information to the next, from spread to spread, or amount of margin around each image.

Project
Design for the Other 90%,
exhibition catalog

Client
Smithsonian, Cooper-Hewitt,
National Design Museum

Design
Tsang Seymour Design

Continuing a story from one page or spread to the next calls for a this story and help guide and intrigue the reader. Image sizes can
sense of movement and variation. Images in varying sizes enliven be determined by the importance and quality of the content.

Design Director
Patrick Seymour

Art Director/Designer
Laura Howell

The flow of layouts tells a
100% clear story.

Rhythm and Flow = 19



“Design and typography
are like a well-tailored
suit: the average person
may not specifically notice
the hand-sewn buttons
(kerning); the tailored darts
(perfect alignment); or the
fine fabric (the perfect type
size). .. they only know
instinctively that it looks

like a million bucks."

—MARIAN BANTJES
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SINGLE COLUMN

11. Give the Subject Matter a Face

hen choosing an appropriate typeface for a
Wpage or spread of a single-column grid, consider
the subject matter. Some faces are classic and neutral
and work with most material, while other faces give a
point of view and nearly mimic the topic. A typeface

can help set an attitude or it can recede discreetly.
The type area of the page, type size, and leading
(interlinear space) affect the overall fit of the text.
No matter how the material fills the given or desired
space, proportions are important.

FOR THE LOVE
OF ANIMALS

The Rise of the Animal
Protection Mevement

Kathryn Shevelow

MENEY HOLT AND COMPANT

NEW TORK

Project
For the Love of Animals

PART ONE

A%

. ey
ﬁ;

Dumé Brutes

Client
Henry Holt and Company

Design
Fritz Metsch

A simple and elegant page
with neutral typography
displays restraint and
concentrates on readability.

22 Layout Essentials

With a simple text design, typographic details are crucial. Letter-
spacing and relationships between type sizes contribute to the

overall success of a design.




Basic type size is a crucial
factor for readability. A suc-
cessful page incorporates a
type size that sits comfortably
in the width of the text column.
If the type is justified, a type
size that is too large in propor-
tion to a small text width will
result in gappy word spacing.
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FOR THE LOVE OF ANIMALS

My daughter in Wash D.C. adopted Elsa, a trindl
hlﬂmh.ﬁumllurllsmdmhcrﬂhhldhemmmdﬁumabuk
yard littered with feces and broken glass, where she had been tied up,
starved and exposed to the weather; she was restored to health, put up for
adoption, and now enjoys watching television on the living room couch.
My sister in Ohio has a sweet Labrador retriever, Molly, who was discov-
ered twelve years ago when she was an abandoned puppy, wandering the
streets of her town. The animal control officer, a friend, picked her up,
took her to a vet, and then called my sister: now Molly enthusiastically
dives into the family pool after tennis balls. Another sister and her hus-
band, who live on an Ohio farm, foster horses that the Humane Society
has rescued from their abusive owners. Their current resident, a thor-
oughbred named Hank, came to them a living skeleton; only the photo-
graph taken at the time of his arrival makes it possible to conmect thar frail
‘beast with the chestmut beaury frisking in their pasture today.

Most of us take these kinds of stories for granted. Many of us know
someane who has adopted a rescued animal, and quite a few of us have
done so ourselves. Sadly, the other side of this coin is that animals so
commonly need 1o be rescued. Whether it s a dog fighting ring or a dis-
ease ridden puppy mill, horses left 1o starve in a grassless paddock, or cats
dying in the home of an obsessive animal hoarder, humans are capable of
extraordinary cruelty to the non-human animals over whom they have
power. Often the stories are simply heartbreaking—sometimes owners
are too sick, elderly or poor 1o care for their pets, as was probably the
case in Graham's original home. Other times the storles are horrifying
examples of callous negligence or sadistic cruelty, There is nothing new
in this.

‘What is new, however—quite new, historically speaking—is that we
have laws designed to protect animals from mistreatment. We hold their
abusers accountable. The mruqumm that saved Graham, Elsa and

Hank are often the result of i Iy | by autt
police, animal control officers and humane law enforcement agents—
who upan receiving reparts of susp | | ab dto

enter private premises, confiscate animals if their mﬁ:iun warrants it,

saven

P T b find themselves in court, and if con-
wvicted they face penalties ranging from a fine and probation to prison.

It is all too true that our current animal cruelty laws are woefully inad-
cqum,cmtﬂngmnl'rw -gories of animals and p ing oo many

and dlp—on—ll\t-m punish-
mcnu.Pmnuyuuw have protection liumlhmc but they are still gcm:l—
ally viewed as property. Large of Is—most img
those in our politically powerful ind: i I st
exempt from maost anti-cruelty laws. Mnm]pruyusmaﬂnui welfare
issues is slow and uneven. Nonetheless, there is progress: animal protec-
tion laws db exist and, however slowly, they are increasing in number and
strength.

Furthermore, animal protection and animal advocacy have acknowl-
edged places within our society. The television show “Animal Rescue,” is
popular, and papers and tel NEWS Prog routinely carry
exposes about animal abuse. The US. government gives official sanction
to animal advocacy groups that work against individual and corporate
eruelty, and thar, through local offices, engage in animal rescue: such as
the ASPCA, the Humane Soclety of the United States (HSUS), People for
the Ethical Treatment of Animals (PETA), Farm Sancruary, the Fund for
a\nhmb—mdmany many more. Whatever their ideological and practi-
cal are reg charities; we dedy
donations to them from our taxes. In many cases, particulardy as regards
our factory food system, such groups have been far more responsible for
advances in alleviating animal suffering than our legislatures have been,

Behind our existing animal welfare laws, for which animal protection
organizations have lobbied and continue to lobby, stands anather histori-
cally new development: a social consensus that the abuse of animals is
wrong, Granted, what constitutes “abuse” is still very much debated in
our m:t]; even among animal welfare advocates, and many people feel

iom and don for some animals, such as cats, dogs
and horses, than they do for others, such as cows, pigs and chickens, (The
issue gets even more conflicted when we leave the realm of mammals and
‘birds altogether and begin to consider reptiles and insects.) Many of us

A classical page design
generally calls for a small head

margin and a large foot margin.

Gutter margins are tradition-
ally smaller than the outside
margins. Even simple, single-
column pages normally take
a marker, such as a running
head or running foot, and a
page number.

Carefully consider the leading,
or interlinear space. Allow
enough space to avoid typeset-
ting that looks like a dense,
gray mass. Conversely, setting
too much space can result

in type that looks more like
texture than readable text.

FOR THE LOVE OF ANIMALS

their own kinds of knowledge, which is by definition limited 1o their
spheres—and that this is rue of humans, roo. Rather than superior
knowledge, it is actually “the ignorance of men concerning other crea-
tures,” Cavendish wrote, that permits them to despise non-human ani-
mals, considering themselves “petty Gods in Nawre.™ The duchess

d her for this self: in her speech, in her
prose and, most eloquently, in her poems;

[Man]is s0 Proud, thinks onely he shall live,
That God a God-like Nature did him give.
Andd that all Creatures for his sake alone,
Wias made for him, to Tyrannize upon.™*

~

SIX YEARS AFTER he witnessed Mangaret Cavendish's visit to the Royal Sod-
ety John Evelyn went to see an exhibition called Paradise—a mechanical
re-enactment of the creation of the world. Evelyn admired “the represen-
rations of all sorts of animals, handsomely painted on boards or cloth, &
5o cut out & made to stand & move, fly, crawl, roar & make their several
cries, as was not unpretty.” Clockwork scenes such as this were extremely
popular throughout the long eighteenth century (and after), whether
exhibited ar shops and private showrooms or amazing the crowds at
Bartholomew Fair. In the early 17008, the clockmaker Christopher Pinch-

of language is a vexed issue. During the era covered in this book, as is ofien stil the
cae today. the word “animal™ and other words sach as Theast™ and “bruse” referred 1o
human animals (inless metay applied Fwill follow this tra.
ditional practice, excepe when otherwise noted. 1 will usually se “animal” 10 refer 1o
mmmmmnmwmnmhwnmm
and other well. The ight practice of
the entire buman species as “man,” however, is one that | generally try 1w avoid in my
erwn language. thowgh this i difficult when stiempting 1o comvey 4 seme of an earfier
A + & SR 4
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5 The “Wonderful and Magnificent MACHINE® he dis-
played in 1729, for instance, featured among several other marvels a scene
of Orpheus charming the wild beasts and an “Aviary of Birds,” whose
song (or so Pinchbeck's advertisement boasted) was “imitated to so great

as not to be di hed from Nature itself.” The machine
also contained a dog and a duck playing, fish jumping in the sea, and 2
river in which swans swam, fished and fledged, “their Motions as natural
as tho” really alive.”*

Human and animal machines had been a sight on the European
cityscape since the advent of the great town clocks adomed with figures
that creaked into motion at certain hours, The fourteenth-century clock
tower in the cathedral of Strasbourg, for instance, housed a mechanical
Mﬂu(mwuudmb}cmﬁgmdﬂwﬁsiuwlﬂdmm
of animared ' and the playt
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12. Design with Ample Margins

Project
Sauces

Client
John Wiley and Sons

Design
BTDnvc

Eight hundred-plus pages of
hard-core cooking information
begs for—and receives—healthy
portions of gutter space.

Images are from Sauces,
published by John Wiley
& Sons, © 2008 by James
Peterson. Reprinted with
permission of John Wiley
& Sons, Inc.
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f a project contains many pages, a good practice is
| to leave a gutter margin large enough to keep the
text from getting lost in the binding. When the project
is a book, a spread that looks proportionate on screen
or in laser printouts can change radically once the
book is printed and bound. The amount of spatial loss
in the gutter depends on the length of the book or
brochure as well as the binding method. Whether the
piece is perfect bound, sewn, or saddle stitched, it's a
good idea to make certain that nothing goes missing.

BINDING METHODS AND MARGINS

Depending on the number of pages in a project, some
binding methods cause type to get lost in the gutters
more than others. A project with a sewn or notch
binding can be opened flatter than a perfect-bound
(glued) project. Type may get lost in the gutter of a
perfect-bound project and readers may be reluctant
to crack the binding when pulling the book open. If
the project is spiral bound, leave enough space in

the gutter for the spiral holes.

=0 GOLD-PLATED CHICKEN WITH
GINGER, SAFFRON, AND ALMONDS

This musde

ation is met based o any parsicular recipe but i

several rec Taillevent's Viandier (fourteenih- and fifscenth.

useripes)

;. salfron, asel mint are the peincgl Mavoeings:

salfron were the spices most ofvem called for in medseval recipes.

et The saece i
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chicken, uarteed { chichen
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et lenrs 1 4mat tusch 14mad tameh
sirmend butter Lipe Enaster 17, “Puroes ard

Prares Thickened S page 4711 2 tamiesposm 0 gram
09 o 1 1
ook e vt fagd 4 thests Anherts

hcwmming the chicken ar baarning the buttes, Remu she chicken

8 & sauces

s 40 the Butter in the pan, and swest, withous beow

e lguid

L 10 the pan. Arrange the chicken p
hicken in a 350°F (175°C) oven ar over low hest om the stove for
o 20 ea.
5 While the chicken i cooking, work the almorsd paste with the foed colaring

ar chloraphydl unsil it is bright groen. Shape the colored paste into 12 2l
manibs and st avice

v sl rwserve the seeds frum the possegranaie. acad the flesh

1es
Add the gr. inger i

18 Gradually add the saffron.

does not sverparwer the Asvor af the ginger, Add the mins,

g 80 that s flavor becomes spparent ban

11 Whisk i the almend bustter il the saisce has the desired consistency, Add

salt aid g 1o taste.

imch from the sur-

e back af the godd leaf

RENAISSANCE COOKING:
THE SIXTEENTH CENTURY

e with its elabrorate gy
the use ol dist 10 balance the basic “personalities™s san-
The ingredient that apy
r. Aliheugh by
e than is had been

Wide gutter margins ensure that important recipe instructions
remain easy to read, without text slipping into the gutter.




e=——o BOLLITO MISTO

You can make s bollisn mestn searting out with wases, but making it with beeah,
especially veal leosh. will take it 1o v heights. Making a bolliso miso — a0 s
sormen of poached meats  in veal beoah is.an altimate bisury becawse you end
wp with a doulile beosh that’s almost as clear as consommé, While you can make
 ballita misto s wybaritic .
the bl during the Last 50 m
in basesd pes sl couking 1ough 1 meat that peovide avor and sapidiy 10
the broih, Cusn buco i e rigewr snd oxtail and inegue sre good additions. &
icee of pork shiskder —have the buich Wl the 4 shaulider ribs asiached 1
the pk luin—alus adds Maver amd plensy of juice meat. ldeally the mest s
served with two sauces. & vangy marbke green sauce based on bomemade
iner amal a i © of candied Fruirs thar sometimes
v il with mustarl il or mustan] seels. (Mastards sefers 1o the wine mas
that wies used i the sasce i centuries pase )

VIELD: 1 BERYINGS

vl fongues 2 2
twnch thick rounds of 030 buco & &
e pietes of ool u L]

Theea-posnd pork thousder wetisn
i bour it ot ok laie, Bt i

1w rpctions wilh Kecken wiring 1 '
Seaba eens rEmaved, whele Raived lengifeise
and sienac. ieetn e fogether [} ®

e catrots o 2 bunches megium carrets,
pewted, large carroty cuf m hall Meagiiveite,

it intn 2nch sectiom 1 ]
Dot garni

£t o malet about 8 qurty
LA & ££OMOna fube DWY
qreen saace e Beiow)

1. Put the veal sangues m a pot with enough cold water 1 sover and bring 1o
the bl rvee high hwat. Divaim anad e with cold watee. Remuve any bome
ar unsightly veins hanging froes the nnguse. Don's worry sbour peeling off
the membrane covering the songuer it will be easier o remove when the
tumgu s dane cooking,

2 Put all the ingreddients (except the savees) fa a pot with enough cold veal
beueh e waser 1o cover. Bring 1o a geele simmer and simmer usil the meat
pulls away from the outails with o resistance. after about 3 howrs. Tahe st
the tnngues and pesd away the membeans cavering the top and sdes.

28 & savcen

3 To serve, slive the mngus and the pock shaulder andd srve them on heated
aeirp s wih i wigmanbbs—give eviryone & hall s vk sl & coople of
warroe sectmons < sl pieces of the oxail and oo buco. Laille some broth
inim each soup plate. Pass the sauces i the table.

=g Mostarda di Cremona

This ancient frait sauce i 1he classic sccompansment 1o ballites misea. 1 is sl
by ool gourmet ssores but you cam alss make it yowrsell i its the summer
and you have scvess s the Fruit, 1 you can't find all the frus, juss substimuie

mare of the others.
vigLD: & coms

ndur figs pesnL poeied core,
cat lengliwise nlo wedges
encn of Ly aorie, pewied, CoTed.

eul intts wedget
gy
While wine vinegar of sheTry wine vinegas
charties, pted
it hatwd sad peed
g peach, D, £ inks weton
large hgs. Rabved

2 2
1 1

Do I
2own Zoms

(" 50 masstyry.
# . 4 gpam

[ 1

5 5

1. Simemer the pears and apples with the sgar and vinegar uniil soft and shen
add the remaining fruis and smmer genely for 10 minuses. Gomly remove the

Frui with

momer ot sl amd ewnerve in a b whide yous ol domos the

grnachiong Tl i it syrug. Put she Froit ek in the yyrp and simimer
for 5 manutes. Pus she frua in sterile jars and pous over the gyrup. The
mawiarida shoulld kewp in the refrigeraior for weeks.

=—O Green Sauce

Aqquick vrick For making this savce is 10 use bouled mayonnaise as & base. When
oo ackd acfsianal ulive wil ! vinegar, s ceve veill ver o g starte with

the bostled varsety.
vitL: 14 cure

maynenabe, wilher homamae o tollied
mnceq chives

hopped tapers

chopped pariey

ehoppes Larmigen

“og &5 minintery
Ilateripoass 10 grams
Jtatseipooes 10 grams
Jtabimpoom 10 gram
2atieipenr 6 g

A AHSNT WINTORY OF SAUCE wamiug & 29

whorped cherst lopticnal) Tiamesgoom b gram
inrped sorrel ntionsl) Mutswigoorn g
itar Nibiesgson 15 gramy
Wit Vg O mate an nesded bar oty

e Hhanming B acn Ukstlestmon 13 meliitees
it viegin e ot Toup 40 masaapn
it
eope

Whisk the herbs, mustan] amd vinegar intn the mayonsaise asd shen whisk in
the ol in a stealy strvam. Season b taste with salt aml pepper. Vor o groesee
more subaly avored s, guree the sace with as immersios blender.

MEAT MARINADE INGREDIENTS {0,
LI Liguigs
Braising: bentim cound. renp (oell larsded )
Stewimgr shank. sheet ril. <k, mnd

Kerl o white wine

Nomrgat (gursl-squaliy wine v ceber

Trwrll-Larded b
ol
Lamb e
Braising: whols shoskler Ciempen weel

Stewing: shouliler. log {wel-larded), shanks I tasting peanut o safilower

Vel Aramatic Vegetabies
Braisng shouler o, rsnd B larded), s
lreaat e
Stewing: shaller. shask Carrons
Calery
0 ik
Braising: shimbler Herla
Stewlags shbler. shask Panley
Py ol
Poultey Thyws
Stewingr ohbex bews or raveters, duh logn, grose  Turragon
Larvling ol liessts s sisggraresd i Hysaup
sl
Gama
Mraluing arvet cbemaing vt animals o poaighes
cutn froes Rargs aslasals sick a5 dove s brsar A

30 e savcrs

Splens
uniper Terries
Cloves fusually sruck inan anioss]

Malitening Ingregisnts

Warer

Wine tuhite, rk sed fondud wines. slone o
i comrlmaation b

Stk (reutral sk we veal o hickem o the
e gy wn the mest being bewised)

Sprentn Dumrsdy, whiskey, mars — famedh

err

Cider

Same as thine b o the marinade.

Hersy
Same an thine mnd im the marinade.

Spices
Sama a1 thise wand in the marimsds,

Llalsans taptisnal)

Flour (sl 40 ot mupat bk brwning o
apprinkied sner during b ning beurre
s el st the e v Finish vhe raising
Tl
s oornisar b dosmlesed with waier.
sl Finiah {he bernising lapaics prssbises &
hisas apparance)

Vegraable puree (purrnd stsnene vogrtaldes
waben lroim th brabes o ser, or vagetebde

pursas prepuaarad an the side from garc
e, s, pastaters, vmipe.
coleriac e, and dhe fike)
Liver (umslly fior pundry, geme, ar rabbits)
Pikoo] (sl for game and rabbit crvere.
ur ko £ 4 vinh
aatrer.
Faie ras (prescesd with huitner)
Final Flavariags
Finves hevbia (withont tarmgon, o arrages
whonse, ususally for chakon, guark, or veal)
Assernive berbe dusuialy for reod mets or guane.
O ——
Sppiris (Cognac. Armagnac, marcigrepis
wann dhe vie. whishey )

The fulliaing are hestest in the besing Tepuil.

Carvuas teplimlers with vere remueal. purmel.
ulienie, lidimneta, for insancey

Turseps tiurned, julrne )

Peard aniom

Charlic cheves (peelend}

Munhrocans

Tradlles

Thirse gursirzrvs ar sauided or hestedd
epuarately at she encd ol cooking;

Wikd mushronsms {with herbe galic, shallmsy

Anichike bearts

Pouhry we rabsit livers

[

[—

Bacun Larskmsts

A IHSET HIRTORY OF SAUCE waning & 3

Generous margins take'into
account elements such as
charts and sidebars, which are
set to wider measures than
text. Wide margins also act as
buffers for images.
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13. Work in Proportion

Project

The Plague of Doves

Client

HarperCollins

Design

Fritz Metsch

An example of crystal goblet
design, this simple text page
allows the work of a major
literary talent to shine. In her
book, The Crystal Goblet:
Sixteen Essays on Typography,
typographer and scholar
Beatrice Warde wrote that
“printing should be invisible,”
and noted that quiet design
is like a crystal goblet:
“Everything about it is
calculated to reveal rather
than the hide the beautiful
thing which it was meant
to contain.”
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Keep proportions in mind, even for the page foot,
and leave plenty of space for your page number.

THE GOLDEN RATIO

Designers often work by eye and instinct to deter-
mine the most handsome proportions. They then
find that other people working in the realm of space
and planning have similar approaches, using similar
proportions and ratios. The golden ratio has been
used in art and architecture for thousands of years.
Also called the golden section, the golden ratio

describes a ratio of elements, such as height to
width. The ratio is approximately 0.618. In other
words, the smaller segment (for example, the
width) is to the larger segment (the height) as
the larger segment is to the sum of both segments.
So, a designer could have a measure that is

22 picas wide with a height of 35 picas 6 points.
Most designers don't consciously use or even talk
about the golden ratio, but it's discussed in many
design books, so it's worth learning for your first
cocktail party.

Alsa by Leumise Erdeiek
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The foot margin (the margin at the bottom of the page) is slightly
larger than the head margin. The screened, patterned art delicately

presents the title type, set in bold for a strong texture but in a
small size for an understated look.




Lounlse Erdricech

her own way, iping, beating, and flapping her skirts So veh was
their dance that the birds all around them popped into flight, frightening
other birds, so that in moments the entire field and the woods around it
was a storm of birds that roared and blasted down upon the people who
nonetheless stood firm with splayed missals on their heads The women
forsook modesty, knotted their skirts up around their thighs, held out their
rosaries or scapulars, and moved forward They began to chant the Hail
Mary into the wind of beating wings Mooshum, who had rarely been
allowed the sight of a woman’s lower limbs, took advantage of his broth-
er’s struggle in keeping the censor lighted, and dropped behind In delight,
watching the women’s naked, round, brown legs thrash forward, he low-
ered his candelabra, which held no candles but which his brother had given
him to carry in order to protect his face Instantly he was struck on the fore-
head by a bird hurtled from the sky with such force that it seemed 1o have
been flung directly by God's hand, to smite and blind him before he carried
his sin of appreciation any farther.

At this point in the story, Mooshum became so agitated that he often
acted out the smiting and to our pleasure threw himself upon the floor He
mimed his collapse, then opened his eyes and lifted his head and stared into
space, clearly seeing even now the vision of the Holy Spirit which appeared
to him not in the form of a white bird among the brown doves, but in the
earthly body of a girl.

Du.r family has maintained something of an historical reputation for

d Even my father, a sedate looking seventh
grade teacher, was swept through the second World War by one promising
glance from my maother And her sister, Aunt Geraldine, struck by a smile
from a young man on a passenger train, raised her hand from the ditch she
stood in picking berries, and was unable to see his hand wave in return But
something made her keep picking berries until nightfall and camp there
overnight, and wait quietly for anather whole day on her camp stool until
he came walking back to her from the stop sixty miles ahead My uncle
Whitey dated the Haskell Indian Princess, who cut her braids off and gave
them to him on the night she died of wberculosis He remained a bachelor
in her memory until his fifties, when he reformed and then married a small
town stripper Agathe, or “Happy”, left the convent for a priest My brother
Joseph seduced an Evangelical Christlan from the fold My father's second

The Plague of Daves

cousin John kidnapped his own wife and used the ransom to keep his mis-
tress in Fargo Despondent over a woman, my father’s uncle, Octave Harp,
managed to drown himself in two feet of water And s0 on As with my
father, these tales of extravagant encounter contrasted with the modesty
of the subsequent marriages and occupations of my relatives We are a
tribe of office workers, bank tellers, book readers, and bureaucrats The
wildest of us (Whitey) is a short order cook, and the most heroic of us (my
father) teaches Yet this current of drama holds together the generations, 1
think, and my brother and I listened to Mooshum not only from suspense
but for instructions on how to behave when our moment of recognition,
or perhaps our romantic trial, should arrive,

The Million Names

18 TRUTH, | thought mine probably had mcurred early, for even as | sat
there li g to my fingers ly wrote the name of my
beloved upanddmmyarmoﬂn my hand or on my knee If | wrote his
name a million times on my body, 1 believed he would kiss me | knew he
loved me, and he was safe in the knowledge that I loved him, but we
attended a Roman Catholic grade school in the early 1960’ and boys and
girls known to be in love hardly talked to one another and never touched
We played softball and kickball together, and acted and spoke through
other children eager to deliver messages | had copied a series of these sec-
ond hand love statements into my tiny leopard print diary with the golden
lock The key was hidden in the hollow knob of my bedstead Also I had
written the name of my beloved, in blood from a scrarched mosquito bite,
along the inner wall of my closet His name held for me the sacred reso-
nance of those Old Testament words written in fire by an invisible hand
Mene, mene, teckel, upharsin I could not say his name aloud I could only
write it on my skin with my fingers without cease until my mother feared
I'd gotten lice and coated my hair with mayonnaise, covered my head with
a shower cap, and told me to sit in the bathtub adding water as hot as 1
could stand,

The bathroom, the tub, the apparatus of plumbing was all new Because
my father and mother worked for the school and in the tribal offices, we
were hooked up to the agency water system | locked the bathroom door,

T 1

The Plague of Doves
ML

N THE TEAR ;m.mypmm i ot fi. Gabigke et ol
o, pust the call T that they LS
er at Sain Joueph and From that pl
they would proceed 1o walk the Felds in a bing sweeping row, and with
each sicp loudly pray away ihe doves His hiarmsan fock had taken up the
plow aned farmed among Gesman and Noewegian sertless Those peogile,
unlike the French who mingled with my ancestars, took link interest in
the wormem mattve to the land and & not intermarry In fact, the Norwe-
s Mg cverybey bt themiachect e were quie climish ot

i crops the samc When the bisds descended, both
d The doves
wlhmmaﬂlhmwwmﬂnmmyﬁﬁ
sprouss of new 7

troes and ever last year's chall The doves were plamp, and delicious
smoked, but one could wring ihe necks of hundreds or thousands and
effect no visble dinsinishment of their rumber The pole and eud houses
by whe weight of the bisds They were rousted, burng, baked up i pics,
ssewed, salted down in barvels or chubbed dead with sticks and lefi to rot

e dead oaly fod the I ik when the people woke
Imwhmdmﬁmhmmﬂm
the swiial o the: sight, 10 those whe P ineact

winderws. of th faces.of th

Bold, letterspaced running heads (headers) and folios (page

generous margins and ample leading.

A centered page number, or
folio, is a signal of a classical
design.

Single Column

numbers) give texture to a full page of type. Reading is easier with
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TWO COLUMN

14. Give Columns Equality

grid with two even columns can control a large
amount of material on a page. Symmetrical
columns give a sense of great order and can support

variations in image sizes and amouns of space.

Perfect for publications with international audiences,

AOYVENHI ANIO9A3

two even columns can present the same information Lo
in two different languages, coexisting equally. >
=
| -
Traditional justified columns provide a sense of order and comfort
for conservative editors and readers.
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Two columns present
information in two languages, & -
Russian and English.
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If the column width is wide enough and the text small enough,

each of the two columns will present a uniform and readable

texture. A tidy text setup can support all sorts of other

information, such as boxes, charts, or images.

Two Column = 29
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15. Design

Project
Extreme Textiles

Client

Smithsonian, Cooper-Hewitt,
National Design Museum:
Extreme Textiles Exhibition
Catalog

Design
Tsang Seymour Design

Design Director
Patrick Seymour

Designer
Susan Brzozowski

An exhibition catalog weaves
different formats together,
depending on the needs of
the material.

30 = Layout Essentials

for Function

Ithough a typical approach to a two-column grid
Aemploys columns of equal widths, a two-column
grid can consist of two unequal columns. When the
purpose of an information-rich piece is to be open,
readable, and accessible, an option is to construct a

grid containing a narrow column and a wider column.
The wider column works well for running text and
enables the author(s) to deliver a coherent running
narrative, while the narrow column can hold material
such as captions, images, or tables.

TEXTILES:
FIBEER, STRUCTURE,
AND FUNCTION

Used for captions, a narrow

column can work readably,
whether the caption appears

Beienat ki The ke e < b g
e . S e el

b g e . B W~ 0

ona chapter opener or a text
page. Note that chapter open-
ers often have more space
before the text starts (also
known as a sink, or drop) than
a normal text page.

e - o b 14 g vl T Th b

g v et L i b
o iy o 48 B g B

P e o s g o T st . 3

b bt B At iyt e 3 5 e s e

gt e

S

Successful and balanced grid
construction employs a wide
column that is double the width
of the narrow column. The type
in the narrower column is set
in the same typeface as the
running text but in a lighter-
weight font. Using varying font
weights adds rich texture.



When there are few or no
images, the structure of two
uneven columns can support
a page with nothing in the

smaller text column.
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16. Rules Rule!

Project
America’s Test Kitchen Family
Cookbook

Client
America's Test Kitchen

Art Direction
Amy Klee

Design
BTDnvc

Horizontal rules at the head

and foot can set off information

or frame an entire box.
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S ometimes, instructional material includes so
many discrete chunks of information that a page
needs more than mere space between the columns
for readability. In such cases, a vertical rule can
function as a dividing line between columns.

This vertical rule keeps chunks

of different information,
sometimes with different type
attributes—such as bolds, all
capitals, italics, fractions—in
their respective columns.

Horizontal rules can separate information within col-
umns by dividing running text from boxed material, or
by separating the overall text area from the running
feet and folios by means of another horizontal rule.
Caution: Too many rules can dull a page.

NONFAT ROASTED GARLIC
DRESSING

MAKES about 1 ¥acups

PREP TIME: 10 minutes

TOTAL TIME: 2 hours (includes 1% hours roasting and
eooling time)

To kecp this recipe nonfat, we altered our ussal rech-
nigue for roasting garlic, replacing the oil we typically
nige with water,

2 large garlic heads

2 tablespoons water

Salt

tablespoons Dijon mustard
tablespoons honey

tablespoons cider vinegar
teaspoon pepper

teaspoons minced fresh thyme, or
Y teaspoon dried

¥  cup low-sodium chicken broth

2
2
6

%
2

1. Adjust an oven rack to the upper-middle posi-
tion and heat the oven to 400 degrees. Following
the photos on page 000, cut % inch off the top
of the garlic head to expose the tops of the
cloves, Set the garlic head cut side down on a
small sheet of aluminum foil, and sprinkle with
the water and a pinch of salt. Gather the foil up
around the garlic tightly to form a packet, place
it directly on the oven rack, and roast for 45
minutes.

2, Carefully open just the top of the foil o
expose the garlic and continue to roast until the
garlic is soft and golden brown, about 20 minutes
longer. Allow the roasted garlic to cool for 20
minutes, reserving any juices in the foil packer.

3. Following the photo on page (K0, squeeze the
garlic from the skins, Puree the garlic, reserved
garlic juices, % teaspoon salt, and the remaining
ingredients together in a blender (or food pro-
cessor) until thick and smooth, about 1 nunute.
The dressing, covered, can be refrigerated for up
to 4 days; bring to room temperature and whisk
vigorously to recombine before using.

LOWFAT ORANGE-LIME
DRESSING

MAKES about | cup

PREP TIME: 10 minutes

TOTAL TIME: 1 hour (includes 45 minutes simmering
and coaling time)

Although fresh-squeezed orange juice will taste best,
any store-bovight orange juice will work here. Unless
you want a vinaigrette with off flavors make sure to
rediice the ormige jetice in @ nonreactive stainless sreel
pan,

cups orange juice (see note above)
tablespoons fresh lime juice
tablespoon hanay

tablespoon minced shallot
‘teaspoon salt

teaspoon pepper

tablespoons extra-virgin olive ofl

MR awn

1. Simmer the orange juice in a small saucepan
over medium heat uneil shightly thickened and
reduced to % cup, abour 30 minutes. Transfer o
a small bowl and refrigerate uniil cool, about 15
minutes.

2. Shake the chilled, thickened juice with the
remaining ingredients in a jar with a oghe-fie-
ting lid untl combined. The dressing can be
refrigerated for up to 4 days; bring o room
then shake vigs ly to recombine

before using.

Teat Hitehen Tip: REDUCE YOUR JUICE
Wanting to sacrifice calories, but not flavor or
texture, we adopted a technique often used by
spa chefs in which the viscous quality of oll Is
duplicated by using reduced fruit juice syrup or
roasted garlic puree. The resulting dressings are full
bodied and lively enough to mimic full-fat dressings
but without the chemicals or emulsifiers often used
in commarcial lowfat versions. Don't be put off by
the long preparation times of these recipes—maost
of itis { or cooling
time.

" n




AMOUNT AMOUNT
EASY JELLY-ROLL CAKE 2. Wiiip the e with s ckict i b on bow TR e Mokl b g BEG
Teinet speed, until foamy, 1 to 3 minuts. Increase the BLACK BEANS
;'::\::‘: 9 mixer speed to medium and showly add the sugar
PREP TIME: % minutes TOTAL TIME: | hour in a steady stream. Increase the speed to high and 1 pound
continue to beat until the e are very thick S
Aty flavor of preserves can be wsed here. For an added and a pale yellow color, 5 to 10 minutes, Beat
trewt, sprivkie 2 s of fredy berrics over the jany before in the vanilla.
ralling wup the stkee, Thiv cabe loaks pretry and tastes
govd whien served with d’nﬂv’u of freshly swhipped 3. Sift the flour mixture over the beaten epgs and
e (see page (KM and fresh beries. fold in using a lange rubber spatula until no races 1 pound & quarts _ 1101% haurs
of floar remain. 1 paund 5 quarts 1% to 1% hours
% cup all-purpose four
1 toaspoon baking powder 4. Following the photos, pour the bamer into
Y teaspoon salt the prepared cake pan and spread out to an even
5 large eggs, at room temperature thickness. Bake until the cake foch firm and
¥ cup sugar springs back when touched, 10 to 15 minutes, 1 g a 2 ‘::' “:‘ n
% teaspoon vanilla extract rotating the pan halfway through baking. g Bl
1% cups fruit preserves
Confectioners’ sugar 5. Before cooling, run a knife around the edge CHICKPEAS
of the cake w loosen, and flip the cake out onto
1. Adijust an oven rack to the lower-middle posi- a large sheet of parchment paper (slightly longer Soaked 1 paund 4 quarts 1% to 2 hours
tion and heat the oven to 350 degrees. Lightly than the cake). Gently peel off the parchment Unsoaked 1 pound 5 quarts 2V to 2% hours
coat a 12 by 18-inch rimmed baking sheet with paper attached to the bottom of the cake and
vegetable oil spray, then line with parchment roll the cake and parchiment up into a log and let GREAT NORTHERN
paper (see page 000), Whisk the flour, baking cool for 15 minutes, BEANS
powdﬂll\dn'llwg:dlrundmude . 1 and et o 1%
Unsoaked 1 pound 5 quarts 1% to 1% hours
MAKING A JELLY-ROLL CAKE NAVY BEANS
Sohed | lpound | Aquets | Tiollihouns
Unsoaked 1 paund 5 quarts 1% to 13 hours.
PINTO BEANS
Soaked 1 pound 4 quarts
Unsoaked 1 pound 5 quarts
1. Using an offset spatula, gently 2, Whon the cake is remaved from the 5. Starting from the short side, roll the
spread the cake batter ot 1o krife arcuind the sdge of ke and parchment into & log. Let the
o ikl = the caka 1o oosen, and i 1t o< : RED KIONEY BEANS
2 sheet of parchment papec
Soaked 1povnd A quaits 140 1% hours
Unsoakod 1 pound 5 quarts 1% to 1% hours
LENTILS Brown. Grean.
or French du Puy
{not recommended for
red or yeliow)
Unsoaked 1 pound 4 quarts 20 to 30 minutes
4. Unroll the cake. Spresd 1} cups 3. Feroll the cake pently but snugly 8. Trim thin sices of the ragged edges
|am or preserves aver the surface of arcund the jam, loaving the parchment  from Bath ends, Trarmter the cake 1o &
the cake, leaving a Hinch border at bahird as you po. PAEIter, dust with ConfecticnBn’ g,
the odget. anct cut nto slce.
E THE AMERICA'S TEST KITCHEN FAMILY COOKBOOK Lo bl H

The space between units of information separates horizontal
elements and gives a page clarity.

Horizontal rules can also help control components. When there's
a lot of informational action going on, a horizontal rule can
separate a page number or a running foot from the rest of the
hard-core information.
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17. Use the Entire Area

Atwo—column grid is a pronounced framework work is determined, there is room to vary the spreads.
that makes a piece easy to follow. Images can Wider images, sized to two columns, or captions set
fit comfortably within a column, with captions above out into the margin, can enliven the overall project,
or below. But why stop there? Once the basic frame- adding rhythm as well as order.
State of the Cathedral Worship & Ministry

Prawsy o4 of that Tan. “us mplesert » dinamic

the deication of the Nove

1 o v, s s, b patt

The Very Revesrnud (e James A Komadibi

Project
Annual report

Client Variations include making the images wider and using various

Cathedral Church of type widths.
St. John the Divine

Design
Carapellucci Design

An easy-to-follow report
varies image widths.
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ADULTS AND CHILDREN IN TRUST (ACT)

Prowading a safe place for chilleen of working famifies o

thaive has been the cormentone of AUC.T. programs for 35
years. Children from 12 months o 14 years old come o the
Coathedral oo Jearn, play und grow.

ACTS Beand of Advisors s composed of volimteers wh
reflect the program's ties to the community snd Loalry o
the ACT. program. They are imulved in fundrising, allo-
cating funds for schobunhips, and strategic plinning. The
Memibers of the Boanl, which includes an sttomey, an
anchieect, an educator snd non-peofic pressionals, are for-
mer ACT parents, and  former A C.T. chilil. Several
Boand Members live in the Cathedral neighborhood and all
harve been ussocisted with ACT. for many years. The
ALCT Board of Advisoes helps 10 connecr the Cathedral 10
It melighibts and conmunitg, and asists 0 creating pachs

w0 thye Carhedral that frequently remlt in AC.T, families
becoming mdved in other Cathedral programs, be they
spiritul, educational or artistic.

um of afternoon scrvities for wddlers and their
o inamxhaced this year 10 ghost rvicws. The filitics
phovide sk space foe play sl lehtming by vokdlen, snd
eighbortood Emilies are ntoduced fe the breadth of pro-
grams i activities ut the Cathedral, A CT malsitains o
chald-friendly atmosphere in the Cathedralh undercaoft, as
evidenced by the success of its 6th surmmer cug thit s
enmollment and revenes exceed expecrarices. A Department
of Eduation contract w provide free unsiversal pre-kindergarten
comtlrmd s expand. Divirse Chiklrosh partios smain a special
anraction, and have increased i froquency a congared o
the previous year.

AT offers a range of non-sectarian programs that
enhance o childs abiliey 1 theive in divene communities.
AT commirment s diversity and equality is reflecied
i the subsidies that are provided s b one-thisl of
prouram participuaes.

THE CATHEDRAL SCHOOL

Every schoob-day morning, 266 children senall down the
Cathedral Close—past flower gandens, stands of trees, and
peacocks—heading for ancther day at The Cathedral School.

The Cathedral Schood s 3 K-8 mdependent, coeducarional
school for childeon of all faithe, whose studenes huve provided
the Cathedral s chiklrond chos Sor over 100 yean. Cathedrals
ralersted facubty, adnsinistration, and waff are deepdy com-
mitted b0 excellence in education - o the intellectual,
social, emotional, and moral development of each chikd and
of the communiry s 3 whole. Attertion wo individsal chil-
deen s ensured thasugh Cathedeal's small clase thete ste
abour 15 childnen in cach chiss, snd oo clases per grade.

The Cathedral Schoolh rigoaous academic peogram is both
traditomal and innovative. The tradisic pproach means
that, fom their earliest years st the school, stdents are
Eaught how 1o write cleardy, read fuently, and comgute basic
math funcrions effickently. Innovative teaching methads
etvure full engagement and porticipation from all sadents.

Ax The Cathedral School, the Socus s on an intellectadly
riguwous education, bus students thrive because they are pure
of a truly cooperative commumity. From the very ware,
younger students inremer with older students, developing
imporrant and Listing relationsdsips. Cathedral stdents have
o strengg sene of commniny, boyalty, and rradition—a serse
of helonging 10 1 school that mspires them scademically,
encourages them morally, and sewonds them with a rich
educational experience 1 serve a & foundation for a life-
time of bramming.

TEXTILE CONSERVATION LABORATORY

The Texsile Conservation Labaratory was kanded in 1981
w0 conserve the Cathedrall. priceless sets of 17th centary
Halian Barberini and English Raphae! tapestries. Today the
Lah receives rextiles from all over the woekd, from hoth
pubdic insstutions and private eollections

One of the projects that the Lab worked on in the past yeas
Is particulacky indicative of the many paths beading w, and
from, the Cathedral. In Apeil 1911, just = the choir, high
altar and first two chapels were nearing compleeion, 3 gift of
a sct of altar Hinens was given w0 the Cathedeal. Eplscopal
Dheaconess Sybal Conmer desagned the laces especially o the
Cathedral arel worked wormen of the Oneid tribe of
Minnesota ated Wisconain o sew them, In 1904 Miss Carter
foumded the Sybil Carver Indian Mission and Lace Indusery
Association, with the belief that *.. the best work of all our
mission field is thar which helps 10 make men and women
selfeaupporting and seli-nepeeting.™ All of the Associations
proceeds were spent on ining and paving Narive
American women to make lace, as well s for sugpplies. A
the time o the doration, the New York Herald wevee, “This
set af linen consists of twenty.five pieces, elaborated in the
mast exquisite hard made lace. It is the workmanship of
American Indian women. These pieces of lace have been
e sfter patterns in keeping with the design of the high
alear inseld. They have been five years In the making.” In
2003 Ms. Debra Jenny of Wisconsin, whao was researching
the work of the Sybal Camer Indian Misskon and Lace
Inchsery, contaceed the Lab. M. Jenmy and Mashone
Eidelhetr, dicector of the Lab, soon identified exactly those
laces that were created by the Oneida women truined by
Mass Cartee. In the simmer of 2007 the ciborium cover lace
frum the Cathedraly set was inchuded in the exhibi “0ld
Parhs and New: Nazive American An® ar the Neville Public
Musewm in Gireen Ty, Wisconsin. Woody Weibsces, the son
o e o the leand Lace takers, urd Josephine Webstes came
tor thee enhishis and displaped Bis mother's oniginal pricking
andd babline used in making these laces.

A Civil Wirrenm
flag bufone gl
afeer che Trwiile
Cmieryasion
Labsmatorys
vk

Onher projocts that the Textibe Conservation Labomtory

wrrkied cn this past year:

# Compleeed conservation on The Adoration of the
Shepherds,  Barberini tapestey.

* Complered and reinstlled a 16th century Flensish “Chioa
Flews,” lLange leaf vershare {gasden) tapestry from the main
reading voom at the New York Academy of Medicine.

* Completed conservation on 2 160 century Flensish
wartior™ tapeary for o Renabsance exhibie at the
Allentown Muscum in Nennsylvania

* Completed conservation on two 18t century tapestries
o 4 Flemish, “Life of Moses" series.

* Conserved aned reinstalled *Disna and Her Infans
1iehs cenrusy Belgiun eapestry foem the Sockery of the
Cincinmai in Washingon, DC

 Cantired conservation on a tapestry feom the French
Bemmais workshop ilhistrating “The Toilette of Payche® for
the Philadelphia Museum of At

The look of the piece depends on the material; an annual report,
for example, will often have a straightforward look, depending on
the business. This report plays it straight, as befits the client,

a nonprofit organization.

Two Column = 35



TWO COLUMN

18. Use Typography to Define Zones in the Grid

Project
Croissant magazine

Client
Croissant magazine

Art Direction and Design
Seiko Baba

Croissant, a Japanese magazine
geared to women over thirty,
makes instructions handsome
and clear. This particular
magazine is a MOOK, a special
edition published by Croissant
editors. The title is Mukashi
nagara no kurashi no chie, which
roughly means “time-honored
wisdom of living."

36 =

Layout Essentials

Good design reflects and relates to the material
and, therefore, to the reader. Successful typogra-

phy defines clear and understandable zones, no mat-
ter the publication’s purpose. Zones can work both
horizontally and vertically within a spread or story
and still maintain orderly integrity. The key is to make

certain that material corresponds. Specifically, make
sure the reader understands the basic material at a
glance. Make certain the headline or headlines stand
apart. Ensure that captions are positioned so they
correspond with their images and help the reader—
especially when the piece is instructional.

21
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Headlines are set in an area separate from the text—in some cases
on the right edges of the page. In other cases, headlines are set
in the center of the page. Sections of text are set off by space or

rules, with a distinct area for captions.
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Type in different zones can distinguish various kinds of information.

step directions are in separate areas.

running text and step-by

'

Here,
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19. Mix Quirks with Consistency

Project
Brochure for the Performing
Arts Center, Purchase College

Client
SUNY Purchase

Design
Heavy Meta

Art Director
Barbara Glauber

Designer
Hilary Greenbaum

A sound organizational

structure allows quirky
variation to enliven a design.

38 Layout Essentials

he most successful grids have consistency, order,
Tclarity, and a strong structure—then they shake
things up. A two-column grid can be set with columns
of different widths, which add visual tension and
movement to a project. Even when quirky variations
are used to enliven a design, a stable basic structure
provides a clear framework while allowing drama.

Consistent elements in many projects are

+ a heading area at the top of the page

+ a consistent text box in the same location on
both left and right pages that acts as an effective
signpost for the reader

» running feet and folios at the foot of the page to
help the reader navigate through the piece

FEFSICO THEATRE

AFRICAN DIAPORA 2z A bold contemporary dance
company that ks as magical and endearing a5 its home coun.
try, CRUPD CONPO is the most successfil dance troupe in
Brazil. They ¥ of Afro-Brarisian dance
forms, the liquid swing of jarz, and the technical prowess
8¢ ballat with energy to burn, With delisiously eaptivating
performances, Grupo Corpo presents an in-your-face spirit
and serse of full-out dynamism that is visually riveting and
wiscerally chargad, With lts contagious energy, charm, wit

hit, Grupo Corpo naver fads 1o have sudiences dancing cut
the door.

PROCRAM
Soven or Eight Phecet for a Baliet
New Wark

" TEL §14.351. 6300

The Performing

Arts Center %

This project has a master format
to support key information
;h\ - used throughout the brochure.
5 Key descriptive text with
auxiliary information is easy to
find. The clear structure holds
its own against an energetic
ornamental device.

MARVELS FROM EUUND THE GLOBE

The Shaolin
rriors

FRIDAY, NOVEMEER 16, 2007, § P4

wmis sunscernion This breathtaking show ks back by pepular demand!

Inafully  the SHABLIN

RS "“:_';:"': 637 WARRIGNS bring the ramarkable skil stunning movement
and spectacular imagery of Kung Fu 1o stages throughout
the warld, Performed by the Buddhis manks of the Shaslin
Temple, 3 sect that

for L deadly |-arts prow.
w45, the production features many forms of Shackin King Fu
aswall axalock at the daiky temple life of the monks and thair
Zan Buddhist philosophy.

WAWARTECINTIN.ORE 13
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PEPSICO THEATRE

ithinfluences from

grating China’st [
abroad and contemporary dance technique, BELING LDTX
offers o unique and seamless blending of these three ele-
ments in a repertoire that shaws off unsurpassed technical

skill and choreographic excellence,

FRIDAY'S PROGRAM: The Cold Dagger is the company’s naw
full ing work, ¢ 3 by Li Han-zhang and Ma
Bo. Based on the traditional Chinese game of Weigl, this

CONCERT HALL intricately choreographed look at human confrontation
dibl with paired that
would be atherwise impaossible on a normal stage.

The MARK MORRIS DANCE CROUP was formed in 1980 and
gave its first concert that year in New York City. In 1988,
MMDG was invited to become the national dance company of
Belglum and spent three years in residence at the Thédtre
Royal de la Monnaie in Brussels. The company returned to
the United States in 1991 asone of the world s leading dance
companies, performing across the U.S. and at major interna:
tional festivals. MMDG is noted for its commitment to live
music, a feature of every performance onits full international
touring schedule since 1996. The company’s 25th Anniver-
sary celebration included over 100 performances throughout
265, cities and ten LK. cities.

SATURDAY'S PROGRAM: Arep program thatincludes Al River
Red, a striking plece performed to Stravinsky's classic, The
Rite of Spring; coupled with the company's newest commis-
sioned work Pilgrimage, featuring music by the "father of
Chinese rock,” Cui lian.

PROGRAM:

Love Song Walizes

B TEL914.351.6200 WWWARTSCENTER.ORE @

asove: Along with a strong structure, this project has a clear
typographic hierarchy. The first use of the heading is larger;
subsequent headings are repeated in a box of the same size but
with smaller type. Dates and locations are found in a color bar
with the same color code but a more straightforward treatment.
Consider all relationships and keep the hierarchy clear.

OPPOSITE PAGE: Most images are
used as full-page horizontals,
but text boxes and color bars

Yamato

cutting into some images add
movement and drama. Names

of performers, positioned in

clear but different areas of the Colors harmonize with the information.
image add texture and a sense

of play.

RIGHT: Silhouettes and white space vary the pace.




TWO COLUMN

20. Alternate Formats

Within one piece, it's legitimate to combine a
number of grid and typographic systems.
When there are different kinds of information, even

a clear two-column grid needs to be altered a little so
that there’s clarity and balance.

Project
2007-2008 HD Program Guide

Client
The Metropolitan Opera

Design
AdamsMorioka, Inc.

Creative Directors
Sean Adams, Noreen Morioka

Art Director
Monica Schlaug

Designers
Monica Schlaug, Chris Taillon

A controlled and classical yet
lively design brings youthful
energy to the collateral graphics
for a timeless art form.

40 = Layout Essentials

Philip Langridge

RETE TER
Cheisting Schifer Alsn Held

PRODUC Sonnifer Tipton
Alice Coote Richard Jores.

RECGRAPHER

Producsion & gilt of the Gramma Faber Foundaticn, Marshalltown, kv, snd Karen and Kvin Kennady
Addtional funding from Joan Taub Ades and Alan M. Ades

Hansel - Opars of Chicage,

A John Mactariane costume sketch
for Hansel and Gretel

HANSEL and GRETEL

L
TUESDAY, JANUARY 1. 2008
1:30-3:50 PM ET

R\

j 3

SYNOPSIS

have gotten so fittle work done. When she
itpmtet Aiaireg ?

dmlh:alli—dlmmiumlltuu-:)d;
to pick strawberrics.
4 Hansel and Gretel's father returns
Hanscl and Gretel have been beft at b h drunk. He is pleased & he
alone by their parents, When Hansel b ke iderabl
yplains to his sister that he is hungry of money that day. He brings out the food
Gretel shows him some milk that a neighbor e has bought and asks his wife where the
‘has given them for the family's supper. fl!il-dlml.uw‘gum.sluuphim:halh:

he begins to teach he woods. Horrified,
‘her brother how to dance. Suddenly their he tells her that the children are in danger
mther She scolds the child: b the witch who lives there. They
for playing and wants to know why they rush off into the woods to look for them,

Running text, such as a continuous story or synopsis, is set in two

even columns.

Sections devoted to each

performance open with large,

dramatic photos.
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orchauttal musi for the
of Wagner's Parsilal [13837) when.
Engeiben Humpardinck mmmwgﬁm xln.:“
HANSEL and GRETEL (ot vt wove o Pkt siuon
lorger et NU'IW.:Q!
mmmﬂﬂmm
The world pramins of his leser opers
icder took phace at the Met and
ik vt ol e seriationn of e
T910-11 swason, following lews than thee
e world premarm of
Lo Fancndla el West. Harsel sl Grated,
FRENAAE, HOFTREATER, WEiNAR, 1a0s  PWeneC i the anky one of Pumpasdincky
i worka £ remain in the Tha
by ot aeater, Addehedd
for chidren, Hansal st and s based on
s bescerma the most succehil eollecsion The beothars Jacob (1785-188% . . L .
fale opetneves arsabid Lia sa mary'. - and 1Willisks [1784-~1868) Grlow mars Typography, adjusted to distinguish information, shows a
et bath adules asd kids. The compaser of derslopant counterpoint between serif and sans serif information.
wisdprotigh  Todsy they sre best eemermbared
ol the munical than , for enllectons
the sears of Hansel and Geetel is favored of fokk tales.
the lessor he
learnad fom ha il whils mantainng 3 I SETTING
e —— S0 ind R Voo Pt a0 1, g s, o cpacsh ewe i
ol the young brother and eier mha T Hermiand sk ke .
T ok o LI e g o . P b
A hommse. They do ne notice the Wiich, the ohcus, snd inia the unves! and
. s vindeoda oies of tha Beothars G, The opess i s oo hch ks
i oy ity
R 1 ey g Sk i & muqmn.mwd‘h:u
allihe while, Clrach s Veflam cormperes Rckant St
e - et s bt O ITC E 0
¥ Hanel wncd 8 Thester of the
o b ol ¥ i the therd.
. b e her; st N OpUT TR con Eouk SMACHY, . iy s
sheir arven, the chikdren sharwe her imside and pricysbyncsiadmn b e ligi s
 eveming praryer. In a deeam, they see . sy e
the many gegerbread clildren the Witch ThE EHATORE saphistication. Like Wagrar,
hisd enchanted comse hack 1o life. Hassel Engaibert . . . . " :
wo 3 Garmnan composse who began hiy %1 e traralorms the Shames acecrdng Presenting different kinds of information, such as a question-and-
et st o Children. All expres graice for canmer 1 o mvsittant o Richeed Wagner 3 " drvslopmants in the drams. . .
T e irsabrat : i, archews, Bn tha chirpy deprited answer format, calls for a two-column grid, with a narrower column
D o) Weerhson Seed oy tha wirda i Ac 1, which bacomes

for the questions and the wider column for the answers. Sections
devoted to each performance open with large, dramatic photos.

that Tristan is simply performing his duty.
Isolde maintains that his behavior shows
his lack of love for her, and asks Brangine

and disturbed, Marke declares that it was
“Tristan himself who urged him to marry and
chose the bride. He does not understand

to prepare a death potion. K Itells
the women to prepare to leave the ship, as
shouts from the deck announce the sighting
of land. Isolde insists that she will not
accompany Tristan until he apologizes for
his offenses. He appears and greets her with
cool courtesy (“Herr Tristan trete nah”).
Whien she tells him she wants satisfaction
for Morold's death, Tristan offers her his
sword, but she will not kill him. Instead,
Isolde suggests that they make peace with
a drink of friendship. He understands that
she means to poison them both, but still
drinks, and she does the same. Expecting
death, they exchange a long look of love,
then fall into each other's arms, Brangine
admits that she has in fact mixed a love
potion, as sailors’ voices announce the
ship's arrival in Cornwall.

ACT

Ina garden outside Marke's castle, distant
horns signal the king's departure ona
hunting party. Isolde waits impatiently
for a rendezvous with Tristan. Horrified,
Brangine wams her about spies,
particularly Melot, a jealous knight
whom she has noticed watching Tristan.
Isolde replies that Melot is Tristan’s friend
and sends Brangine off to stand watch.
When Tristan appears, she welcomes him
passionately. They praise the darkness that
shuts out all false appearances and agree
that they feel secure in the night’s embrace
("0 sink hernieder, Nacht der Liche™).
Brangine's distant voice warns that it will
be daylight soon (*Einsam wachend in
der Nacht™), but the lovers are oblivious
toany danger and compare the night to
death, which will ultimately unite them.
Kurwenal rushes in with a warning: the
king and his followers have returned, led by
Melot, who denounces the lovers. Moved

how so dear to him could dist

him in such a way (“Tatest Du's wirklich?”).
Tristan cannot answer. He asks Isolde if
she will follow him into the realm of death.
When she accepts, Melot attacks Tristan,
who falls wounded into Kurwenal's arms.

ACT 1)

Tristan lies mortally ill outside Karcol,

his castle in Brittany, where he is tended

by Kurwenal, A shepherd inquires about
his master, and Kurwenal explains that
only Isolde, with her magic arts, could

save him. The shepherd agrees to play a
cheerful tune on his pipe as soon as he sees
aship approaching, Hallucinating, Tristan
imagines the realm of night where he will
return with Isolde. He thanks Kurwenal for
his devotion, then envisions Isolde’s ship
approaching, but the Shepherd's mournful
tune signals that the sea is still empty.
Tristan recalls the melody, which he heard
asachild. It reminds him of the duel with
Morold, and he wishes Isolde’s medicine
had killed him then instead of making him
suffer now. The shepherd's tune finally
turns cheerful. Tristan gets up from his
sickbed in growing agitation and tears off
his bandages, letting his wounds bleed.
Isolde rushes in, and he falls, dying, in her
arms. When the shepherd announces the
arrival of another ship, Kurwenal assumes.
it carries Marke and Melot, and barricades
the gate. Brangiine's voice is heard from
outside, trying to calm Kurwenal, but he
will not listen and stabs Melot before he is
killed himself by the king's soldiers. Marke
is overwhelmed with griefat the sight of the
dead Tristan, while Brangine explains to
Isolde that the king has come to pardon the
lovers, Isolde, transfigured, does not hear
her, and with a vision of Tristan beckoning
her to the world beyond (“Mild und leise™),
she sinks dying upon his body.

CLOSE-UP

SCALING THE HEIGHTS

Deborah Voigt and Ben Heppner
on how they'll ascend opera's Mount
Everest—the title roles of Tristan
und Isolde—with a little help from

Maestro James Levine.

Debbie, you've only sung
Isolde on stage once
before, several years ago.
Why the long interval?

Ben, what makes you keep
coming back to Tristan?

The two of you appear
together often, and
you've also both worked
a lot with James Levine,

This Tristan will be
sean by hundreds of
thousands of pecple
around the globe. How
does that impact your
stage performance?

Deborah Voigt: | first sang the part in Vienna five years
ago. It came along sooner than | anticipated, but the
circumstances were right and | decided to go ahead and
sing it. When you sing a role as difficult as Isolde, people
are going to want you to sing it a lot, and | didn't want to

have a lot of them booked if it didn’t go

well. So | didn't

beok anything until the perfarmances were aver. The first
opportunity | had after Vienna are the Met performances.

Ben Heppner: Before it starts, it feels like I'm about to
climb Mount Everest. But from the moment | step on the
stage to the last note | sing it feels like only 15 minutes
have gone by, There is something so engaging about this
role that you don't notice anything else. It takes all of your
mental, vocal, and emotional resources to sing, And | like

the challenge of it.

DV: Maestro Levine is so in tune with singers—how
we breathe and how we work emotionally, | remember
| was having trouble with a particular low note, and

in one performance, he just lifted up his hands at that
moment, looked at me and took a breath, and gave
me my entrance. The note just landed and hasn't

been a problem since.

BH: He has this wonderful musicality that is so easy to
work with. As for Debbie, we just love singing together

and | think that is really its own reward,

DV: None of us go out to sing a performance thinking that
it is any less significant than another, so my performance
will be the same., But when you are playing to a huge
opera house, gestures tend to be bigger. For HD, some
of the operatic histrionics might go by the wayside.

BH: When the opera house is filled with

nt

listeners—that becomes my focus. The only thing | worry
about is that it's a very strenuous role, and I'm basically
soaking wet from the middle of the second act on! =




21. Make It Look Simple

he most successful design looks simple but is
Tsubtly versatile. A design that seems open and
spare can support a lot of material, especially in a
book or catalog.

If the project contains both text and images, look
at the proportion between the two and determine how
much space is needed for each. When captions are
long and contain a lot of additional information, such
as credits and supplemental descriptions, distinguish
the captions from the text by using different type-

faces, by setting the type smaller, or by varying the

One structural solution is a three-column grid that
scans like a one- or two-column design. Use two of the
columns for a single text width and position the text
on the right side of the page. The result is a clean look
for the running text and a generous left margin for a
long caption.

If the material dictates, two columns of captions
can replace the single text column, allowing captions
and images to sit readably on the same page. With a
three-column grid, it's possible to size images to be
one, two, or three columns wide or a full-page bleed.

amount of space between elements.

The Beat Generation

Project
Beatific Soul

Client
New York Public Library/
Scala Publishers

Design - Tk Ve Kt b b

Katy Homans

This book, a companion to

an exhibition exploring the

life, career, art, journals, and
manuscripts of Jack Kerouac,
features his landmark novel,
On the Road. The three column
grid allows many variations and
extreme flexibility, resulting

in a page that looks spacious,
calm, and beatifically simple.

This simple but versatile multicolumn grid accommodates all kinds of information. The generous lead-
ing of the serif running text makes it easy to read. Captions sit in the left column and are set in a sans

serif face for ultimate clarity. The page structure can easily accommodate variations in the text.
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THREE COLUMN

22. Define Columns Typographically

Typography can help define columns. The use of from running text or instructions. Bold weights for
different weights and sizes can help to determine titles or the numbers in instructions can function as
the order of information, creating a hierarchy that alerts as well as add zest to the page. Lighter weights,
can be either horizontal (title, description, yield) or possibly in a different face, can work for headnotes or
vertical (columns, left to right). Different type, such as  subservient copy. The clearly-defined spaces can keep
-
a sans serif, can set off lists or information that differs  the range of typefaces from becoming a visual mash.
Soft and Chewy Chocolate Chip Cookies Peanut Butter and Jelly Bars
5B aeft e chawy
Project

Martha Stewart’s Cookies . . . . . . .
Ingredients are in sans serif, and instructions are in a serif type-

Client face. A bolder version of the sans serif is used for emphasis.
ien

MSL Clarkson Potter

Design
Barbara deWilde

Sophisticated photography and
typography accurately reflect
the elegance and taste of a
domestic authority.
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Coconut-Cream Cheese Pinwheels

Rich cream cheese dough, coconut-cream cheese filling, and a topper

of jam make these pinwheels complex—chewy on the outside, crearmy in
the center. Create a variety of flavors by substituting different fruit jams
for the strawberry. makes asout 2% pozen

for the dough:

2 cups all-purpose flour, phus
more for work surface

i cup sugar
¥z teaspoon baking powder

2 cup (1 stick) unsalted butter,
room temperature

3 ounces cream cheose.
FOO temaaratune

1 large egg
1 teaspoon pure vanilla extract

for the filling:

3 ounces cream chease,
FOOM temgerature

2 tablespoons granulated
sugar
1 cup unsweetened shredded
coconut
Y cup white chocolate chips
for the glaze:
¥ large egg, lightly beaten
Fine sanding sugar, for
sprinkling

¥ eup strawberry jam

% Make dough: Whisk together flour, sugar, and baking powder ina
bowl. Put butter and cream cheese into the bowl of an electric mixer
fivted with the paddle atachment; mix on medium-high speed until
fluffy, about 2 minutes, Mix in egg and vanilla. Reduce speed to low: Add
flour mixture, and mix until just combined, Divide dough in half, and
pat into disks. Weap each piece in plastic, and refrigerate until dough is
firm, 116 2 hours.

2. Preheat oven to 350°F, Line baking sheets with nonstick baking mats
(such as Silpats).

3. Make filling: Put cream cheese and sugar into the bowl of an electric
mixer fited with the paddle anachment; mix on medium speed unil
fuffy. Fold in coconut and chocolate chips.

4, Remaove one disk of dough from refrigerator, Roll about % inch thick
on a lightly floured surface. With a fluted cookie cutter, cut into fifieen
2Yi-inch squares. Transfer to prepared baking sheets, spacing about
1% inches apart, Refrigerate 15 minutes. Repeat with remaining

dough.

8. Flace | teaspoon filling in center of each square. Using a Aluted pas-
ery wheel, cut 1-inch slits diagonally from each corner toward the fill-
ing Fold every other tip over to cover filling, forming a pinwheel, Press
lighsly to seal. Use the tip of your finger 1o make a well in the top.

6, Make glaze: Using a pastry brush, lightly brush tops of pinwhiecls with
beaten epg. Sprinkle with sanding sugar. Bake 6 minutes. Remove and
use the lightly floured handle of a wooden spoon o make the well a litle
decper. Fill each well with about % teaspoon jam., Return to oven, and
bake, retating sheets halfway through, until edges are golden and cookies
are slighily puffed, abouwt & minutes mose. Transfer sheets 1o wire racks;
let cool 5 minutes. Transfer cookies to rack; let cool completely. Cookies
can be stored in single layers in gh at room

up o 3 days.

soft ss’chewy Bl

Elements are wittily stacked to create a sense of play. Using

different faces for accents enlivens the format, so it can be fun and

instructive.
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THREE COLUMN

23. Avoid Overcrowding

When designing multiple columns, it's not neces- FORTRAITS Levk TRAvS.
sary to fill absolutely every inch of space. It's
good to leave certain columns open. White space
directs the reader’s eye around the page, making it
easy to pick and choose certain stories, images, or
-
logos. Rules of varying weights help control and give
punch to the information.
CONTENTS MARKETPLACE HE-Lo
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White space and witty, edgy Contents pages are often difficult to parse. This one gets rid of The page contains five levels of information, which are clear and
design help readers cruise the clutter and makes it easy for readers to find their way around easy to read due to tidy typography and generous space.
through a lively combination of the magazine's offerings. The various sizes and weights of the
hard-core big ideas that make typography give the page interest and balance. Icons at the
the globe a better place. upper right determine a format used throughout the magazine.
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Rules and cleverly controlled
typography set off a range of
information types.

Muscular typography cascades

through a spacious page opposite
an equally muscular illustration.
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Big ideas? Big letters! Large drop caps playfully signal starts of

stories and play on the words of the heading. Icons introduced in

the contents page appear in a consistent position, at the upper

right of the page, with only the appropriate icons in use.
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THREE COLUMN

24. Lower the Columns

Project
Pew Prospectus 2008

Client
The Pew Charitable Trusts

Design
IridiumGroup

Editor
Marshall A. Ledger

Associate Editor/
Project Manager

Sandra Salmans

A nonprofit's works are pre-

sented seriously, yet elegantly.
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full page of three-column text can become dense.
AA good way to keep the reader engaged and
undaunted is to lower the columns on the page, which
creates clean spreads and a feeling of movement.

Lowered text columns also enable the designer to
create a clear area for lead information such as the
running head and page number, spread title, head-
note, and photos.

Pew Environment Group

Halloween 1948 was all trick and no treat in Donora,
Pennsylvania. In the last week of October, this town of 14000
in the western part of the state underwent a weather event
called a “temy i ion,” ing at ground level the
smog from Jocal metal factories,
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Variation is the spice of design, so it's also good to add contrast
by designing the introductory material to a wider measure. For
additional texture, set the headnote in a typeface altogether
different from the typeface used for rest of the material.




Culture

Change was sweeping the arts scene in 1948, with an impact
that would not be fully rcnlmed for years, ﬁmerlcan painters led

the way into abstract expr

ism,

g both the visual

arts and this country’s influence on the aﬂ wor[d.

it F i TR, ™ irally Lnianchad
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mdh!hnnmmwlm sy ponprolit ¢ in Alliarsce, the Greater Pittsburgh Arts.
Bath Maryland and Califis. Couneil, The Haing Endowmants, the
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Pew Prospectus 2008
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THREE COLUMN

25. Shift Shapes

Project
Martha Stewart Living

Client
Martha Stewart Omnimedia

Design
Martha Stewart Living

Chief Creative Officer
Gael Towey

Clear how-to images and
finished photos sit in a strong
yet flexible format.
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hanging the shapes
Cof photos and draw-
ings can enliven and
enlighten a how-to story.
If everything is the same
size and width, the piece
will be clear but dull. In-
stead, it's possible—and
better—to vary the mix.

Handbook Hew-Tes

HOW TO
WASH, DRY, AND
STORE LETTUCE

L Fill @ clean basin or  ligge bowl with
cold water. and submerge the letiuce
leaves completely, (For head lettuce. first
discard the outer lexwes: they're most
likely o harbor bacteria, Chop olf the
end, and separate the remaining leaves.)
Swish the leaves around to loosen dirl
2, Once sediment has settled, lift out the
lettuce, pour out the dirty water, and re-
il the: bowl with clean water. Submergs
the ledtisce again, and continue swishing
and refilling until thers: are no morne traces.
of dirt or sand in the bowl. You may need
bo change the water 2 or 3 times,

3. Dry the lettuce in 2 salad spinner until
no more waler collects at the bottom

dhigh towels until no water remains.

4. 1t you plan to store the lottuce. arange
he dry leaves in a single layer on paper
towels or clean dish towels, roll up, and
seal inside a plastic bag. Lettuce can
b stored this way in the refrigerator for
3105 days. To prevent it from browning
rapidly, don't tear the leaves ino smaller
[pices Ul you're ready 10 use therm,

1. Begin with the underside of the collar.
Iron, gently pulling and stretching the tab-
rie to prevent puckering. Turn the shirt
over, and repeat on the other side of collar,
Fold the collar along seam. Lightly press.
2. Iran the inside of the culfs: slip a
towel wider the buttons to cushion them
a5 you wark. [ron the inside of the plack-
ets and the lower inside portion of the
sleeves. right above the cuffs. iron the
outside of the culfs.

3, Drape the upper quarter of the shirt
over the wide end of the boad, with the
collar poiritng toward the narrow end of
e bomd. and iron one hall of the yoks,
Repasition, and won the ciher hall.

HOW TO
IRON A BUTTON-FRONT SHIRT

For easier ironing and the best results, start with a thoroughly
damp shirt, Mist the shirt with water using a spray bottle, roll it up,
and kéep it ina plastic bag for 15 minutes or up 16 8 few hours.
{If you ean't iron the shirt sooner, refrigerate it in the bag so the shirt
won't acquire a sour smell) Most of the ironing will be on the
wide end of the board, If you're right-handed, position the wide end to
your lefi; if you're left-handed. it should be on your right.

4. Lay | sheeve flat on the board. lron
from shoulder 1o cut. {If you don't want to
crease the sleeve, use a sloove board.)
Turn the sleeve over, and iron the other
side. Repeat with the cther sheeve.

5. Drape the yoke over the wide end of
the board, with the collar (acing the wide
end, and iran the back of the shirt.

&, Drape the loft side of the front of the
shirt over the board, with the callar paint-
ing toward the wide end: iron, Repeat
with the right front side. ironing around,
tather than over, bultons. Let the shirt
hang in a well-ventitated area until it's
completety cool and dry, about 30 min-
ules, Before hanging it in the closet.

One way to clarify text or instructions is to include how-to illustrations and a photo of the finished recipe
or craft object. The images will be useful, and their varying shapes keep the page from being static.

opPOSITE PAGE: The typography in this piece is functional and
detailed; it's also exquisite without being precious. The boxed-in

sidebar signals the reader to important information that's separate

from the recipes.




Food Inspiration

SAUTEED SOLE WITH LEMON
SERVES 2

Gray sole is a delicately flavored white
fish. You can substitute flounder, turbot,
or another type of sole.

Y% cup flour. preferably Wondra
1 teaspoon coarse salt
% teaspoon freshly ground pepper
2 gray sole fillets (6 ounces each)
2 tablespoons unsalted butter
2 tablespoons olive oil
2 tablespoons sliced almonds
1% tablespoons chopped fresh parsley

Finely chopped zest and juice from 1
lemon, plus wedges for garnish

1. Combine flour, salt, and pepper in a
shallow bowl. Dredge fish fillets in flour
mixture, coating both sides, and shake
off excess.

2. Melt butter with oil in a sauté pan over
medium-high heat. When butter begins
to foam, add fillets. Cook until golden
brown, 2 to 3 minutes per side. Transfer
each fillet to a serving plate.

3. Add almonds, parsley, zest, and 2 ta-
blespoons juice to pan. Spoon over fillets,
and serve with lemon wedges.

HARICOTS VERTS
SERVES 2
Coarse salt, to taste
8 ounces haricots verts
2 tablespoons extra-virgin olive oil
Freshly ground pepper. to taste
1 bunch chives, for bundling (optional)

1. Bring a pot of salted water to a boil. Add
haricots verts, and cook until bright green
and just tender, 3 to § minutes. Drain, and
pat dry. Transfer to a serving bowl.

2. Toss with oil, salt, and pepper. Tie into
bundles using chives,

78 | MARTHASTEWART.COM

1. Cook haricots verts, Drain,

and pat dry. Let stand until cool
enough to handle,

2. Lay a chive on a work surface.
Arrange 4 to 10 haricots verts in a
small pile on top of chive, Carefully
tie chive around bundle. Trim ends
of chive if desired.

QUICK-COOKING CLASSIC Seared sole
fillets glisten beneath a last-minute pan
sauce made with lemon, parsley, and al-
monds. The resulting entrée, served with
blanched haricots verts, is satisfyingly
quick yet sophisticated.




MULTICOLUMN

26. Get Off the Straight and Narrow

As crucial as it is to have a clean, controlled page gridlock by having the column of text follow the shape
or screen, the same elements repeated without of the art. Variation can help underline, as opposed to
variation can lull the reader into boredom. Avoid undermine, hard-core information.

is grid contains huge amounts
of information. The staggered
columns follow the shape of the
trumpet and enhance an already
handsome and lively listing.
Typographically, the schedule is a
virtuoso work of balance, rhythm,
and craft.

Project
Program schedule

Client
Jazz at Lincoln Center

Design
Bobby C. Martin Jr.

Large amounts of information
are jazzed up by a sharp layout.
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A colun
clear f

which fill a number of roles.
The boxes contain the material,
give a sense of dimension to
the schedule by creating a
plane on top of the photo, and
they rhythmically move across
the page.

Jazz at Lincsin Caster proudy scknowlsdges

E-““‘"" Bankof America

CECIL TAYLOR:
The New AHA 3
& John Zorn's
Acoustic Masada

& Joumney fram Taylor's fuid
andscapes of vound to Zem's
sacrod and secular Masada.

ar grid provide

mework for boxes,

Axtor Pazzota

April 1334, Bpm
Fase Theater

The Many Moods
of Miles Davis

From Kinet of Bl to Bltehes
Hirew, the hinpest jowmney in the

Icholas Payton
& Marcus Miller
Epm, Rets Thestsr

-

Bebop Lives!
it

B

dananry 36-27, Bpm
Hove Theater

JAZZ AT LINCOLN CENTER
SPRING 2007

The Songs
We Love

Thae Jaxz at Lincoln Center
Orehestra with Wynten Marsalis
t

Apeil 30-21, 730/ 01 30pm
The Allen Reom

The Legends
of Blue Note

st pusie

Aprll 2624
Hase Theater

Darin Atwater

@ =
Bloomberg il mthers  The CEEels Company w TimeWarner 3 i

Jazz and Art

The Jarz at Limcoin Center
Orchastra with Wymnten Marsalls
A special guest Mark O°Connor

The Birth of Cool:
Bill Charla

e
of cocl The Bill Chariap Trie

15th Anniversary:
In This House,
On This Morning

Wynton's soulfal convergance of
goRpel and jarz performed by the
Wrnton Masualis Tepter

May 24-26, Spm
Hoss Theatas

SunliZpm-6pm
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MULTICOLUMN

27. Mix It Up

Project
Metropolis magazine

Client
Metropolis magazine

Creative Director
Criswell Lappin

A disciplined grid enables
local work to shine. A strong
multicolumn grid foundation
at the base of a page provides
a sturdy underpinning to a
spread with a cavalcade of
sizes, weights, and colors.
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W

The bold, five-column grid that
appears consistently in this
magazine grounds the spread
and supports a variety of
shapes and sizes. The page
structure is strong, especially
with extra space around images.

eight. Size. Texture. Shape. Scale. Space. Colors.

It's possible to combine a lot of elements for

an energetic look that is varied but coherent. A firm
grid can act as a base, enabling a piece containing

lots of images and headlines to make room for one or
two more. Weights and sizes of type, and dynamics
of image sizes and shapes call for attention without
sacrificing readability in the basic story.
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Although the typography is
black with only an accent
color, it adds color and texture
through the dynamics of bold,
stencil-like type playing off
smaller sizes and weights.
Thick and thin rules also

add texture.

OPPOSITE PAGE: Rules become

grounding elements for the
rocking chair silhouettes




a1 1.700-square: oot metel
D -
[

imDrtber s pert ol S etys bgheing lntares ba Labmmary wed ree, b project's pubial.
wnmal “Parac af e

“ubwumg  aler,~Thin i the Tt preject

[Ep——
Eretemte, ks editntnla o s b
e ant” e . R £
-
e p—-
itz o Prapin inta avtmerk. Bat Ban b2 ahost wach sthen )

MOTOR CITY

GLAZI

DAVID
ELLISON

. wed
o ovap of Mahiqua-botd  pieostionsl feaiity Bhe stuied  Thematy sut ol des A wi b e soys. W
Teminieaing et theen sith David Tlivgn—s pome i ot Womal. Tho Geempasny
Radmen e

N N a—

- Ay pewlie, “Thay ooy Bba e

EesrisebieL” Methel s O

BRODKLYN'S

JWN




28. Control a Variety of Elements

Project
Poster

Client
NYU Medical Center

Design
Carapellucci Design

Designer
Janice Carapellucci

A poster for NYU Medical
Center is a textbook example
of a clearly handled informa-
tion hierarchy. Facts and
findings are easy to read.
Each type of information is
differentiated, and the leading
and space between elements
are in perfect, readable propor-
tions. Although chock-full of
information, each section is
easy to read, even for a
nonphysician.

56 Layout Essentials

ulticolumn grids are perfect for controlling a
M range of no-nonsense elements within a report.
A explicit plan can chunk information in a number of
ways. Columns, rules, and text in different sizes,
typefaces, and colors work together to convey
technical information.

A bold horizontal band
defined by heavy rules sup-
ports and contains headlines,
authors, locations, and logos.
Occasionally, bands below the
headings are broken to denote
space between each of the
multiple columns.

Varying sizes and leadings
distinguish research informa-
tion from conclusions, which
are set large. Captions, in a
contrasting sans serif, tidily
recap the facts. A vertical rule
sets off each section of text
that appears within the
column, further clarifying the
information.

.
Evaluation of the Abdominal
Branches Using an Intravasc

in the Inferior Vena Cava

Ultrasound evaluation of the abdo-
minal aorta and its branches is
usually performed transabdominally.
Not infrequently, the image quality
is suboptimal. Reeently, an intra-
cardiac echocardiography (ICE)
probe has become commercially
available (Acuson, Mountain View
CA, Figure 1). These probes are
usually inserted intravenously (IV)
and advanced to the right heart for
diagnostic and monitoring purposes
during procedures such as ASD
closure and pulmonary vein isola-
tion (Figure 2). Because of the close
anatomic relation between the
abdominal aorta (AA) and the
inferior vena cava (IVC), we hypo-
thesized that these probes would
be useful in the evaluation of the
AA and its branches.

Figure 1: ICE probe (AcuNav, Acuson)

Figure 2: The ICE probe is placed in the 1
heart for imaging during PFO closure an
pulmonary vein isolation.

The ICE probe ean be advanced
into the inferior vena cava (IVC
enabling high quality imaging of
the abdominal aorta (Figure 3).

v aort
= Ve o

Figure 3: The position of the ICE probe in
IVC allows for excellent imaging and
Doppler flow interrogation of the abdom
aorta and its branches (renal arteries, S|
celiac axis) and the diagnosis of diseas:
such as renal artery stenosis and abdom
aortic aneurysm.
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Fourteen pts who were undergoing
a pulmonary vein isolation proce-
dure participated in the study. In
each pt, the ICE probe was inserted
in the femoral vein and advanced to
the right atrium for the evaluation
of the left atrium and the pulmon-
ary veins during the procedure. At
the end of the procedure, the probe
was withdrawn into the IVC.

High resolution images of the AA
from the diaphragm to the AA
bifurcation were easily obtained in
all pts. These images allowed for
the evaluation of AA size, shape,
and abnormal findings, such as
atheroselerotic plaques (2 pts) and
a3.2 em AA aneurysm (1 pt). Both
renal arteries were easily
visualized in each pt. With the
probe in the IVC, both renal
arteries are parallel to the imaging
plane (Figure 4), and therefore
accurate measurement of renal
blood flow velocity and individual
renal blood flow were possible.

Carol L. Chen, MD
Paul A. Tunick, MD
Lawrence Chinitz, MD

Figure 4: Two-dimensional image with color
Doppler, of the abdominal aorta at the level
of the right (Rt) and left (Lt) renal ostia. Note
visualization of the laminar renal blood flow
in the right renal artery, toward the
transducer (red) and the left renal artery,
away from the transducer (blue).

Calculation of renal blood flow:
The renal blood flow in each artery
can be calculated using the cross-
sectional area of the artery (m2)
multiplied by the velocity time
integral (VTI, in em) from the
Doppler velocity tracing, multiplied
by the heart rate (82 BPM in the
example shown ).

C8A VTl
. . M * HR = renal blood flow/min

Figure 5

Neil Bernstein, MD
Douglas Holmes, MD
Itzhak Kronzon, MD

Figure 6: Pulsed Doppler of the right renal
artery blood flow. The diameter of the right
renal artery was 0.65 cm, and the VTl of the
right renal blood flow was 0.19 meters (12
cm). Therefore the right renal blood flow

was calculated as 516

Figure 7: Pulsed Doppler of the left renal

artery blood flow. The diameter of the left

renal artery was 0.51 cm, and the VTI of the

left renal blood flow was 0.2 meters (20 cm).

Therefore the left renal blood flow was
Iculated as 334 cc/mi

The total renal blood flow (right
plus left) in this patient was
therefore 850 ce/min. (average
normal = 1200 ce/min.)

New York

University NYU
School of Medical
Medicine Center
New York, NY

USA

Conclusions

High resolution ultra-
sound images of the AA
and the renal arteries
are obtainable using
ICE in the IVC. The
branches of the
abdominal aorta can be
visualized and their
blood flow calculated.
Renal blood flow may be
calculated for each kid-
ney using this method.
This may prove to be
the imaging technique
of choice for intra-aortic
interventions such as
angioplasty of the renal
arteries for renal artery
stenosis, fenestration of
dissecting aneurysm
intimal flaps, and
endovascular stenting
for AA aneurysm.
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29. Not Lost in Translation: Be Clear

Project
Kurashi no techo (Everyday
Notebook) magazine

Client
Kurashi no techo (Everyday
Notebook) magazine

Designers
Shuzo Hayashi, Masaaki
Kuroyanagi

A how-to article mixes Western
icons—Charlie Brown and his
lunch bag—with an Eastern
sense of space.

PEANUTS © United Feature
Syndicate, Inc.
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H

ow-to instructions must be easy to follow.
A clearly formatted layout can be followed

(to a degree), even if it's in a language the reader
doesn't understand. Clarity can be achieved by

means of numbered steps and images. Choices of
what to photograph as well as photos that are clear
in and of themselves can be combined in a layout that
is as delightful as well as easy to follow.
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Space can set off introductory text. A cartoon speaks to a number
of cultures.




Ruled boxes set off ways to
get from one bullet point to
another. Each component on
the page is clearly on a well-
defined grid.

Numbers clarify each step

of the process, with subset
steps defined by small, circled
numbers. Every element is or-
ganized; diagrams are so clear
that a motivated craftsperson
without knowledge of the
language could make the item.
The space and relative sizes
of each component, along with
handsome photos, can make
the most detailed instructions
seem less daunting.
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30. Website Basics

o0 accommodate huge amounts of information,
Tlarge websites are organized using grids. Space
is broken into chunks to control information. Start
by reviewing any constraints. Take into account
screen margins and toolbars, such as the navigational
toolbar for the screen, as well as the browser. As with
print, web design calls for considering anything that
takes up space. In the case of many websites, items
to consider include ads, videos, and a complex array
of heads, subheads, bylines, lists, and links. Therefore,
clear typographical choices are crucial.

SCREEN SIZES

Users have different screen sizes, so many designers
define a live area, of certain pixel width and depth,
that will fit readably on a small screen. Although com-
puter screen sizes have become larger over the years,
the introduction of handheld devices has resulted

in the variation of screen sizes yet again. Because

it can be hard to set up a website that will resize to

fit a smaller or larger screen, designers often use a
standard size, with either a color or a simple white
background behind the live area.

Project
nytimes.com

Client
The New York Times

Design
The New York Times

Design Director
Khoi Vinh

The design of this site com-
bines no-nonsense information
and clear, handsome, tradi-
tional typography, enhanced by
a sense of detail, a variation of
sans serif complementing serif,
and colors highlighting stories
and time frames.
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A tight structure creates a con-
tainer for a navigation column,
stories, images of different
sizes, ads, and videos.

According to Khoi Vinh, design
director for the New York Times,
“units are the basic building
blocks of a grid,” and “columns
are the groupings of units that
create the visual structure of
the page.” Vinh notes that,
ideally, a designer will “create
units in multiples of three or
four, with twelve as an ideal,
because it is a multiple of three
and four.” Although not visible,
such calculations give a strong
underpinning to the site, which
shows an extreme discipline of

units and columns.

Once a designer consolidates
units into columns, it's impor-
tant to design additional space,
or insets, to the left and right
of the type, so there's a con-
sistent alignment, whether the
column contains images, type
only, or type in a box.
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31. Break It Down

Project
Kurashi no techo (Everyday
Notebook) magazine

Client
Kurashi no techo (Everyday
Notebook) magazine

Designers
Shuzo Hayashi, Masaaki
Kuroyanagi

A feature in a how-to magazine
lists tips for domestic life in a
controlled fashion.
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ometimes information is a cross between a chart
Sand a module. When presenting complex informa-
tion, consider clarity, readability, space, and variation.
Breaking complicated information into manageable
chunks results in clearer layouts.
Use a modular grid when

« there are so many chunks of separate information
that continuous reading isn't necessary or possible

+ you want all material to fill a similar block of space

» you want a consistent—or nearly consistent—
format

« units of information are headed by numbers or
dates, with similar amounts of material

Breaking the material down also involves the
typography that serves the content. Playing off size
and weight against the explanatory copy helps make
a page easier to follow. As mentioned in other
principles, using different typefaces in a controlled
way can make the difference between information
that is clear but dull, and information that borders
on the whimsical.

opposITE PAGE: In this list of tips, there's a consistent amount of
space around the copy, with the amount of copy driving the size
of the box. A rule, with a weight that doesn’t overshadow the
material in the box, can separate each tip, resulting in a sidebar
that consists of subinformation.

In any language, bullets function as an alert in a heading, and, as
always, sizes and weights signal the pecking order of information.

As for the numbered items, just as size and weight help to vary
the look of the typography, Arabic numbers and Kanji characters
give variation and a homey spin to the helpful, if odd, information.
Translation of tip 7 is “It's getting dry. When you come home from
outside, try to gargle. Having a glass near the sink makes it easier.”
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MODULAR

32. Leave Some Breathing Room

Project
Restraint Font

Client
Marian Bantjes

Design

N ot all modules
need to be filled.

q_.,_&\ ’H\.’H\ ’H\ ‘H\"“\ ‘H\'

I

B8

&
Ly

[+]+]

A modular grid deter- ‘ -;-' o .;
mines precise increments _ _
and lets designers plot ANVZL
out and manage multiple '- i
S == details. The modules N7 3
can be invisible or visible. '. ‘-
They can be large or ‘; :
small. They render a i e
firm structure, holding B3 4
type, a letter or color, i i3 2
or ornamentation. And $5K8
they can simply support !
white space. PO
P e
$I8 Qo
PR

Q

Marian Bantjes, Ross Mills The display face is designed for use in headings or titles but not for
running text. When used at small sizes, display faces become hard
Handcrafted typography brings to read because their distinguishing features disappear.

digits to digital.
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Filling modules in the center of a piece
and leaving space around the edges turns
the space at the outer areas into a frame.

Another approach is to use the modules
as a frame, leaving space in the center.
In all cases, showing restraint marks the
difference between a cacophony and a
symphony.

This end user license agreement shows
beautiful typography, as well as the
terms for using the font Restraint.

©10Q

oD

= o
it}
1 Bl

CJ

[‘\ﬁ
o |de

A CAJ

Y it
R

Font Software Product License

End-User License Agreement (EULA)
(page 1 0f2)

@ PLEASE READ @
Some restrictions apply to the use of this software

The 'R face (Font and designs con-
tained therein bs pmeacd by copyright laws and inter-
national copyright treaties, as well as other intellectual
property laws and treaties. The Font Software is licensed,
not sold. This license is only valid when the licensee has
been listed below and this agreement is signed by a rep-
resentative of Tiro Typeworks. Please retain copies of this
agfl!l!l“l.‘l“_

“Tiro Typ: ks’ is rey 1 by one or both of
the following individuals:
William Ross Mills of Galiano Island, British Columbia,
Canada. pea Tiroe Typeworks and
John Hudson of Gabriola Island, British Columbia, Canada.
naa Tire Typeworks

Subject to the foregoing, Tiro Typeworks grants
(herealter the ‘licensee’) :
ME Tondreau

611 Broadway

Aoom 511

New York, NY 10012

United States

a perpetual non-exclusive license to use the Restraint Font
with the following terms and fiti

1 ACCEFTANCE OF TERMS
Installation and use of this Font Software constitutes ac-
ceptanceof the terms of this licence agreement.

For the sole purpose of data backup, additional backup cop-
ies of the Font Software may be made.

23 FAIR USE.
You may use the Font Software in most personal and com-
mercial applications. However, under this license, you may
not use the font software:

a) for the creation of logos or identities (including movie
titles)

b) for the creation of signage or architectural details,

«) for the creation of advertising campaigns which include-
outdoor advertising (billboards, bus shelters, ete.) or televi-
sion advertising, wherein the designs contained in the Font
Software comprises the sole or major design element.

d) to manufacture products wherein the designs contained
in the Font Software comprises the sole or major design ele-
ment, mcllulmg but not limited to Tshirts, jewellery, fridge
iz cards, © ics, posters for sale, ete.

1f you wish to use the Font Software for any of the above,
please contact us at restraint@tironu for additional licens-
ing or royalty fees. If in doubt, ask,

23 MODIFICATION,
You are not allowed to without written approval granted by
Tiro Typeworks:

1.1 You ack ledge that the Font S is the intell
al property of Tiro Typeworks and/or d '_, P i a) mnd.ll') and/for
by Tiro Typeworks and i hted 1 au-

pile the Font Software: this includes

thored by Tiro Typeworks and/or dcsﬂgnels represented by
Tiro Typeworks. The term Font Software shall also include
any updates, upgrades, additions, modified versions, and
development copies of the Font Software licensed to you
by Tiro T}fpewwk& The medla itself'is and shall remain the

of Tiro Typ ded versions, subsets or
other derivatives of this d.t!lgll may also exist under other
names and be distributed by Tiro Typeworks or other
licensed Distributors.

2. GRANT OF LICENSE.
This document grants you the following rights:

21 INSTALLATION AND USE.
You may install and use the Font Software on up to five
computer hard drives or other storage devices and up o
two physical output devices (eg printers, imagesetters)
based at one single geographical location stipulated by the
licensee (laptops may be considered ‘based’ at a single loca-
tion). The Font Software may not be used by more than
five users on a network. Extended licenses may also be
purchased, in which case a new license agreement will be
drafted to reflect the new conditions.

3

18858

or piling the Font Software from any
font deﬂgn program. (where a ‘font design’ program is any
piece of software capable of reading and re-compiling any
standard font format),

b) adapt modules, produce sub-sets or sup or alter any
internal font data thereof for your own developments,

) put the software solutions embodied in the Font Soft-
wareto any commercial use other than operating your own
computer(s) or output device(s}, or

d) merge, ship or embed the Font Software with other soft-
WATE Programs.

PLEASE CONTACT TIRO TYPEWORKS OR A LICENSED DIS-
TRIBUTOR IF THERE ARE SPECIFIC MODIFICATIONS THAT
YOU REQUIRE.

We acknowledge that no typeface can solve all problems
and accept that some clients may wish to have modifica-
tions made to suit their particular needs. We would be hap-
Py to help with this and no one knows better the typefaces
you are licensing, so please ask first.

i




MODULAR

33. Be Rational

Modules appear in the photo,
with the modular Flor logo in

the lower left corner.

Project
Flor Catalog

Client
Flor

Design
The Valentine Group

Modular grids are perfect for

rationing space and breaking a
page into a step-by-step visual

guide, as seen in this catalog
for modular floor tiles.

66 Layout Essentials

hen viewed as a diagram, a modular grid can
Wlook complicated, but it's not—and it's not
necessary to fill every module. Depending on the
amount of information you need to fit into the space,

SQUARE ONE: WHAT IS FLOR
ring that
ce design
e Mag,
OR
liv

es instead of ro

here. Simple,
nd fall in love
d Oldham have

ears
w this Spr
—

STty
ErIv
ing? Color,

Inspiration at Your Feet

it's possible to set up a module with a few large boxes
containing images and, more importantly, key infor-
mation, such as a table of contents and other kinds
of indexed information.

Sin rliciamnly pact: :
v ol et .

en with lsfarrial
4 okl vipab appesl

Broken into boxes, this contents page combines easy-to-read and
easy-to-view color-coded contents.



[

H,_\(4) — lim H,_,

Modules of color swatches play
off against wittily art-directed
photos and ample space.

Ehink of fey Puodl a1 ¢ paiese o wites
tokory Eaperimres wich obar pombiaions
19 foud your sty i

ROOM >
FEET

ijﬂ 7|9 |11'|12'| 13'| 15'| 17'| 18'| 20'| 22'| 23'| 25'| 27’

4' |12 |16 |19 |21 | 22 | 26 | 29 | 30 | 34 | 37 | 39 | 42 | 45

TILES

5'| 15|19 | 23 |26 | 28 | 32 | 36 | 38 | 42 | 46 | 48 | 52 | 56

7' |21 |27 |32 35|38 |44 |50 |53 |58|64|67|73]|78

9'| 27 | 34|41 | 45| 49 | 56 | 64 | 67 | 75 | 82 | 86 | 93 | 100

11'| 32 | 41 | 50 | 55 | 59 | 68 | 77 | 82 | 91 | 100|104 | 113|122

12'| 35 | 45 | 55 | 60 | 65 | 75 | 84 | 89 | 99 | 109 | 114 | 124 | 133

13'| 38 | 49 | 59 | 65 | 70 | 81 | 91 | 97 | 107|118 |123| 134|144

15'| 44 | 56 | 68 | 75 | 81 | 93 | 105|141 | 124|136 | 142 | 154 | 167

17'| 50 | 64 | 77 | 84 | 91 (105|119 | 126|140 | 154 | 161|175 | 189

18'| 53 | 67 | 82 | 89 | 97 |111|126|133| 148|163 | 170|185 | 200

20'| 58 | 75 | 91 | 99 | 107 | 124 | 140 | 148 | 165 | 181 | 189 | 205 | 222

22'| 64 | 82 (100|109 | 118 | 136 | 154 | 163 | 181 | 199 | 208 | 226 | 244

23'| 67 | 86 |104 | 114|123 | 142|161 | 170|189 | 208 | 217 | 236 | 255

25'| 73 | 93 | 113|124 | 134 | 154 | 175 | 185 | 205 | 226 | 236 | 256 | 277

Flor's calculator is essentially a TILES

modular chart.

Modular 67



MODULAR

34. Vote for an Ordered World

Project
Guidelines for Ballot and
Election Design

Client
The U.S. Election Assistance
Commission

Design

AIGA Design for Democracy;
Drew Davies, Oxide Design
Company, for AIGA

www.aiga.org/design-for-
democracy

An initiative to make choices
understandable epitomizes
simplicity and clarity.

68
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nformation design
| epitomizes hierarchy
of information. Designing
voter information—one
of the more challenging
and socially responsible
forms of wrestling with
complex information—
makes choices clear to
a wide audience with
divergent backgrounds.

Modules are set up so that
each name and each choice is
clear. A simple, clean, readable
serif does its important, no-
nonsense job. Varying weights
make information clear. Bold
for heads and light for instruc-
tions set up a pecking order.
Screens and colors set off
units of information. Rules
separate candidates, with
heavier rules separating
sections. lllustrations clarify
the array of instructions.

n::z:l

N

z

i

B
EEEEE=NERNETSs

2

RARERRRRRRERNN
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N

Official Ballot for General Election +_
Springfield County, Nebraska 1
Tuesday, November 07, 2006 15
@ ui 0l =l i)
President and U.S. Representative
e | [N
United States Vote for 1
Making selections
Vote for 1 pair < Brad Plunkard
Blue
= Joseph Barchi
and
C=> Joseph Hallaren ~— Bruce Reeder
Blue Yellow
Fillin the oval to the left of = Adam Cramér ~ Brad Schott
the name of your choice, and Purple
You must blacken the oval Greg Vuocolo
completely, and do not make Yedlow —~ @
any marks outside of the = Olr:n '{:wnw
oval, You do not have to vote > Daniel Court e
in every race. and
Amy Blumhard » Carroll Forrest
Purple Pink
Alvin Boone < orwrite-in:
and
James Lian
Oangs @ ™ | ooeoggeeenmemees
State Governor and
Austin Hild d
and
James Garritty Vote for 1 pair
~ Charlene Franz
and
Martin Patterson Chris Norberg
a Blue
Clay Lariviere
To add a candidate, fill in okl > Gamﬂ“d Harris
the oval to the left of "or a
write-in" and print the name Ezahath Harp Anthony Parks
clearly on the dotted i gnd Teow
y on tted line. Antoine Jefferson
Turning in the ballot Sray - LI::& Bargmann
a
Marzena Pazgier Luis Garcia
and Purple
Welton Phelps
om » Barbara Adcock
and
or write-in: Charles Qualey
Insert the completed baliot Orange
into the ballot sleeve. Hand
in the ballot to be counted, > Carrie Steel-Loy
0 and
George Hovi:
Do not Ie U.S. Senator pinkm e
Vote for 1
“ Frederick Sharp
and
— Dennis Weiford Burt Zirkle
Blue Gray
< orwrite-in:
Yellow
— Sylvia Wentworth-
Farthington
Purple i
nue voting
John Hewetson next side e
Crange
* Victor Martinez
Pink




Box rules or frames and arrows (only one, clearly leading to the
candidate) provide visual resting space and prevent confusion.

——

President and Vice-President
of the United States

Vote for 1 pair
Joseph Barchi

Charles Layne 4= =g
and
Andrew Kowalski

Aqua
Marzena Pazgier = wl

and
Welton Phelps
Brown

or write-in: 4= ug

U.S. Representative

Vote for 1

Brad Plunkard
Blue

Bruce Reeder
Yellow

Brad Schott
Purple

(_!len Tawney
Orange

Carroll Forrest
Pink

t £ttt t 1

or write-in:

Blue

Gerard Harris

al
Anthony Parks
Yellow

Luis Garcia
Purple

Barbara Adcock -

nd
Charles Qualey
Orange

<

.
-

|

or write-in: hdl

The design works for different languages, with the same guiding
principles of simplicity applied.
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Ballots that include two lan-
guages contain more informa-
tion, with the second language
set slightly smaller than the
primary one. As with all of

the ballots in the guidelines,
the illustrations clear up any
confusion.

Instructions
Instrucciones

Making selections
Haga sus selecciones

-

e
Fill in the oval to the left of
the name of your choice.
You must blacken the oval
completely, and do not
make any marks outside
of the oval. You do not
have to vote in every race.
Rellene el dvalo que esta
a la zquierda del nombre
de su preferencia. Deberd
rellenar el dvalo totaimente y
no hacer ninguna otra marca
fuera del dvalo. Mo tiene que
votar en todas las contiendas,

0 Jo not cross out o
erase, or your vote

may not count. If you

make a mistake or a stray

mark, ask for a new ballot
from the poll workers.

Optional write-in
\oto opcional por escrito
or write-in

O por escrito:

To add a candidate, fill

in the oval to the left of
“or write-in” and print
the name clearly on the
dotted line.

Para agregar un candidato,
rellene el dvalo a la izguierda
del espacio designado ‘o por
escrito’ y escriba claramente
el nombre de la persona en
la linea punteada.

= 69

Modular



MODULAR

35. Modules Do Not Need to Be Squared Off

The beauty of a modular grid is that it doesn't necessarily need to be squared
off. Within a consistent modular program, it's possible to vary shapes, sizes, and
patterns and maintain a sense of order and delight.

Project
House Beautiful

Client
House Beautiful magazine

Design
Barbara deWilde

A magazine gains new life with
a crisp redesign.

70 ®= Layout Essentials

Limiting the color variations
and creating a palette for
each page provides a sense of
balance.

ELAN, FROM S84 PINE CONE VINTAGE FADRIC, $95: ADC
HILL: 413-496-9700, CARPET & HOME! 212-473-3000,

GOLD METALLIC APPLIOUE
B. VIZ: 318-T64-4550

DIYA AMBER, 380; JOHN ROBSHAW:

CH RUSSELL, 598; LAVENUE
£5: 212-396-9500.




Consistent and structured
typography grounds each
module, while the tempered,
all-cap, sans serif type works
as a textured rule.

s syl
Sy =
PR AT fw{éf?
IS NSRS
\fﬁ /\Mh‘ ;\j\}f\.\‘\?’
RN NENZC <]

S

n3

Modular

= 7



36. Think of the Chart as a Whole

Project
Timetables for
New Jersey Transit

Client
New Jersey Transit

Design
Two Twelve Associates

These timetables for

New Jersey Transit show that,
by simplifying and streamlin-
ing, a designer can set off
material without the separation
anxiety of too many ruled
boxes. Devices such as icons
or arrows also help the traveler
navigate through copious infor-
mation. Arrows and icons may
be clichés, but, sometimes,
using a common denominator
is the best way to get the mes-
sage to a mass of readers.

72 Layout Essentials

reating charts, tables, and timetables is an intimi-

dating feat dictated by numerical information.
In her book, Thinking with Type, Ellen Lupton advises
designers to avoid the type crime of creating what
she calls a data prison, with too many rules and boxes.
Following Lupton’s advice, think of the chart, grid, or
timetable as a whole and consider how each column,
row, or field relates to the entire scheme.

Use shades of a color to help the user navigate
through dense information. Shades work whether the
job is black and white only or whether there's a bud-
get for color. Shaded horizontal bands can be used to
set off rows of numbers, enabling users to find infor-
mation. As organizational devices, frames and rules
aren't completely verboten. Rules can distinguish
particular sections and, in the case of timetables,
define specific zones of content. For more complex
projects, such as a train schedule, where a complete
system is necessary, color coding can distinguish one
rail or commuter line from another.

A grid is nothing without the information it dis-
plays, and in multiple columns, clean typography is
crucial. For directions at an airport or train station,
the way the data is typeset can make the difference
between easy travel and missed connections. Be cer-
tain to leave adequate space above and below each
line, even when there’s an abundance of information.
Space will aid readability, which is the first principle of
a timetable.

Alternating bands of color set off each stop in this timetable. Rules
are used sparingly and clearly define sets and subsets of informa-

tion. Vertical rules distinguish stations from their destinations,

while horizontal rules separate major geographical zones

oo T Ly

o P g
@ nm-___ prch 4P

% ezl W
s Wl ey

5 ww ow|
A% wi ma) g
un we w1
s wa e m| W

# nitey

s D a1 TR

The same system that works for timetables also works for tables
of fees. Again, alternating bands of color define stations, with
horizontal and vertical rules setting off headings, such as One Way
and Off-peak Roundtrip, from the stations and fees.



Pictograms support headings in sections
detailing purchasing requirements.

Arrows define express stations.

Nus wun 1
N MU NN WY Bsn ®¥n g
I M %8 NuE wuw we
BoMu omu owp BNY us
BH OWME wWn maun "
_uuy

Typography is clean and no nonsense. The designers have surrounded each row and column with ample space, giving a lightness
to dense information and making it easy to read. Dashes and wavy rules are used sparingly but to helpful effect. White arrows
contain directionals, and black boxes with additional dropout type further clarify the day's schedule.

Tables and Charts = 73



37. lllustrate the Charts

Charts and tables can be simple columns of figures,  repetition of icons and wit to illustrate the material at
or they can be illustrated and much easier to hand. Depending on the information presented, the
read. A designer or illustrator can chart the statistics chart will be more memorable with graphics.

accurately but use graphic line, shape, color, texture,

| TSRO
TRANSPARENCY Q0

Vampire Energy

Even when household appliances are turned off, most are These numbers are for average standby modes, showing
still using some electricity. Appliances are either in passive how much electricity 15 sucked oul annually, in kilowatt
standby mode (the clock on the microwave s still hours, and what it costs you—assumng 11 cents per kilowatt
ticking) or active standby mode (the VCR i off, } { hour. Red lines show passive standby mode; show
but programmed to record something. ~ actve standby mode.

Radio 12.1151.44)

Cordless

28.8(53.18)

mﬂ"%[tgn[ 2.8(52880)

Computes
NL0EM)

printer

14524 (§159.76)
Good magazine issue 008: AL Ui e P s
Transparency
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phipur ; || S—— . (58]

Good Magazine, LLC

an
conss!

| Convection w0
Scott Stowell | microwars L0 (5385

Rechargeable
toathbrush 123(51.35)

Open

Nigel Holmes

SPARENCY SOBREES 20051 R 7 Ser : 35
GOOD andNIGEL HOLMES Department of Energy poodmagazing com
Wit and craft serve up Teansparency

statistics with style.
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Assigning color codes to issues
gives a quick visual read on a
situation.

Wit works. Charting a history
of marches using icons as part
of the march of time cleverly
moves the eye forward.

Country-by-country Abortion Laws
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TABLES AND CHARTS

38. Design beyond the Expected

Statistical information
can be shown on a
number of levels, not

simply with numbers.
Alternatives to traditional
lists are colors, icons, and
whimsy. The clever ap-
proach does not obscure
the crucial comparisons.

Repeating icons are more
memorable than mere lists
of numbers.

Project
Good magazine

Design
Open

Design Direction
Scott Stowell

Charts
Nigel Holmes

Charts can be fun, as shown by
these additional stylish stats.

76 = Layout Essentials

How Our Mail Gets to Us

EMPLOYEES

reaes FHFRRPIRRRERRERIRERRRRRIR I RORER RO
vt T
onL  fRpReERERRRRRERRREDRREIDARINERDIDIDIDIREDIDEDINEREINRINATI
uses. FREPERERIDIRIRIIEIIIRIDUIRIIIERDIRIRIRIRININIIIRIRIRIR I

SHIPPING COST
1/2-pound lelter
from New York to

Los Angeles

CHEAPEST DPTION
redkx SEEEEEEEEEEEEE $1402
s ESEEEEEEEEEE e s1e76
HL Tl s5.04
USPS ¢ 97¢

ANNUAL
REVENUE
2006

FedEx $3395593555999555595559999993$89995959955999995595599999593999995:
UPS  $333$555533555555555385555533955538555556535595$95593955955555996:
DHL  $$$533399355953395555559555555599955555589955953539955999995555 6
USPS $5555$55555555595555555555535555535555555555995538955559585959388:

OPERATING
FACILITIES

UPs E5iETee

DHL E45l:l (hubs, warehouses, terminals)

FLEET

reut 2 b T O T U 2 T (0 U T R D BES S B
s g R B U B L S Wy R D B 0 L L 20
oL g R BT T, S Y, L R, L, Sy B R
usps T Tt R iy it I i s 0 P T I M R

WORKING

CONDITIONS
Using a scale of 1 to 10,
how 8,645 executives
vated in Forfune's “Most
Admired Companies”

RIPODODDODDD® dss:

s OODODO®OD (e T
i DD “Bet Compnies

1o Work For.

usps @D DD @463

DAILY VOLUME
Average number
of pieces

FedEx [ I I IVl 6.5 million
UPS 1N 1 1 1 I I 5.6 million
DHL M 1.9 million

USPS 1 1 1 T I
FERE R E D EEE D E E E i E e 6 6 E 5 6 © ©E
S 5 0 ) 1 E D ) ) S
[ T R T L U D D I D R (R
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$33555$$5555$9559999$3999$$ $47.5 billion
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1 551 5 5 5T 5 5 5 5 5 53 5 5 37,000 (post offices)

15,000 vehicles
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16,200 vehicles

B69 aircraft
D-)- 617 (292 UPS jets, 325 chartered)
420 aircraft 216,000 vehicles

USPS has no
aicraft, but
contracts out lo
FedEx, UPS, and
seven commercial
carriers.

STOCK
PRICE
(NYSE LISTING)
10119707
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TABLES AND CHARTS

39. Frame Boxes with Discretion

| deally, tabular information can be set up to avoid a Although it's possible to devise subscription cards
boggling array of framed fields, or boxes. However, that work without rules and frames and borders,
sometimes a communication involves so many different fields, as well as weights of rules and frames,
discrete elements that the clearest approach to cannot only impose order, but also create a layout
controlling data is to frame each unit. that is reassuring in its sense of order.
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HEA
Project A=LT KL R @
Kurashi no techo (Everyday W [ 1 &
Notebook) magazine

) mag uA % B

Client iy ]
Kurashi no techo (Everyday IHLOTLEL MZOEDFTTEL,
Notebook) magazine Orassnsx A stasEAr

Oreskbn®@ar 2 bh— K] sit vk
Designers WEEOLBAWEE . BEED. SRTLES NORE, ML — T OB

) ) cIc (o4 ~ Al N N - an - N 5 -
Shuzo Hayashi, Masaaki EREORACHBE ETOAL S, BECEE, &AL LT, OZ#Hh. bUres>ZE8VnELL,
Kuroyanagi
THIS PAGE AND OPPOSITE PAGE: These subscription cards pay attention to the weight of the rules. Heavier

A subscription card is beautiful, weights set off certain kinds of material and call attention to the most important text or headline.
as well as functional. Varying weights provide balance and emphasis and offset supplementary material.
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TABLES AND CHARTS

40. Go beyond Boundaries

Grids can be set up to organize unconventional

circle can be bisected horizontally and vertically to

create quadrants, or cut radially to make pie shapes.

Project
Circle Book education tool,
New York Transit Museum

Client
New York Transit Museum

Project Developers
Lynette Morse and Virgil Talaid,
Education Department

Design
Carapellucci Design

Designer
Janice Carapellucci

This educational volvelle
combines education, informa-
tion, and activity—and, like its
subject, it moves!

80 Layout Essentials

On one side, images bleed
shapes, breaking space into discreet areas. A off and create a contrast
between facts and illustrations.
Typography is simple, with bold
headlines echoing the logo and
calling attention to the head-
line and URL. The horizontal
lines on the subway car echo
the lines in the text area.

Think About It....

When New York City's first subway opened
on October 27, 1904, there were about 9 miles
of track. Today the subway system has
expanded to 26 times that size. About how many
miles of track are there in today's system?

y
"

Most stations on the first subway line had tiles with a
symbol, such as a ferry, lighthouse, or beaver, These

tiles were nice decoration, but they also served an
important purpose. Why do you think these symbols were
helpful to subway passengers?

When subway service began in 1904, the fare was five cents o
per adult passenger. How much is the fare today? Over time,
subway fare and the cost of a slice of pizza have been

about the same. s this true today?

-

The average length of each car is 62 feet. If all of those
subway cars were put together as one super-long train, about
how many miles long would that train be? (Hint: There are
5,280 feet in a mile.)

Redbird subway cars, which were first built for the 1964
World's Fair, were used in New York City until 2003. Then
many of them were tipped into the Atlantic Ocean to
create artificial reefs. A reef makes a good habitat for
ocean life—and it is a good way to recycle old subway
cars! Can you think of other ways that mass transit
helps the environment?

To check your answers and learn more about New
York City's subway system, visit our website:
www.transit d
You'll also find special activities, fun
games, and more!

org.

ographs e s
Nerw York Tranait Museum

‘ Colection



t\fti\\' YORK TRANSIT MUSEUM o
On the other side, heavy rules

cleverly contain instructions and
areas for notations. The blue and

red colors are the actual colors
used forthe A, C,E,and 1,2, 3
trains in New York City.
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COLOR AS A DOMINANT ELEMENT

41. Use Color to Get Attention

.

|

The launch poster design

for four of the festival years
shows a vibrant color grid and
consistency yet tinkers with
each year's look by adding a
photographic element, such
as grass, sky, or clouds.

COLUMN ONE, TOP TO BOTTOM:
2005, 2006, 2007
COLUMN TWO:

2008

Project

Campaign for arts festival
identity, brochure, website,
and banner

Client
River to River Festival

Design
Number 17

Creative Direction/
Art Direction
Emily Oberman, Bonnie Siegler

Color boxes, some containing

type, give punch to an arts
festival.
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colorful piece can get attention, especially in a
Acrowded environment. Color boxes are perfect
containers to separate heads and subheads in a
consistent manner. They can contain text or remain

FOR MORE DN, JUST L0 0wTe: Wi Raver T

L el
ez e

8 JOIN US AS WE
LAUNCH!
OO FIFTH SUMMER SEASON

BUGLISI

DANCE THEATRE
MAY 28, 29, 30

MAY 30

American Express presents

g WIRE

THAT'S JUST THE FIRST WEEKEND!

THERE'S EVEN MORE AT:

blocks of colorful dividers. Different sizes and widths
can contribute to a sense of movement and flow.
Also, a color image every now and then can provide
a sense of rest.

JOINUS AS WE

An Evening of Arias with

LEAH PARTRIDGE

& NORMAN REINHARDT
MAY 28

ABIGAIL WASHBURN
& THE SPARROW QUARTET

Featuring BELA FLECK
MAY 29

With Special Guest

DIE! DIE! DIE!

MAY 31 ey JUNE1 :

RiverToRiverNYC.com




WE BRE BACK

FOR ANOTHER

— RiverToRiverNYC com
2 0l THE FULL SUMMER LINE U

The brochure cover contains
a lot of information, which

is punctuated by cartoonlike
interjections, so the space
always feels open.

RiverToRiverNYC.com

The success of the campaign

stems as much from the
exciting typography and witty
juxtaposition of the word River
as it does from the attention-
getting color, but the color
blocks support the headlines
and also allow quiet space for
the pieces.

The witty typography and
color bars on the website echo
the other components in the
campaign and work as both

colorful banners and as naviga-

tion devices.

MAPS & | FESTIVAL

VENUES
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COLOR AS A DOMINANT ELEMENT

42. Determine a Palette

Although many colors can create a visual buzz, an to grab attention, it makes sense to use bright colors.
overabundance of colors can can also overwhelm  When color is used to serve more serious text such as

the overall message. Determining a controlled palette a case study or financial report, a palette can be more
can provide coherence. When the function of color is muted to better serve the content.

}'—E:':} THE QUICK IMPACT INITIATIVE

ON MALARIA AND NEGLECTED TROPICAL DISEASES

&re major public health problems thal exer a massive burden on sociaty, Each year
about 3 million people die of malaria worldwide, and over 500 million people in Africa are
afictea with negiactaq tropical diseases

@ The Earth Institute Malaria and neglected tropical diseases (NTDs), such as schislosomiasis and hookworm,
o
Al oL '3} UNIVERSITY

Tha UN Mdlennium Projects Quick impact Iniliative, endaried by he Seplamber 2005
UN World Suemmil, marks a crucial opportunity for scaling up best practices and
developing new approaches and financing strategies to help achieve the sodh Milennium
Dovelopment Goal — Combat HIV/AIDS, malaria and other diseasos— as well as its

related targets.

The Cueck Impact Iniliatve s commitied o the integrated control of malana and neglected
tropical diseases in participating by ensunng full-scale mplementation of
national progy SEcurning app e production of and pi 1o0is:

developing an intensiied global advocacy campagn; and leveragng greater intemational
financing for these diseases. In addibon o malaria, the Quick Impact Indiative will fecus on
seven main NTDs

= Ascariasis

* Trichuriasis

+ Hookworm

* Schistosomiasis
* Onchocerciasis
* Trachoma

Project @ e Gagth nstitue]  Sober subject matter can

Website be served by a muted, less
_ saturated color palette.

Client [Vansgerent |

Earth Institute at GLOBAL ROUNDTABLE

Columbia University ON CLIMATE CHANGE

Creative Director
Mark Inglis Global Roundtable on Climate Change

Inan effart 1 help advance mternational clmale palicy beyond the Kyolo Protocol, the Earth Institute al Columbia
. University has oonvenad the Global Roundtable on Glimate Change. The Roundtable brings together approximataly
Design 100 high-level, critical stakehoiders from all seciors and parts of the worid 1o fashion a new global consensus critical

f : 1o shaping sound public policies on cmate change. Supporting the Roundiable are technical working groups
Sunghee Kim, John Stislow oumwu-g of leading experts from the academic, privale and‘guhltc seclors The Roundtable is alslnlr?dqln that it includes
the best inputs of science, technology, economics and public policy analysis; it focuses on a limeframe thal is 50 o
100 years in the future; its membarship is drawn at the highast lavel from a truly global community, including both

Sections of a website are high and low incoms countries; and it will amive at a consensus on key issues within 3 years and a policy consensus
differentiated through the In an effort to help advance mternational clmate policy beyond the Kyolo Protocol, the Earth Institute at Columbia

Unhaprady has convened the Giobal Roundiable on Climate Change. The Roundtabli brings together approximately
use of colors that are coded 100 highvlevel, critcal stakehokiers from all Sectors and parts of the word 1o fashion a new global consensus crtical
to various programs. iz shapéng sound public policies on cimate change Supporting the Roundtable are technical working groups
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Rich but tempered colors announce
different programs in these screens

SEARCH | CONTACT

e Eartb Institute

Ly OUTREACH

ABOUT US

CENTER FOR
m SUSTAINABLE ENERCY

RESOURCES

WORKING GROUPS

Welcome to the Center for Sustainable Energy

Eighty-six percent of the world's energy comes from fossi fuals. About 25% of the world's population
remains without adequale or quality energy resources. Renewable energy is far from being able 1o handla
current and rising energy demands, and is lkely 1o remain loo expensive for the foreseeable fulure. Glven
these factors, it is y 10 resaarch 1o render fossil fuels environmentally acceptable uniil
aflordable, clean, and plentiful lechnologies are available

The Earth institule supports research geared toward three central energy themes. energy for the poor,
carbon management and economic and nalional security. Several energy-refated research projecis at the
Earth Institute include: smar electric grid research, energy for growth, waste-1o-energy management, carbon
sequestration, carbon capture. gauging carbon fluxes

SEARCH | CONTACT US|

RESEARCH PROGRAMS

COUNTRY ADVISING

EVENTS

PUBLICAIONS

Welcome

CGSD manages the socal soences activibes of the Earth Institute Our mission is to masntain and augment the nedlectual
community focused on the use of socal sciencas approaches 10 address the Most pressing al d o 5
of our time, By design, this mission overaps with those of socal scence depanments BCross the university, with whose lacuity
wa collaborale |0 addiion, the halimark approach of CGSD volves conducting inerdsciplnary research and pokcy work

8% often as possdile. We operate on the undertying principle thal because development problems cross deiscaplines - from

the emvironment o disaster preparedness to public health to economic planning - so must the sclutons

| irnvite you 10 explore our websils for examples of our current research and project wark. Please feel free to contatl me
other CGSD stafl, and our affiiales to ask questions or 1o suggest new possibilibes

Al Praf
e P

SEARCH | CONTACTUS

@ The Earth Institute

RESEARCH

ABOUT US

PEOPLE

Welcome

Although renowned for mons than 50 years of planetring ccean research Ihe workd aver, the sclentists of Columibia
University's Lamant-Doherty Eanh Observatory have always maintained a keen interest in their own backyard - the
Hudson River and Estuary. In fact. one of the frst major projects undertaken at Lamont involved using the newly
created (ools of seismology 10 survey the riverbed prior to construction of the Tappan Zee Bridge in the early 1950s.
Since then,_a steady stream of Columbia ressarch has delved inio 8 wide range of fiver issues - from sadimant
Iransport 1o PCB contaminaton to carbon and nuthent cycles 1o the myriad efects of global ciimate change

Cver the last 15 yoars in particular, the braadih and pace of Hudson River ressarch at Columbia has accolerated in
stap with the g o 5 pe bom of an . boam and 8 buigeonng popuiation

'With no fewer than the six major research iniatives curmently underway wilhin the Hudson River watershed,
Columbia is strving 10 create 8 knowledge base that will enable more effective long-term managemant of this witsl
natural rasolrce
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COLOR AS A DOMINANT ELEMENT

43. Let the Color Be the Information

W hen there's a solid structure—as there often is in magazines—sometimes it's
good to simply take a break, keep the typography simple, and let the color,
especially in a gorgeous photo, take center stage (and sometimes center layout).

Project
House Beautiful

Client
House Beautiful magazine

Design
Barbara deWilde

A lush and smartly art-directed
image shines without competi-
tion from other elements in
the layout.
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COLOR FLOWERS

If you've ever dreamed of lying in a poppy field, here's your chance: our favorite flowers,
and the off-the-shelf paints that match them best FHOTOGRAPHS BY ELLEN McDERMOTT

Sunflower
GUSTO GOLD (5W 6204) SHERAWIN WILLIAMS

Red Anemone
MAI TAI B58) RALPH LAUREN PAINT

Orange Tulip

LIFEVEST ORANGE (1B64) RALFM LAURLN PAINT

Poppy
FESTIVE ORANGE (2014-10)
BENJAMIN MOORE COLOR PREVIEW

Red Rose

DRUM BEAT (00YROB/409) GLIDDEN

Orange Lily
OESERT ORANGE (TEYRIZ/593) GLIDDEN

Yellow Ranunculus
CANARY YELLOW (12-8) PRATT & LAMBERT

WARM SHADES " |iitlc of thes

'-"‘l""‘—'.'”-" a long way, so we sugeest that

_\flli\l\t'llll'!ll 15 accents and not on walls, u ﬁ
Paint window frames, a door, a I \
turniture trom t ea market, m: VETI

-

a bed frame—vour room will come alive

26 HOUSE BEAUTIFUL

THIS PAGE AND OPPOSITE PAGE:
Although it's tempting to use
color to the maximum in a
full-color project, using a
limited amount of color—
black, for instance—to offset
highly saturated images allows
the reader to focus on the
point of the image. Too

much visual competition is
counterproductive.



L]
COLOR

Violet
GENTLE VIOLET (2071-20)
BENJAMIN MOORE COLOR PREVIEW

Peony
SWEET TAFFY (2086-60)
BENJAMIN MOORE COLOR PREVIEW

Magenta Anemone
FORWARD FUCHSIA
(SW 6B42) SHERWIN-WILLIAMS

Hydrangea
TROOPER (26-14) PRATT & LAMBERT

Pink Rose |

PEACHGLOW (90YRT71/144) GLIDDEN {
—

Water Lily

TULIPE VIOLET (30-14) PRATT & LAMBERT

Orchid

VESPER (TORB&T/067) GLIDDEN

Hyacinth
ORIENTAL NIGHT (29-14) PRATT & LAMBERT

COOL SHADES "\ word about finishes:
Light colors look darker in a Hat finish.
Dark colors look brighter in a gloss on
semmigloss, A flat iinish will work well
for the lighter shades here, but the

deep purples and pinks will definitely

look better with a sheen. \\\

Pink Daisy
SMASHING PINK (1303)
BENJAMIN MOORE CLASSIC COLORS

28 HOUSE BEAUTIFUL
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COLOR AS A DOMINANT ELEMENT

44. Marry Color and Typography

Project
Italian Grill

Client
HarperCollins

Design
Memo Productions, NY

Art Directors
Lisa Eaton,
Douglas Riccardi

Grids underpin a cookbook by
a chef with an outsized person-
ality. This cookbook employs
saturated, bold color and
unabashedly hefty typography.
Each chapter, which uses a
palette with slight variations
on a master color, is as
handsome as the last.

88 m Layout Essentials

| n a full-color instructional book, it's often wise to
control color so that the instructions themselves

aren't upstaged by the other elements on the page.
However, wise color choices in a controlled palette
can make typography stand out.

Section openers have lavishly colored bleed photos. Bold typogra-

phy holds its own against the rich color.

An introductory spread follows each full-bleed photo. In contrast to
the bold sans serif of the opener, introductory material set in serif
typography drops out of the flagship color.

PORTOBELLOS | PROSCIUTTO

bt st e ot WITH GRILLED AND FRESH FIGS

FENNEL

WITH SAMBUCA AND GRAPEFRUIT

b e
oy

TN PANEETTA WITH PEANS ARD BALSAMIE

THREE BOTTOM IMAGES ON THIS PAGE AND OPPOSITE PAGE:
Colors vary within the palette for each section and
complement the full-color photography.



ARINATE
CALAMARI

SERVES 6 OLIVE PESTO
CALAMARY ¥ cup extravirgin olive oil
3 pounds eleaned calamari (fubes and des)  Grated zestand juice of 1 orange
Y cup extra-virgin olive oil Y cup black ofive paste
Grated zest and juice of 1 lemon 4 jalapefios, finely chopped
4 garlic cloves, thinky sliced 12 fresh basil leaves, cut into chiffonade
(thin slivers)

2 mblespoons chopped fresh mine
2 blespoons hot red pepper flakes
2 . \ X pepy 3 oranges

2 tablespoons chopped fresh ming

CHICKPEAS

“Twao 15-ounce cans chickpeas, drained and
rinsed, o 3% cups caaked chickpeas SURTAE QURAMAN

§ crosswise in hall
i large. Split the groups of rentacles into 2

¥ cup extra-virgin olive oil pieces each.
W red wine vi
Y PR WA Combine the olive ofl, lemon zest and fuice.
+ scallions, thinly diced garlic, mint, red pepper flakes, and black pep-
4 garliccloves, thinly sliced perina large bowl, Toss in the calamari and
Y cup mustard seeds stirwell Refrigerate fior 30 mi
Kosher saltand freshly ground black oruntll everything else is ready.
Putthe chickneasi [iaice a2

o, vinegar, scallions, garic, and mustard
seeds, and stir o mix well, Season with sait
and pepper and set aside,

93
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COLOR AS ORGANIZING PRINCIPLE

45. Control It with Colors

Project
Program calendar

Client
Smithsonian, Cooper-Hewitt,
National Design Museum

Design
Tsang Seymour Design, Inc.

Design Director
Patrick Seymour

Art Director
Laura Howell

This system for seasonal
program calendars supports a
uniform message. It also allows
dynamic variations of colors
and images.

90 = Layout Essentials

onsistent in size and within an overall grid,
Ctightly plotted yet flexible color modules
can support playful variations of both text and
images, as shown in this program calendar.
Boxes and color can provide an overall system
and structure and can also control information
clearly. When listing a lot of specific details, a
grid that combines color modules can set off
dates and information from other kinds of text,
such as URLs, calls to action, or banners with the
main title of the piece.

A8

Made to5cake: Sturcase Masterpincrs.

Join Now/!

BECOME A MEMBER TODAY
AND ENJOY FREE ADMISSION AND
DISCOUNTS ON PROGRAMS!

Maximize Your Benefits!

Program registration/more info

WWW.cooperhewitt.org

orcall 212.849.8380. Register now as space is limited.

Winter 2006/Spring 2007

Cooper-Hewitt

National Design Museum




Exhibitions on View

DEQ Selects
Works ot the Permanent Codection

i

Looking ForwardfLooking Back
Rncont Acqesitions in 20 and 2 js-Contury Design

Piranesi as Designer

Provoking Magic Ligneeg of ngo Maurer

Bloomberg
Multiple Chaice From Sampse o Product

£

Synopses of the lead exhibits and their dates complement exuberantly large and unfettered images on
the reverse side of the program calendar, setting up visual tension and compression.

JoifrfNow!

BECOME A MEMB|
AND ENIOY FREE
OUN

Varied image sizes and the occasional silhouette adhere to, but also pop out of, the framework of the
color boxes.

oprosITE: Months are color coded to clearly chart the passage of time. Each event has a module to itself.

First, define the size of your overall area, break-
ing it into equal squares. Then take into account an
overall outside margin. Use squares as single boxes,
doubled (or even tripled) horizontally or vertically,
or stacked. Paying attention to the information to be
contained, the modules can be color-coded by date,
month, price, event, or whatever is appropriate for the
project. When designing with hardworking informa-
tion, the color should communicate and enlighten
the message.

Modules also support photos and illustrations.

As with text, an image can fit into one module, two
vertical modules, two or four horizontal modules, or
four stacked modules. In short, the color boxes allow
a range of variation, while maintaining control and
integrity. To add further interest, play against the
grid of the boxes by silhouetting the occasional
image, giving further rhythm and visual space to

a lively program.

Within the structural support from a cavalcade of
colors, information can exist in its own space. Color
modules can support a readable hierarchy of informa-
tion with small type sizes, as well as larger headlines
and bolder information. Varied type sizes and weights
along with upper- and lowercase type make it easy for
the reader to scan dates, events, times, and descrip-
tions. Large headlines in the multimodule boxes add
rhythm and surprise, as well as a consistency among
similar kinds of copy, such as marketing lines, the client
or museum, calls to action, and contact information.

A double-sided project, or a project on a spread,
can also take advantage of the modular format, by
following, but also interrupting, clearly defined areas.

Color as Organizing Principle = 91



COLOR AS ORGANIZING PRINCIPLE

46. Use Color in Typography for Emphasis

Project
Croissant magazine

Client
Croissant magazine

Designer
Seiko Baba

Illustration
Yohimi Obata

Color subtly sets off type, add-
ing clarity and zest to maga-
zine spreads. This particular
magazine is a MOOK, a special
edition published by Croissant
editors. The title is Mukashi
nagara no kurashi no chie, which
roughly means “time-honored
wisdom of living."

92 =

Layout Essentials

00 much color can be busy and confusing.
THowever, the right amount of color provides
a guide to help the reader recognize priorities.

A pronounced hierarchy of headings can be easy
to follow if aided by accents in color.
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Setting one character larger and in color calls attention to a

particular heading.
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Here, color sets off one piece
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the recipe instructions are also
in red to set them apart from

the text.

The weight, size, or shade
of a different color for the Q
Questions provides texture

and visual interest.

Color as Organizing Principle m 93




47. Put the Information in the Color

sing color in a calendar makes it easier to For situations where it's important that the dates
U separate specific elements, such as days of are featured but not obscured, chose colors or shades
the week. The information both stands out and works that are muted and and do not upstage the material.
with the overall spread. Colors can also complement Desaturated colors (colors with more gray) work best
the palette of the photo. if type is surprinting, that is printed on top of the color.

ALVIN AILEY AMERICAN

Project

Mov. 28 - Dec. 31

Calendar of events

Client
New York City Center

Design
Andrew Jerabek

Photos and palettes work
together to determine shades A rich background and astounding movement play against the
for calendar boxes. controlled calendar in complementary colors.
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COLOR AS ORGANIZING PRINCIPLE

48. Code with Color

Project
Identity program

Client
Earth Institute at
Columbia University

Design
Mark Inglis

Creative Director
Mark Inglis

Color codes differentiate a
suite of six scientific disciplines
for the Earth Institute at
Columbia University.

96 =
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Coding information by color can help viewers
quickly find the information they need. A scan

of a color key, in conjunction with icons, quickly
communicates far more information than words

or colors alone.

(¢
R,
’ss DiscipLinARY 5

Depending on the client or material, the colors can
be muted or bright. Saturated colors—colors with less
gray—immediately command attention.

w () Centers @ El Associated Degree Programs

Canter
Cantar n gy

Ty ——
e T LN AT SR P W TR
= imbarnaticral Senearr styfe oy Clinate § Woiey

* Trmpic.of Auicastiare Fyogram

Devesopmen
* Program on Science snd Techology and Gote Developmest

» Coksmmisia UnrveesiyUIRESCD Joist Program
o0 Mizaghers asd Soci

P oy e [ f———

 Elach ok Fovess

By design, each discipline
includes a number of research
centers and associated degree
programs. Each discipline has
an assigned color system.
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Icons also tie into the color system. \/
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The colors work with icons, color bands,

or type.
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49, Separate Content with Color

Project
No Reservations

Client
Bloomsbury USA

Design
Elizabeth van Itallie

Sections of a book are
separated by colors as
cheeky as Anthony Bourdain,
the author of the book
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olor is sometimes all that's needed to divide
Csegments of material. Depending on the color
chosen, a big bold hit can create an unexpected,
welcome pause in a lengthy text or create a feeling
of excitement about what's to follow.

Color and dropout type, or type that is white
reversed out of the background color, can work in
tandem to create arresting section openers. The
contrast of white type against a color works as
successfully as that international icon, the stop sign.

THIS PAGE AND OPPOSITE PAGE: Each color arrests attention and sup-

ports a bold heading.




BEIRUT
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COLOR AS ORGANIZING PRINCIPLE

50. Use Shades to Achieve Color

L

I
H
IL]

Jal

Project
Movie ad for Before the
Devil Knows You’re Dead

Client
ThinkFilm

An ad withstands color

restrictions and presents
a bold attitude.
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ometimes, there isn't a budget for full color.
SAIthough most posters and advertisements
are designed for a number of venues, such as print,
websites, and television, there are still cases where
a particular budget doesn't allow for anything other
than black-and-white printing. Such color restrictions
can occur in books, newspapers, and flyers.

Even with black only, it's possible to achieve color
and texture by using different shades. Texture springs
from type that prints black on white, drops out of
the black as white, or surprints on different screens.
Graphics and images can provide additional variety.

HOW SCREENS WORK
Depending on the paper, a background of 70 percent
black can provide color and still support readable
type. Ten percent black allows typography to stand
out and be clear. Further, photos with grayscale
values add texture and a variety of shades to a
piece. The darker the screen, the more readable the
dropout type. Light shades enable type to surprint.
Although printing quality is such that it's less
crucial to worry about very small type dropping out
of a black background, it is still a good idea to
pay attention to the size of small type.

opPOSITE PAGE: Screens of black provide a range of color and
texture. The screens are dark enough to support dropout type,
so that headlines or copy can stand out readably. Black boxes
contain dropout white headlines, thereby providing clarity

as well as color and texture.
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HORIZONTAL HIERARCHY

51. Break Signage into Sections

Designing signs is a specific design challenge that
requires logic, organization, and consistency.

A grid system for the graphics applied to a sign
system—especially designs that wrap around kiosks—
can accommodate

« levels of information that are searched in

sequence—choice 1, choice 2, and so on

+ secondary choices that are still important, such as
which language to read

- tertiary information that answers basic questions
and needs, such as gate information at an airport,
restroom designations, and where to get some-
thing to eat

+ a host of complex options that arise in the course
of following signs: for example, a user realizing he
has to retrace steps.

Because the user must also be able to see the
signs and read them easily, even while walking or
driving, the type should be readable, with a clear
hierarchy, and the colors should flag attention Shown for use on pylons, the main signs and graphic plates form
without obscuring the message. bands of information.

Project
Identity and Signage

Client
The Peter and Paul Fortress,
St. Petersburg, Russia

Art Direction
Anton Ginzburg

Design
Studio RADIA

A presentation for the identity
of the Peter and Paul Fortress
in St. Petersburg, Russia,
shows how people can find
their way in both English and
Russian. Parts of the project Details of the graphic plates show the many kinds of information
have been completed. the designers had to present and specify.
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3 sign mounted on a pylon is set in clear, classic
ith a nod to the history of the city.

The blue panels are
temporary banners, printed
digitally and mounted on
pylons, to announce change-
able events. The photo panel
shows the format of posters
for such events.
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HORIZONTAL HIERARCHY

52. Put Like with Like

Project
artgalleryyale.edu

Client
Yale University Art Gallery

Site Design, Development, and
Programming

The Yale Center for Media
Initiatives

The website for the Yale
University Art Gallery is
elegant and clear with
well-defined horizontal zones.
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YALE UNIVERSITY ART GALLERY

clear way to segregate information is to use
Aa horizontal hierarchy. On a website, bands of
information can be parts of a navigation system.
Information can also be organized in bands.

To have each category follow a linear path,

set up the information to open to a list of options,
which, when clicked, further opens to a page that
contains yet another kind of horizontal hierarchy.

Horizontal bands forming a navigation column are positioned above
another horizontal band.

YALE UNIVERSITY ART GALLERY

YALE UNIVERSITY ART GALLERY

EnammoNs

Sumnser a1 the Gallery
B Reat abeut sur upeaming exhibtns
Rl i Mty s

Mrmuvation Newas American At
Gallerbes Close

P b of the Gelery's

o st reatien has b

What ba At amid Wiy Do 11
Mater?

Fartictmte i the dbcuavion whh At
Wk and At Podeast.

eCalalogue
ew ard smproved nliertine ratalegue

A clickable menu on the home page opens to show more

Clicking on the blue navigation column opens a drop-down menu,

horizontally arranged. information.



YALE UNIVERSITY ART GALLERY

CALENDAR SEARCH

EXHIBITIONS

Ongoing disg from the 's collections of African, ancient, Asian, early
European, and modern and contemporary art are on view. Special-exhibition galleries
host thematic shows drawn from the Gallery's own collection and those across the

globe, affording visitors the opportunity to learn about important new scholarship and

points of view.

On View

Colorful Impressions: The
Printmaimg Revolution in

Eighteenth-Century France

On View
Making It Mew: The Art and Style
of Sara and Gerald Murphy

On View
Master Drawings from the Yale
University Art Gallery

Upcoming
The Phatographs of Jerome
Liebling

Past

Descriptions and infarmation
about past exhibitions of works
am the Gallery's collection

Traveling

tiong of works
Mery's callection

Clicking on the main navigation bar opens yet another horizontally organized menu.

Permanent Cellection
Ongaing

Following its comprehensive renovation, the Gallery’s
landmark Louss Kahn building—widely regarded as the
architect's first masterpiete—reopened in December
2006 with a new installation of the Gallery's collection.
On view are works from the African, anclent, Asian,
early European, modern, and contemporary

- Imp: recent are featured,
such as the Charles 8. Benensen Collection of African
art—ane of the largest and most significant single gifts
of art in the Gallery's histery—as well a5 paintings by
Pontorme, Claude Manet, and Anselm Kiefer, among
others. Also on view are many works that have been
rarely, if ever, displayed before, providing visitors with
& dramatically enhanced view of the full breadth and
depth of the Gallery's collections.

Renovation News:
American Art Galleries Close January 2008

Following the 2006 reopening of the Gallery's landmark
Louls Kahn bullding. phase two of the museum’s
comprehensive renovation project begins in early 2008,
The American art galleries on the thisd floor of the
Gallery's 1928 Swartwout bullding close on January 13-

s e PP u "

Submenus use two columns, with an image on the left. Each entry is set off
by horizontal rules.

CALENDAR

SEARCH

QUESTIO
OVERSIES: 0

Each issue, we pose a question to a
number of people from different
disciplines. Why? So we can get a better
understanding of what art means in our
nimes.

n you would like us to
se e-madl

If you have a que
consider asking, ple

Open House, more questions!!
At oar Open House on September 6, 204
“What ia art ard why does it matter?” and “What is your
favorite work of art al the Gallery and why?" Here are some
of your excellent anowers

we aiked you

Can art change the w
Suephen Vincent Kobasa, »
Jessiea Stockhalder, Professor af Scoulps
Arti Robbin Zella, Director and Curaim

er for the New Haven Advocare
e, Yale Sch t
usatonie Museam

What is art and why does it matter?
We asked you at our Open: House on September 7, 2606, Here
are some of your thoughts

Do artists need training?

Director of the Folk Art Institute and Curator of
jectn for the Cantemparary Center, American Falk
Ant Mustum: Derise Markorish, Gallery Director,/Curator,

Although it is two columns, the screen adheres to a well-planned horizontal hierarchy.

Horizontal Hierarchy
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HORIZONTAL HIERARCHY

53. Let Space Define Your Horizons

such as headings and text, from more explanatory
such as captions or step-by-step information.
The discrete areas help the reader navigate the page.

copy,

dequate space on a text page provides order and
a sense of balance. By using a larger amount of

A

space, it's possible to separate introductory materials
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Space clearly sets off text
from images and defines
pockets of information.
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A well-considered horizontal organization breaks introductory
material into zones. Images and captions marching across the

spread create a horizontal flow, while enabling each image-and-

caption combination to be a clear and easy-to-read step in the

article’s instructions.

Horizontal Hierarchy =

107




54. |llustrate Timelines

Influence map

Marian Bantjes

Marian Bantjes

In Marian Bantjes's illustra-
tion of influences and artistic
vocabulary, craft and detail are
paramount. Lessons learned
from influences, such as move-
ment, flow, and ornamentation
are all in evidence. Bantjes's
ten years as a book designer
have informed her considerable
typographical talent.

108 Layout

t's wise to think of a timeline as more than a
| functional piece of information. A timeline can also
represent a person’s life or an era, so the design needs
to reflect the content.
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55. Work above and below the (Scrolled) Fold

Project
www.mizzonk.com

Client
Mizzonk Workshop

Design
Punyapol “Noom" Kittayarak

Lean, low lines characterize

a site for a custom furniture
business based in Vancouver,
British Columbia.

10 Layout Essentials

he strongest way to segregate items is to simply at the top of the bar offers the option of dropping
Tdivide the available space. A clear horizontal bar the information out of the headline, creating a happy
can function as a flag, a way of calling attention to the  tension of negative versus positive, light versus dark,
top story or information. Furthermore, using a color and dominant versus subservient.

Furniture | Gifts & Home Accessories | Art Collection | About | Events | Contact

MIZZONK

News: Mizzonk won the “Accent on Design Award for Overall Excellence™
at New York International Gift Fair: winter 2008. read more

tom Design | Where to Buy | Wholesale

© 1998-2008 Mirronk Workshop, Ltd. Al rights reserved. Photogr, {ar-Yi Li oom Studio

Within a horizontal organization, the home page can be skimmed
from top to bottom.



On subscreens, the navigation bar
remains as a strong horizontal guide.

Furniture | Gifts & Home Accessories | A ection | About | Events | Contact

MIZZONK

Mizzonk Fine Furniture

Custom Design | Where to Buy | Wholesale

© 1998-2008 Mizzonk Workshop, Ltd. All rights reserved.

Not all elements are sized or set to the

Furniture | Gi ome es | Art tion | About | Events | Contact

same depth. When text dips below the
base of the image, it creates a lyrical flow.

MIZZONK

Inspiration Series

nspired by basic forms, the Inspiration Series incorporates light, to explore the simple

shapes that we are all familiar with. The pieces are straight forward with a twist of humor
Imbedded In their titles. Each piece In this series Is sophisticated and light-hearted, but at the
same time, suitable to be collected by viewers of all ages.

Each piece from the Inspiration Series is created and co-signed by the Principals.

Custom Design | Where to Buy | Wholesale

© 1998-2008 Mizzonk Workshop, Ltd. All rights reserved.

Horizontal Hierarchy m



56. Get Noisy

[N
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L]

Jal

Project
Identity and packaging

Client
Smokehead

Design
Navy Blue

Design Director
Marc Jenks

Designer
Ross Shaw

A rollicking package evokes

wood type, which is perfect for
a masculine, smoky libation.

12 Layout Essentials

ometimes the message doesn't need to be
S absolutely clear. Various sizes, orientations, rota-
tions, widths, and weights of type can make a mes-
sage shout. In such cases, the viewer doesn't need to
read carefully as much as feel engaged.
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57. Turn It on Its Side

ype can work simul-
Ttaneously on hori-
zontal and vertical axes.
Large type functions as a
container to hold the rest
of the information in the
piece. The width of each
name can be manipulated
by clever use of tracking
and varied type sizes,
widths, and weights.

Theater ad for Cyrano de Bergerac
Susan Bristow, Lead Producer
SpotCo

Gail Anderson

Frank Gargiulo

Edel Rodriguez

This ad emphasizes the most
memorable part of a title,
avoiding a lot of text that
might easily be ignored in favor
of one punchy name with the
surname in a smaller size.

0 BORGEAT

14 Layout
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WHEN TYPE FORMS THE GRID

58. Pack It In

Project
Restaurant identity

Client
Carnevino, Las Vegas

Design
Memo Productions, NY

Designers
Douglas Riccardi,
Franz Heuber

Strong alignments and
gridded areas give punch to
the identity of a steakhouse in
Las Vegas. Strip steak on

the Strip, anyone?

16 Layout Essentials

acking a lot of letters into a piece, whether it's a
Pposter, shopping bag, or matchbook—or a match-
book that looks like a poster—can help form a grid.
An ingenious logo and type design using a number of
type families both sleek and faux rustic, can act as a
holding pen for key information such as the name and
address of a business.
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ONIAINYY

NEVINO CARNEVINO ITALIAN STEAKHOUSE

AT THE PALAZZO HOTEL
3265 LAS VEGAS BLVD. SOUTH

702-789-4141

WWW.CARNEVINO.COM

INO CARNEVINO

Varied type sizes provide
drama and movement.
Adjusting letter spacing

and typefaces to justify lines
creates a pecking order of
information. Playing light
against dark, sans serifs
against serifs, and subdued
against bold creates holding
areas for shapes, forms, and
contact information.



x_hﬁ STEAK}{
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CARNEVINO |5
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CARN AL (O] CARNEVING ITALIAN STEAKHOUSE

AT THE PALAZZO' HOTEL
VD 3325 LAS VEGAS BLVD. SOUTH
WWW.CARNEVINO.COM
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WHEN TYPE FORMS THE GRID

59. Play with the Grid

Project
Ads and promos

Client
Jazz at Lincoln Center

Design
JALC Design Department

Designer
Bobby C. Martin Jr.

The look of Jazz at Lincoln
Center is bright, disciplined,
and full of energy. The design is
clean, Swiss, but syncopated—
and very cool.

18 Layout Essentials

As with jazz, typography can be syncopated. Even within a tight and
well-considered grid, it's possible to have a typographic jam session by
varying widths, weights, and positions. The next step is to see what happens

when you turn everything on its side.

@

Thanks to the dynamics of
small sans serif type against
a larger line, the type has a
strong sense of movement.
On its side and surprinting
two layered silhouettes, the
type really swings.



White dropout type in boxes
of different sizes and depth
makes a sharp and rhythmic
counterpoint against smartly
cropped images.

WILLIE NELSON

LINCOLN CENTER JAZZ ORCHESTRA

WYNTON MARSALIS

JAZZ AT LINCOI-.N CENTER’S 06-07 SEASON
/ kK

WHEN MILES DAVIS

JAZZ

KILLIN’

| NOTES EXPLODE.

‘CROWDS PRESS?
TICKETS EVAPORATE.

06-07 SUBSCRIPTIONS

FOR MORE INFORMATION
Call 212-258-9999 or visit www,jal&orgfsubs ’

. JOE ZAWINUL
»

AFRO-LATIN JAZZ ORCHESTRA /
-

ARTURO O’FARRILL

THE MUSIC OF

GEORGE GERSHWIN

|JOHN COLTRANE|

Q ....n.-mw

e




WHEN TYPE FORMS THE GRID

60. Involve the Viewer

———] ometimes a grid has to go off the grid. Type sizes,

Sshapes, and weights can convey message about a
culture, either locally or globally, intriguing the reader
and acting as a call to action.
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NE E &iDDER
A PEEDER . i En
RD& el : ___BECGARS TECHNOLG DD
URLL [) * NCRA BUS l H ' : . l
OLD WORLD PEOPLECPOKE] op
DRLOREPUBLILANS 2 : \DSOR i
1) R ) 5 a e
[ ) 200 () '_m:: II’..I :
aRtVIID DL k67 PHILOSOPHERSE
AMERICAS R BUDD 3
2RED I 0 i \ ‘II' f i.“. l =
Hl [\ { ; e | 0 : 4] L -
) [ 0 Q . '
4 AL
Al 0 BAB: RO
Een
¥ ithieR [ |
' Pt & A PE B PER
‘ \ = RANDPAR
Project L § _"‘ | ' o
Alliance for Climate Protection BI (O ’ ) \
advertisement i ACHER HHRIED
UUER
1 5
Client H_.: f
WeCanDoSolvelt.org :
Design -..l., INATOR
The Martin Agency; Collins
Designers You can't solve the climate crisis alone.
The Martin Agency: Mike Butif we all work together, we can.
Hughes, Sean Riley, Raym‘ond Jﬁn@ i
McKinney, Ty Harper; Collins:
Brian Collins, John Moon,
Michael Pangilinan
The choice of words and type sizes might (or might not) be specifically
This ad for an environmental statistically chosen. Larger type sizes shout for attention, while
initiative takes advantage of smaller sizes and weights act as visual glue. The bright green color
bold typography to make a is the obvious and perfect choice for an ad calling for climate protection.

point.

120 = Layout Essentials



©2008 The Alliance for Climate Protection
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FILLED AND FUNCTIONAL

61. With Order, Make Small Margins Work

Project
étapes: magazine

Client
Pyramyd/étapes: magazine

Design
Anna Tunick

The clean grid of this French
design magazine presents
such an effective sense of
order that small margins are

part of a plan to fit in as much

information as possible.

122 ®m Layout Essentials

ith a well-conceived grid, small margins can
Wwork. When images are aligned cleanly on
obvious gridlines and when space and typography
are carefully controlled, small outside margins can be
part of a carefully crafted concept. The skill and order
of a well-balanced page can act as a foil for narrow
margins, bringing an edge to a controlled layout.

That said, when starting out, leave a margin for

error. Margins are tricky for beginners and sea-

soned practitioners alike. Setting up a grid with
few or many variables involves balance and skill,
as well as trial and error. Most traditional offset
printers and trade publishers wince at margins
that are too small. Tiny outside margins leave little
room for bounce, a slight movement of the roll of
paper as it speeds through the press. For that
reason, publication designers often make sure to
leave generous outside margins.

Typographie et
Architecture

«que se passe-t-il quand le
texte sort de l'échelle
habituelle de l'imprimé ou
de l'écran et va se
confronter a notre corps,
prendre une importance
physique, quand il veut
prendre une autre place et
se développe dans la
profondeur comme une
sculpture?s s aes
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la vraie forme d'un "M saanson simsste

.-

A balanced page with absolutely clear alignments shows the
flexibility of the grid. All elements are aligned, yet the large type
gives a sense of movement. Space within the spread contrasts
successfully with the small outside margins. The typography is also
balanced, with numerous weights, sizes, faces, and colors working
harmoniously together.
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On this spread, all elements
are so consistently aligned
that the small margins echo
the space between images.

The underpinning of the
(twelve-column) grid allows
certain columns to go unfilled,
balancing margins and giving
breathing space to a content-
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FILLED AND FUNCTIONAL

62. Make Your Point

Project
Materials and Displays
for a Public Event

Client
Earth Institute at
Columbia University

Creative Director
Mark Inglis

Design
Sunghee Kim

These complex and detailed
education displays employ an
integrated system of icons

and colors, which are used to
signal issues discussed in each
section or paragraph. Varied
graphic devices, such as icons,
headings, titles, text, images,
and graphs, set off sections
and make the information
experience easy to navigate,
while adhering to the ideal
goals of space, texture, color,
organization, white versus
dark space, and readable type.
Where a variety of educational
tools are employed, clean align-
ments can make the difference
between edifying and losing
the user.

124 = Layout Essentials

ome subject matter involves a great degree of
Sdetail, depth, and complication. When there's a
wealth of information to fit into a finite amount of
space, use devices to highlight points.

HPublic Health Impact

Assessment

- Land Use Modeling

NYCHP nvostigpstive Toar

Such devices can include: the use of space to form
a masthead and color (and color-coded) sidebars,
bulleted lists, icons to call attention to specific
heads, and color for headings and crucial text.

A complete system of icons
appears at the head of each
display. The icons for relevant
issues are highlighted and used
as beacons for each paragraph.



The overall display format is

¢ EE

carefully integrated, using a
consistent black band that acts
. i X as a masthead throughout all
G a rl)a E’e I b s Chy displays. The black band con-
tains and controls information

such as the system of icons, the
logos for Columbia University

B What's the Problem?

wy Findings

and the institute within the
university, the heading, and the
subheads.

I What is New York City dhoing to remecly the problem?

=5 of Allernative Garbage

Below the black band, each

section includes not only the
icon but also headlines that are
set in different faces and color

coded for e: disp

Typography is clear. Bullet
points break down the informa-

BER S
tion. Conclusions are alway
highlighted in the signature Wate rSh ed
color of the scientific discipline P - . LT
rotection

Efploring

driving the display.

Challenges of providing

chean waleed

—rp——————

Lestesdative steps Laken
1o proteet Catskiil/
Dydawian: Wasershed

W Research in Jamaica Bay

Sidebars, also color coded

for each system, set off infor-
mation categories such as

Experiments and Research.
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FILLED AND FUNCTIONAL

3. Avoid Crowding

ometimes the main goal of a project is to include everything readably. For
directories, glossaries, or indexes, the best way to start is to figure out how

things fit.

Contain heads by setting
text within the rules. Anchor
the page with rules at the

page foot.

Cid
Vioser Pafacm Gasntnian Lt Sam
Vidal San Marca 2830 K6
Calem Marinn.

(b Puara Teet ) DL,
Bl

Project
Guide

Client
Venice Bienniale

126 m Layout Essentials



To avoid making the entire
piece one gray mass of listings,
set the main headings large.
Screen them back if they're
overwhelming.

Egypt National Pavilion
Abdessemed Adel, Arserale
Abidin Adel. Northem Europe
National Pavilion

AES+F {Arzamasova Tatiana,
Evzovich Lev, Svyatsky Evpeny

+ Fridhes Viagamir),

Russia Hatianal Paviton
Aghsbeyova Tora, Azerbaljan
National Pxvlion

[Ahmed Falg. Azerbaijan National
Pavilion

Alakbarev Rashad, Azerbaijan
National Pavilion

Mexion Rikes, Gresce National
Pavilion

Aifs Francis, Arsenale

Miptekia Hiseyln, Turkey Natonal
Parilion
Aterades] Video (Pacloluca
Bastéeri Marchi, Andrea Masu.
Alberta Catfarelli, Giacoma Porfin,
Mutteo Erenboung), Padiglions itaka
in Gaardini

Mtmeid David, Canada National
Pareilion

Ahvarade Harda, Latin America
National Pavilice

Amer Ghada, Arsenale

Anatssd B, Arsenale

Anselma Giovannl, Padigions tala
in Gardini

Astamoy Orkban, Acerbaijan
Mational Paviicn

Babayer Chisgls, Azerbagan
Mational Paviion

Bajig Mdjan, Serbia National
Palion

Balassaslan Senla, Armenia

Castellanss Maris Dolores. L3t
Amsrica Mational Pavilion
Cherinet Louloa, Arsenale
Chhadua Eter, Geargia National
Panilion

Chusuwan Amsit, Thaland Hatenyt
Panvilion

Cybil Viadismir, Latin America
Nationa! Parviion

Dahdouh Bavsem. Syria Hitional
Failion
Dahlgren Lacab Northern Europe
Hatsonad Pavion

Damusceno José, Brazil Natigeal
FPanilion

De Boer Manon, Arsenale

De Keyser Raul, Padighone Italia
in Glaedini

Gladwell Shaun, Padiglions Italia
in Giardinl

Goksayr Torll, Rorihern Eutope
Natigaal Pavilion
Gonzalez - Terres Fellx, Unitad
States of America Naticeal Pavilion
and Padighone Italia in Glasdini
Ganshl Ralmer, Arsenale

Ganihar Yomer, Arsenale

Gemelin Fellx, Arsenale

Guerin Joud Luls, Spain Nabona!
Pavilion

Gugulashvili Tura Georgia National
Pavilion

Gutow Dmitry, Arsenale

Hajdina] Albaa, Alzan:a Naboral
Favilion

Hamon Hell, Assenals

Latin America

Panilion

Detanico Angela & Lain Rafsel
Braril National Pavilion

Do Espirito Santo Iran. Padiglions
Malia in Glardini

Drake James, Arsznale

Dumas Marléne, Arsenale
Duychaerts Eric, Beigium Hational
Pavilicn

Dyu Matalya, Central Asia National
Pavilicn

Dzine, Ukraing Nationyl Pavilion
Effend] Rena, Azerbagan National
Pavilicn
Belso Jorge, Latin America
Hational Pavilion
{E-Hoasy Tarek, Egypt Mational
Pavikan
[E-Semary Almaa, Egypt Habonal
Favilon
[B-50ih Mounira, Lebancn National
Pavitien
Elkotry Fouad. Le2anon Naticeal
Pavilion
Emin Tracey. Great Britain National
Favilon

i Hasis,

Basilico Gabeiele, Arsenale
Basquist Jean Michel, Arsenale

Banges Mdales, Latin America
Matianal Pavikan

Benjamin Mards, Arsensls
Bidjocka Ball, Arsenale
Bowsbdellah Zeulikha, Arsndle
Bowrgests Lowhie, Padighone Itala
In Glardin

Brand] Herbert, Austria National
Pavilion

Brathov Serhly, Ukraing Natioaal
Pavilicn

Brasn Jan Christisan, Arsenale
Bricefio Antonlo. Veneruely
MNazianal Pavilion

Baeno Patricia, Latin America
Mational Pavilion

Barea Danlel, Padighions Italia
i Glandeni

Barvoli Loca, Arsenale

Byme Gerard, Irisland Natigaal
Paviton

Caldas Waltercio. Padigliona Raka
in Glardini

Calle Sophie. Francs Natieal Prlica
and Pasglions Rl in Gardini
Canevarl Pacle, Arstrdle

Capurro Christisa, Arsenale
(Cardosa Pablo, Lutin Amaricy
National Pavition

Pavilion

Export Valle, Aszenale

Eyfjied Stelmgrienur, Icelind
Hational Pavilion

Fatenl Meanlr, Arsenale

Fel Cao, China National Pavilion
Ferrar Lebn, Arserale
Ferriera Hagela. Portugal National
Pavilian

Fikry George, Egypt Naticeal
Favilion

Filomano Angelo. Arstidla
Fischer Ura, Switzerland National
Pavilian

Fogarasl Aadreas, Hungary
National Parlion
Fudeng Yang. Arssnale
Franciscs Resé, Latin Amenica
National Parvilion

Fufimots Yuklo, Arsanale
Gabrins Gints. Latvia Natioeal
Pavilion

Galngs Chardes, Arsenaly
(Garcia Terres Marko, Padiglions
Ieafia in Giandini

Geers Kendell, Arsenals
Genzkea Isa, Germany National
Palion

Glergdl Helldon, Aaria Nabonal
Farilion

Glokola Gest, Albaria Natioral
Paviion

Ukraing National Panilion
Holrer Jenay, Arsenale
Hugeenler Marine, Arserale
Hulasl Mustats, Cypeus Naticaal
Parvilion

Huseynoy Orkhan, Azerbaian
Natioeal Pavilion

MHuyghe Plerre. Padiglione Masa
In Gaardini

Porahima Elshan, Azerbaan
Hatieaal Panilion
Bational Pavilion

I Giardinl

lones Kim, Padigions ltalia

i Gardini

Joeige Lamsda, Lebanon Natiomal
Pandlion

Juste Andre, Latin America National
Pavilion

Jiezovi Irema, Coech and Siorvak
Hationd Pavilon

Mato lneml, Padiglions Italia

In Giardini

Helty Ellyworth. Padighons a5y
i Giaedini

Henawy Amal, Arsanale
Mhaliler Raul, Azerbaijan National

Hippenberger Martin, Padighane
ltalia in Glasdind

Mirekbayeva Gaukhar, Central Asia
National Pavilian

National Pavilian

Labirint Art Growp, Azesbaijan
National Pavilion

Laing Rosemnary. Arsendle
Lamata RataalSpain Natioral
Pavilion

Lee Hywnghoo, Korea Naticeal
Pavilion

Ledn Maria Verbnica, Latin America
National Paalion
Leonilson,

Nikolaey Rlexander, Genlral Asia
National Parvilion

in Gialﬂin;

Leow Vincest. Singapode National
n

LaWist Sol, Padiglione Italia

In Giandai

Lopez Resarlo, Arsenale

Padlion

Norle Susan, Australia Hational
Panilion

Nozkewiki Theemas. Padiglions
kg in Glardini

Odita Odill Donald, Pagighices Nala

Sasportas Yehodit. |zrasl National
Pavilion
Shoaibare Yinka, Assenale
Solakov Nedho, Arsendle
Sosnowyka Mesika, Poland
National Pardilion

Soto Cinthya, Lutin America
Hational Pardlion

Spero Hancy, Padiglione Italia

In Giardini

Streull Christine, Switrarland
National Pavilion

Tabalmo, Padiglione Halia

in Gizrdini

Tabatadze Sophla, Georgia National
Pavilion

Tamg Dawu, Singapore National
Pavilion

TaylorMWood Sam, Ukraine National
Pailion

Tedesco Baine, Assenais

Tetler Joergen, Uksaing Natignal
Parillion

Titchner Mark, Ukraina National
Parilion

Trope Paula, Arsenaly

Trouvé Tatiana, Arsenale

Ugay Alexander, Central Asia
Natioal Pailion

Urbonas Nomeds & Cediminas
Lithuania Hational Paviien
Uselmow Vyacheslar [Yural, Central
Asia Nabonal Pavilioe

Vallawre Jaime. Spain Natonal
Pawilion

Vari Minette, Arsenaly
Vatamanu Mona & Tudor Florin.
Romania National Paviien

Lim Jason, Singapose National in Giardini
Pailion Of Churts, Arsenale
Lozano-Hemnver Ratsed, Mexico Oguits Ofa, Arsenale
Natioeal Pavilion Ohanian Melik. Arsendle
Lutsj Armando, A%ara Navonat Okt Masso, Japas Natondl Partion
Parilion Opazs Marlo. Latin America
Metamm Marko, Estonia Hational  National Pavilion
Padilion Oranabwesna Kipan, Thailand
Malan] Nalini, Padigiions [talia Matinad Paviion
in Gaardini Ostapovicl Svetlana, Moldova
Maljkovic David, Croatia National  Mational Panilion
Pavilion Paats William. Latin America
Man Victor, Romania National Mational Pavilion
Fanvilion Parcerisa Pasla. Latin America
Manevidd Elagojs, FYROM Mationa!  Mational Pandics
Pavilion Parrenc Philippe, Arsenais
Martens Camilla, Pema Heldi
Mational Panifion Penone Gluseppe. laly Hational
Muskaley Reenan, Ceniral Asia Pavilion in the Arsenale
Mational Panvilion Perjovachi Dan. Arsendle

P: i Padiglions Hak
in Gaardini in Gasdini
Miejia Xenda, Latin America Nationdl  Pineta Jorge, Latin Amitica
Pavilion National Paviien
Mercedes Jill, Luxembourg Pogacean Cristi, Romania National
Bational Pailion Paviion
Mescheryaker Arseny, Russia Polie Sigmar, Pacighane Italia
Mational Pinlign I Giasdini
Tk Aermout, The Russa
Mational Pavilion MNationa! Pavitin
Miikhallow Bosts, Uhraing Natianal Prieto Wilfredo, Latin America
Paviion Hational Pavilion
Milier Paul B, aka DJ Spooky. Prince Emily, Arsenals
Arsenale Putrih Toblas, 5iovenia National
Milner Julls, Russia Hational Pavilien
Pavilion Ramberg Lars, Norihern Euiope
Molchang Santu. Arserale Rational Pavibon

Monastyraky Andrel, Arsenals
#orin Ronald, Lalin Amerga
MNational Pavisen

Mord Hirohana, Arsenale
Morrinhoe Groep, Padiglone Italia
in Glardind

Morten Callum, Australa Kabenal

Pavilon

Mosley Joskua, Padiglione ltali
in G

Mosquita Nistio, Arsenale
Mouder hran, Bulgaria Mational
Pavilion

Rames Balaa Rubén, Spain Matgnl
Paviben
Restreps Joué Alejandro, Arpnale

America National Pavilion
Iickter Gerhard, Padiglions Italia
in Glardini

National Pavilion
Rosa Tracey, Arsznals
Susan, Padiglong Ity

Mudar Dacar, Arsenale in Giardini
Murray Blizabeth, Padigliong Italia  Rumyastsev Aleksel, Central Asia
in Glardini National Pardlion

Aydan, Tutkey Padiglions Italia
National Pavilion In Giardini
Mutima Heilo, Arsenale Sacks Ruth, Arsenale
Mwang Ingrid, Arsena’e Sadek Walld. Letunon National
Naassan Agha Hasser, Syria Pavilion
National Pavilion Salmerdn Emeste. Latin America
Namad Sirous Norihern Esrope Natioral Parvilion and Arsenale
National Pavilion Sabmon Margaret, Arsznale
Nashevsdd Zoran, Arsendle Samba Cher, Padghons Hala

Naumaa Broce. Padiglione Il

In Glardini

Nazmy Hadll, Egypt Hational Pavion
Netrhammer Yres, Swilzerland
National Pavilion

in Giardini

Sandback Fred. Padiglions ltafia
in Giardini

Verzol Francesca, ILaly Hational
Fardilion in the Arsenale

\Elarifio Masuel, Spain Hational
Fanilion
Vincest + Ferla, Venezisela |
Fanilion

WVitelr, Arsenal

Ve Sturmer Dankel. Ausiiala
Nasiona! Pavilige

Walker Kara, Paiglions Hafia

i Giyadini

Warhol Andy, Arsenale

Weiner Lawrence, Padighions Italia
I Glandind

Whettnall Sophie, Arsendle
Wirkkals Masrla. Nosthern Eurape
MNational Pavilion
Wolberg Pavel, Arserule

Warsel Troels, Denmark National
Pavilion

Xiuzhen Yin, China National
Pavdlion

Xman Kan, China National Pavilion
Yaker Molco, Latin Amesica
Kational Pavilian

Yonaming, Arseeale

‘Yoneda Tomoho, Arsznale

‘Yuan Shen, China Natioau! Pavilion
Zaatsrd Akram, Ledanon National
Pavilion

Then Chen, Padigliona Itafa

in Glardin|

National Pardlion

Filled and Functional
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FILLED AND FUNCTIONAL

64. Make Space Count

Plotting out complicated information requires a posters are a great vehicle for dense information. It's
strong grid design. Plan the proportions of each best to design headlines to be readable from distance
module for the information being presented soit'sun-  of a few feet.

derstandable to the viewer. Due to their larger format,

EDUCATION REGISTRATION

LEARNING ABOUT VOTING = SIGNING UP TO BECOME A
RIGHTS AND DEMOCRACY  REGISTERED VOTER

FAPER REGISTRATION FORMS
a

CUEID w8t
b R

ONLINE REGISTRATION FORMS

HIGH SCHOOL CIVICS CLASSES

Oregon Voter Registration

Divamiodd o Voler Registation Foom sowl  Enalish s

Project -
Voting by Design poster RIS T T e T
o e L T o — |

Client
Design Institute,
University of Minnesota CITIZENSHIP CLASSES

Editor/Project Direction
Janet Abrams

VOTER ROLLS

Art Direction/Design
Sylvia Harris

opposITE PAGE: Although
the poster contains a lot of
information, its method for

An extremely disciplined
breakdown of a crucial process,
this poster takes advantage

of every inch of space, using

a grid to control the reading

breaking the experience into
steps makes it easy

experience. to follow.

DESIGN TO THE RESCUE

ALL KINDS OF DESIGNERS SR o
CAN PARTICIPATE IN VOTER
128 = Layout Essentials REFORM. MERE'S WHO



VOTING

EDUCATION REGISTRATION PREPARATION

LEARNING ABOUT VOTING
RIGHTS AND DEMOCRACY

SIGNING UP TO BECOME A
REGISTERED VOTER

BECOMING INFORMED AND
PREPARED TO VOTE

PAPLR REGISTRATION FORMS SAYE-THE-DATE CARD
O

B 0 T o e e

VOTER REGISTRATION CARD

bl WL L
(W]

PUBLIC SERVICE ANNOUNCEMENTS
n TE 3 BOHID
@ iose
PRE-ELECTION INFO PROGRAMS
i

CAMPAIGH LITERATURE

HIGH SCHOOL CIVICE CLASSES
Oregon Vaoler Registration

Clesions » o Py Fom sow S e

WOTOR VOTER APPLICATIONS

VOTER ROLLS

FORMS THAT ARE BARRIERS
TO PARTICIPATION

TOO MUCH OR TOO LITTLE
INFORMATION

DISAPPEARING CIVICS
CLASSES

DESIGN TO THE RESCUE

ALL KINDS OF DESIGNERS
CAN PARTICIPATE IN VOTER
REFORM. HERE'S WHO
SHOULD BE ON ANY VOTING
BESIGN DREAM TEAM

L DL RGeS THERE 15 WORK TO BE DONE
TO IMPROVE VOTING BY
DESIGN. STARTING WITH YOUR
OWN COMMUNITY. HERE ARE
FIVE THINGS THAT ANY
DESIGNER CAN DO, TO MAKE
A DIFFERENCE BEFORE THE
2004 ELECTIONS:

EWTIRDHMEINIAS BRAFMIE BLUENENT

sFCRMATION DESIAMENT

amcHTEETE

MBI BETHNIRS

E3FLBENCE BITIENLES

HOW YOU CAN GET INVOLVED

The century began with an electoral bang that opened everyone's
eyes to the fragility of the American voting system. But, after
two years of legisiation, studies and equipment upgrades, major
problems still exist. Why?

Voting is not just an event. It's a complex communications proces:
that goes well beyond the casting of a vote. For example, in the
2000 presidential election, 1.5 million votes were missed because
of faulty equipment, but a whopping 22 million voters didn't vote
at all because of time limitations or registration errors. These
and many other voting problems can be traced not just to poor
equipment. but also to poor communications.

Communicating with the public is what many designers do for a
living. So, seen from a communications perspective, many voting
problems are really design problems. That's where you come: in.

Take a look at the voting experience map below, and find all the
ways you can put design to work for democracy.

NAVIGATION VOTING FEEDBACK

FINDING THE WAY TO THE
VOTING BOOTH

GIVING FEEDBACK ABOU
THE VOTING EXPERIENC

INDICATING A CHOICE IN
AN ELECTION

CENSUS SURVEYS

12. Reason for not vot

: ;. '__l—_""l:l
ressaven | PARKING < ool
PATKING | Ay

MACHINE-COUNTED PAPER BALLOT

PRECINGT SIGNAGE GEMOCRATIC PARTY
B WALTER F. MONDALE === o 1=
VOTE HERE GERALDINE A FERRARD = ]

PUNCHEARD

EXIT POLLS

LINE AND BOOTH IBENTITY

el !

PRECINCT WORNERS

DIRECT NECORD ELECTRONIC

o dounge ol it fake you b vinte?

CAMPAIGH WORKERS

Fidl o jpet hielp with thie
fipmen?

Vho helped vin?

GETTING TO THE BOOTH
ON TIME

USER-UNFRIENDLY V
MACHINES

FUTURE IMPROVEMENTS
LACK VOTER INPUT

1 BECHME & POLLWDERTE 4 CALL ¥OUE CONGRESEPERTON 4NOUT

LR

& FORM A VOTING BERIGN EOMITION

& TORM A VETING DESIGH ADVISGRY TEAW

3 WORK WITH THE POLITICAL FARTY OF
YOUR CHOICE



FILLED AND FUNCTIONAL

65. Design a Balanced Viewpoint

Project
Newsletter

Client
Cathedral Church of
St. John the Divine

Design Direction
Pentagram

Design
Carapellucci Design

A newsletter for a nonprofit
organization is a hymn to the
versatility of a five-column grid.

130 =
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ome types of communications call for a balancing
S act. Length is often of paramount importance in
newsletters, especially for nonprofit organizations.
The need to fit everything into a predetermined num-
ber of pages (often four or eight) imposes strictures,
which in turn help to determine structure.

Cathedral
Church
of Saint John
the Divine

Suamimer 2007 Viedutme 12 Nurwbur 11

| Services department welcomes

| all visitors to the Cathedral

| Fromm ies Visitor Center in the

| West End of the Cathedral, the
department provides hospitality

| by affering information on the

| Cathedrals history, liturgical ser-

| vices, performances, and events,

. Dean's
Meditation

Mosaics

On this page, the outside
column is a utility area, listing

credits, services, contact

information, and directions.
Separated from the outside
column by a vertical rule, the E
remaining columns contain an
essay. Art and a quote quietly .
interrupt the meditative essay. “

The grid structure appears
consistently on the back page,
which doubles as a mailer.



4 The Cathedral Cherch of Saint John the Diine

NEWSLETTER WINTER 2008

The Cathadral Church of Saine Joha the Divirse 5

December

Events Caler

i et Sl i, Tl b
et ey
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The Cathedral Church  Services
of Saint John the Divine
1047 Amsterdam Averue
New York, NY 10025
2123167540

wwwstjohndivine.on
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Let My People Gt

A Service of Liberation

A Celebeation of Lessons
and Carols Commemorating

Information | -
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1-2 pom.; Sumdrs 11 pm. B ]
A Lhﬂdlm) Ilumination e s 4 for. The and g v et Kt K, chomer ook a0 some of oer.
and Bockmaking Workshop | & b per e | G e G e s mige e f.n.m..m
S
= e i
- ] N
et dore s g rme 4| recvsey, g e, M pee s scommemdid. $10 pot pevusn, §2
el Peass chock the Carbedraly Srabentfarmice. Meet ot the Vistor Conter D7 s, Mect a the Vs
by ] [purs 7 -
N Cenar, 113 390, b bl | St 5 Acasnd LR e
=T

Medicval Biet Parties.
AR L RN TN R m&a‘ﬁ:-&-’,--]g- m&m?w-dﬂn

i orermincess Tickers dor o peein. | £52° 22880 IR MRS
b bt o e o | e b e o e e e, shie bl s
i ———— T
_.«.a-u.m..u.u T T T
Friswir gy ey Vi Semien

e r
Tt Wi, wremsihctochim i 6
FEnny

Diversity United:
* Spotlight on the Chapels

Arches Everywhere:

e
Py sty )

A Childrent Architecture

by i sl A Sy o

The events calendar takes advantage of the grid, subdividing the
columns for the days of the week into varying widths, depending on
the material. Rules as dividers, thick rules as containers for type,
screens for sidebars, and large headings bring variation

and texture to the information.

Articles and their headings
can fill one, two, or three col-
umns. Images fill every param-
eter of the column widths, with
a vignette giving organic relief
to a disciplined structure.

Henry L. King to Receive
Diocesan Lawyers' Award

Blessing of the
Bicyeles Rolls Into

4 Larhu}nl on M;ry 12

SEe=

Temporary
Play Area
Opens on
the Pulpit
Green




66. Guide Your Reader

Project
Upfront

Client
The New York Times and
Scholastic

Design Direction
Judith Christ-Lafond

Art Direction
Anna Tunick

The crisp design of this
magazine helps fulfill its
mission to engage its
teen readers with news
of the world and to regard
them as “seriously and
straightforwardly as they
regard themselves.”

132 Layout Essentials

ven the most compelling piece benefits from up the grayness of many pages of running text and
Ea design that leads the eye through the material. help the reader find various points of interest—and
Rules, drop caps, bold headlines, and different resting points—along the way. Judiciously sized and
(although controlled) weights and colors can break placed images further enhance the reading experience.

After the FBI pegged her as a potential suicide bomber, the
16-year-old daughter of Bangladeshi immigrants living
in New York was forced to leave the United States

Large drop caps, bold
subheads, and strong

pull quotes provide color,
texture, and interest, while

an illustration surprinting a
photo adds texture and depth.

Agents later seized Tashnuba's
diary, schoolwork, ol *
bock—and the computer she . s il The pages are full but seem

had repeatedly tuned _ : ] e " spacious
to Sheik Dmar’s sermons. o

Rules containing dropout
type enhance elements, such
as decks (similar to taglines)
and pull quotes. A bold rule

containing a caption leads the
eye to an intriguing image.

DBt Baes cosnins + siisniminint s




affond 1

© mros e, cortes, Shops engines 010 scrap for $1.3% a day,

for Islamic extremism.

0 el B wrrannt « stesimsrnsinns

1,000 BRICKS A DAY,

O

IX DAYS A WETK » rally behind any person or

s 1o IMProve the

VIDEO GAMIS & A FARAWAY FATHIR

IECTTCEN TR TV oY

The strong structure of the
page format is enlivened by
a smartly chosen photo and
white boxes that break into
the image.

Color, caps, rules, and boxes
pull the reader to the text
start. Typographic elements
work well together and lead
to a touching photo.

Filled and Functional 133




SPACIOUS BUT NOT BARREN

67. Pace Yourself

Project
Portrait of an Eden

Client
Feirabend

Design
Rebecca Rose

A book detailing the growth
and history of an area employs
varied spreads to guide the
reader through time.

134 Layout Essentials

ayout is storytell-
I_ing, especially in a
highly illustrated work
with multiple pages.
Many projects, especially
book chapters or feature
articles in magazines,
involve devising layouts
for multiple pages or
screens.

Opening spreads provide opportunities for full-bleed layouts. This spread dramatically sets the scene
for what follows, much as titles set the tone for a film.

Magnificont Mangrove:
Wonder of the Troples

_ﬂ:acipc for Sand

Varying type sizes, shapes, columns, images, and colors from one page or spread to the next guides the
flow of the story and provides drama.
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SPACIOUS BUT NOT BARREN

68. Create an Oasis

Project

Cuadro Interiors
capabilities book

Client
Cuadro Interiors

Design
Jacqueline Thaw Design

Designer
Jacqueline Thaw

Primary Photographers
Elizabeth Felicella,
Andrew Zuckerman

Founded on a modular grid,

a capabilities brochure for an
interior design firm is stripped
down to focus on the featured
homes and offices.

136 =
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T

o present a sense of authority and focus attention, less is indeed more.
Space allows the viewer to concentrate.

Fonest manner.

Fownded by Raphael Ben Yehuda and Mark Snydes, Cusdio’s
szpunach reflects (s partnen’ backgrounds on fne arts. Thes
comisered forty phus pears of bulding experence includes

g to fains fshing,

sange of frumh i e
Thmes 10 modern £ e b canlemparaey residences ina
vange of materisls.

A modular motif introduces the piece.




An oasis of white affords the
reader an opportunity to linger
over every aspect of the
images and information.




SPACIOUS BUT NOT BARREN

69. Let the Images Shine

= - spare page will quickly direct the focus on the clearest to the reader if the image appears near the
A photo or illustration being featured. Viewers can reference. Flipping forward or backward through a
take in the main attraction without distraction. piece to compare text is counterproductive.

Scale of images counts, too. Enlarging a piece of

MAKING SPACE art to feature a detail lends energy to a spread. As for
As always, the content of a piece leads the designer getting attention, image surrounded by white space
in apportioning space for text or images. If the text tends to draw in the viewer more than images that
refers to specific photos, art, or diagrams, it's are grouped with many other elements.

g al ox bl L appatt
ok
1w Ve svgisn, ol Uhe Lokl

T Lond el Sariars s it sl mith s
ol sk o g™ * e il i, v o e

it pigrena, sistesd @ o1 the Sk
Trtld ', s baghly paguariant Cadiom
pemweresd o 4 st ot s rebgieses

P, s b s v s el [Fabswsded
o e bl 1 ks | Sl gy s s s
o' s, o o el e b o B b
I s st et s s s sy i s e
ety ol w8 s oo bz, T b
AN S P S ———
rih whe 1 mebong g ffremp o e plars. =
ey flae s g s ey

Project
Mazaar Bazaar: Design and
Visual Culture in Pakistan

Turbabr. bl e s e shesirom em o
naa it et ot 2 b gt st
e
bt et g i e, His Famg, e
v 4 plgmage i T Vb et Eanduins had e
e ot demlibe 1 sarared s el smesivs
* The b sl of ot b B Dk

Client

Oxford University Press,
Karachi, with Prince Claus
Funds Library, the Hague

Design
Saima Zaidi

A history of design in Pakistan
employs a strict grid to hold

a trove of Pakistani design
artifacts, with ample resting An essay, titled “Storyboards in Stone,” features a hand holding a lotus; it's given plenty of room and is
space built in. balanced by captions, an essay, and footnotes on the opposite page.
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Packaging for hair oil is paired with a portrait, with plenty of room Paintings and patterns, one from the back of a truck, create a
for review. colorfully textured layout.

CRALIL ()

Soe-

A strong image opens an essay.
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SEEMINGLY GRIDLESS

70. Map It Out by Hand

This sketch shows both think-
ing and planning processes and
a method of organizing the
multiple images contained in
the overall piece of art.

Project
McSweeney’s 23

Client
McSweeney's

Design
Andrea Dezs6

Managing Editor
Eli Horowitz

In this jacket for McSweeney’s
23, artist Andrea Dezsd's hand-
drawn, mirrored, and repeated
pattern unifies work created in
various media. Pencil drawings,
hand embroidery, photographs

of handmade three-dimensional
shadow puppets, and egg tempera
paintings coexist easily within the
strong framework. For this project,
Dezs6 used the computer only for
scanning and compositing.

140 m Layout Essentials

ABove AND BELow: With the big
picture taken care of and
mapped out, each separate
piece can be designed.

ketching gives form to ideas and helps to plan the layout of a publication or

S page. Initial sketches may look more like scribbles than recognizable elements,
but they can give form to an overall plan or concept. When including one or more
images within a larger concept, it's a good idea to organize templates and a grid
to plot how various elements in a piece of art fit and work together.

Roughing out an idea and a template can save a lot of work. Few people
have time to repeat steps. Plotting is vital, whether a layout includes type,
images, or hand-drawn combinations of both.

The project is about pattern and planning, as well as wrangling cover art for many different books
within one large book jacket.



A ettt (sten '3‘4-.
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Lkt Towser, awn teitud, " 1

Frames within frames contain illustrations for ten front and back covers, one for each of the stories
included in McSweeney’s 23. All ten covers are further combined in a wraparound jacket that unfolds into
a full-size poster suitable for display. The hand-drawn visual framework is such a successful unifying ele-
ment that separate pieces of art fit together into an even-greater whole.
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71. Imply a Hierarchy

LC_ T

Project
Xanadu, the Book! Seriously!

Client

KD Productions

Editorial Direction
Karen Davidov

Art Direction and Design
Mark Melnick

Project Consultant
Chip Kidd

A wonderfully wacky paean

to all things Xanadu mixes
theater history, art history,

and fictional history in a format
that really has no set format.

142 Layout Essentials

Ahierarchy is implied, even when designs are
collages or freewheeling assemblages of parts—

and most especially when the subject matter is about

gods, with images to match. Sometimes, satirizing
the hierarchy makes a design a lot more fun—not to
mention successful.

Gods and rulers appear above ruled columns. All puns intended.

Fig. 38. Zeus
This head is supposed
by many to be o copy ol
the head of the I
statue of Zeus, m
Phidias for the templt of

the god at Olympia.

OH MY

GODS!

malking over owers smad plant,
btz bekyehen. Iy the Ficllemise

ey e memstiped rad i

5 Fogire. ofben seep. ot m the skl wamuc

ZEUS: “YES, MY WIFE AND SISTER!" E:'.... e

Scale! Weight! Crops!
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Fig. 170. An Achilles’ heel

A cartoonist made this drawing — The
Vulnerable Spot — to show the source of
danger in a certain situation, using
Achilles heel as the symbol

This fun, frenetic spread is totally tongue in cheek. It is arranged so that the images
relate to each other, not only in content but also in layout.

I thas thrm, Vsariks 4 e dsformation which be bad exturted,
Although o unsightly to look upon, Polyphemus Porsest discovered (he Gorgens. Among them was Modum,
saw no reason why & malden named Galatea shoald Sho was by far the mot horrilie sl all. foe het heail was covernd

with el g serpemts sl b gase kilied o8 wpon whas it full
not scoept bim as her lover, He beseped ber with The bero wad very o that Al Sad ghves, iy 20 5

antentions, When he saw they were all in vain, he Tocki Panshin, )

butled a huge rock upon the gitl's sweetheart and w:ﬂé ﬂn;*‘"‘;ﬂ‘:‘"h" ':nrh.:l:uhg‘utlm
0 killed his rival  Buot legend says that Galates i 8t the smmider, he succeeded in cutting off Ser hesd. This he
continued ta shun the Cyclope et fnta the wallet s al e startond Bt

Sometimes the very best designers willfully choose the silliest typefaces. Form follows
function, even when the grid is a collage and the face is from a monster movie.
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72. Use Organizing Principles

Projects
A Monstrous Regiment of Women
and The Beekeeper’s Apprentice

Client
Picador Publishers

Art Director/Designer
Henry Sene Yee

Illustrator
Adam Auerbach

Two book jackets in a series
show that wily use of structure
can spawn a clever use of
negative space.

144 Layout Essentials

he basic principles
Tof grids apply, even
when you don't set out
to use them. Often used
to present repeating or
continuing information,
grids can also support
one dynamic concept.
On the other hand, the
concept can essentially
be a gridlike image.

N\ |

1 BNy

LAURIE R.KING

A Monstrous Regiment of Women also creates a structure, then takes it away.
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73. Support Fluidity

Awell-structured design has solid underpinnings,
even when a framework is not immediately noticeable.

Charles Coiner

advertising art director

BT

Whal of the nexl as years [in adverlising] Will lfie picfure
conlinue lo lell more and more of lhe slory—or wiil we.
rever! fo more empfiaris on copyr

=

Bul | can prodict lhal lfe roedor's lasle will
condintte lo move uptward, placing even more

A challonger before fio advarlising designar
ﬂ Tho arl direclors pasilion and responsibifily
4 in lhe adverlising agency will increasa
4 greally. And fhis will mean lhal fie will fave
Project 4) lo be & welFrounded adverlising man.... ; 3
Magazine illustration ‘ * /

1 belfteve lhie greales! challenge in lfie nexl 25

Client years will be tn upgrading lfie greal marr of
Print magazine [ aduverlising, Inslead of a Randful'of greal art
r f direclors, ar we have foday, we wil fiave

Design Aundredr of arl direclors equal fo lfie larks
. . and epporfunifies. And lhey will nol be foca-

Marian Bantjes tod in lfio farger cilies Now York, Phifadol:

pfita, and Chicago alone,

Pages created for a design

magazine have a hand in a )

return to the craft of detailed ‘

typography.

146 m Layout Essentials



THIS PAGE AND OPPOSITE PAGE:
Marian Bantjes pays formal
attention to typographic
details, such as justified
paragraphs, with consistent
letter- and word spacing and
typefaces from a particular
time period that look all the
fresher for her sharp eye.
What really makes the page
sing, though, is her illustrative,
calligraphic wit.

MARIAN BANTJES ON CRAFT

"I work with visual alignment. | can get pretty fanatical about this, making sure there's some
structure in the piece. I'll align things with parts of imagery or strong verticals in headlines,
and I'll fuss and fiddle a lot to make sure it works out. I'm also fanatical about logical structure,
hierarchy of information and consistency. | believe that design and typography are like a
well-tailored suit: the average person may not specifically notice the hand-sewn buttons
(kerning); the tailored darts (perfect alignment); or the fine fabric (perfect type size) ...

they only know instinctively that it looks like a million bucks.”

dezign conaultant Mllyﬁnnrl 9 6
if these finer were fo be prinled in 1ggs inrlead of 1ges, ey would

foak very differeni-even if ey were lo say lthe rame lhing. This
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‘numbery are sure lo be in for an overfsul in lhe noxt decader.

Once we ook al our afphebel wilh erilical ayes, il ir cloer lhal t
needr improvement. The feffarr are suppored fo be round symbolr,
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loday'r Englirhispeaking people

v
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", /(c N2 TR0 _LQNG
o / Mmandrm&:!abnfumﬂ'u
Fforbor! bayer ara Hy doing well withouf capifalr right now.
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in bolfi caps and fower carse) lo, fol ur ray, fiere around as—gquile an impr rlarh
Bul my forecart ir thel the more revoliftonary chiange lhal ir going fo fiappen willbe on lfe.
side of increares in characle

Wral are lfe now chereclers fikely fo ber My quers ir fial lay wnil nol be sound 1
fifie A and & bul concepl rymbolr or word symbolr or “operalors.” 4 few are afready on
typowritor: #, 4, %, & Bulf more and more imparlen! anar are kel fo follow.

The devalopmant of a baric sel of so-odd workeble, rimple, and definile rymbals for concep
and operalions could do much o simplify and clarify lion. The lash of . fing
asmailsol of symboly which would be mort weful might weil call for ifie croafion of @
comparable fo e Jrench Academy. The derign of lfe new symbolr could repr { & mafor: - i
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ORGANIC SHAPES

74. Plan for Interruptions

=1l

Project
étapes: magazine

Client
Pyramyd/étapes: magazine

Design
Anna Tunick

Spreads from the French
magazine, étapes, show how a
large image, a silhouette, or
large amounts of white space
can keep a spread or story
from feeling mechanical.

148 =
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lanning is one of the foremost principles of
Pdesign. Formats are plans. Grids are plans.
Interruptions can be a major part of the plan, and
typography can be part of a very clear plan for
interruptions. By determining what name or feature
is worth setting larger or bolder, what needs a color,

and whether a drop cap is helpful or necessary, a de-
signer makes decisions about what can be considered
typographical interruptions.

Varying image sizes can also provide controlled
interruptions, giving energy and excitement to a piece
or spread.

ez Serewn) b des esl-
Lnge rovemanta ot s sk (Bascn, Sew Pas] Mibira drs

SYlVia TOoUrnerie revisite les formes des avant-gardes.

- g
rara i nes s 46 v o et Dt b bl ey images dr

Large, colorful images play against a clean grid.
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Silhouetted shapes and cleverly chosen art bring energy to a well-ordered spread.

Organic Shapes
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75. Allow for Drama

Project
Paparazzi

Client
Artisan

Design
Vivian Ghazarian

Photographer
Rose Hartman/
Globe Photographers

A portion of the image is all
that is needed to telegraph the
intrusive nature of the subjects
of this book.
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ropping creates drama. Showing an image as it
Cwas originally photographed can tell the story,
but cropping that same image makes a particular
point, gives a point of view, and generates fear or excite-
ment. A crop can also change what a photo
communicates, directing the eye to one particular aspect
of the shot and eliminating superfluous information.

CHECK FOR RESTRICTIONS

Be aware of restrictions on cropping some images.
Many museums have strict regulations about how

a piece of art can be reproduced. Some images,
especially of famous paintings or sculputres, are
inviolable. Also, many how-to images must be used in
their entirety to ensure clear instructional information.

oPPOSITE PAGE: Evoking tabloids, the title typography
plays off against a showy, tight crop.
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76. Use Silhouettes to Enliven a Piece

=1l

Project
Croissant magazine

Art Director
Seiko Baba

Designer
Yuko Takanashi

This spread from a Japanese
craft magazine reveals how a
story that epitomizes discipline
and organization benefits

from silhouetted shapes. This
particular magazine is a MOOK,
a special edition published

by Croissant editors. The title

is Mukashi nagara no kurashi

no chie, which roughly means
“time-honored wisdom of
living."
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Silhouettes can keep a spread from feeling too

Uy
regimented or blocky. %
For layout purposes, a silhouette, also abbreviated i}
to “silo," is an image from which the background has é:’;l
been eliminated. A silo can be an organic shape such 7
as a leaf or a more regular shape such as a circle. )
The more fluid shapes of a silhouette add greater g
movement to a spread. y
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Vertical and horizontal rules clearly define areas containing head-
lines, introductions, and information. The instructional aspects of
these pages are successful, but they are enlivened by the organic
shapes of the silhouettes.
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Rules create an additional

grid within the magazine grid.
Alignments are clear and clean.
Varying shapes lend a sense of
movement to the disciplined
and hierarchical spreads.
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77. Let Instinct Rule

A

A project that required a clearly defined columnar
grid can benefit from the interruption of a silhouette
or apparently random graphics.

s in nature, structure and variation are important
elements in design.

Formal elements are crucial in transmitting a mes-

sage clearly, but natural and whimsical aspects of a

design will make the communication memorable and
delightful as well as understandable. It's more than

okay to amuse as well as inform.

Project
Poster

Client
Philadelphia University

Design
The Heads of State

Birdseed Typography
Jason Kernevich,
Dustin Summers, and
Christina Wilton

Photography
Christina Wilton

A poster announcing

a lecture series at
Philadelphia University School
of Design and Media

mixes media with wit.
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PHILADELPHIA
UNIVERSITY
SCHOOL OF DESIGN
AND MEDIA

2008 SPRING
LECTURE SERIES

CHRISTOPH NIEMANN

www.christophnizmann.com

PAUL HAIGH

www-haigharchitects.com

ey W -

Straightforward, tempered
typography for running text
is punctuated by splatlike
shapes containing headlines.
An old-fashioned clip art bird
provides an additional cheeky
organic moment.

OPPOSITE PAGE: A large
rectangular image sits above
a no-nonsense, three-column
grid. That's the formal part.
The typography is handmade
by creating letter-shaped
negative space out of a tidy
rectangle formed from seeds.



PHILADELPHIA

Graphic Design

UNIVERSITY CHRISTOPH NIEMANN
S C H 0 O L o F D E SI G N Thursday, April 10th, 7:00 p.m.

Tuttieman Center Auditorium

A N D M E D I A Co-sponsored by A|GA Philadelphia

Industrial Design

PAUL HAIGH

Light : Space : Material
Friday, April 1ith, 6:00 p.m

Gutman Library Medls Room




/8. Set Up a System

T Aversatile system allows different sizes, shapes, and  “programme” as a set of rules for constructing a range

information to work in numerous configurations. of visual solutions. Lupton nails the crucial aspects of
Swiss design. “The Swiss designers used the confines
PIONEERS of a repeated structure to generate variation and
=t Ellen Lupton notes that the Swiss grid pioneers Josef surprise. A system allows for both dense and spacious
Mdller-Brockmann and Karl Gerstner defined a design pages within the same project.

This systematic grid allows the
page to be broken into halves,

josef
muller-brockmann,
certitudes
visuelles

thirds, and quarters; it can also
be subdivided horizontally.

The strong grid controls
image sizes and supports

variations.

Les affiches de concert

Project
étapes: magazine

Client
Pyramyd /étapes: magazine

Design
Anna Tunick - e albert moeschinge:
kiovier konzert op 96
[ ———
-n——---——.—':“ ursuffibrung  rudoll kedterbom
. . . P ainiona 968
This magazine article bt e wrauffihrung

employs a flexible system
in its visual review the work
of the great gridmeister
Josef Miiller-Brockmann.

B e 24 e Iy S—— P —_———
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79. Use Weights and Measures

gridded piece with Swiss design foundations can amounts of information and accommodate images

make a lot of text a delight to read. This system and color boxes for sectional information. The system
visually broadcasts information so that it reads loud also allows for variation; what is left out enhances the
material that is put in.

and clear. Multicolumn grids can contain copious

7 GREAT SERIES. 7 GREAT EXPERIENCES!
- JJ SERIES r “MH SEI'!IESI
Jazz Jam Music of the Masters
4 Concerts 4 Concerts
Rose Theater, 8pm Rose Theater, 8pm
WYNTON AND THE HOT FIVES FUSION REVOLUTION: JOE ZAWINUL
Hearts beat faster. It's that moment of pure Grooves ask for mercy, mercy, mercy.
loy when a single, powerful voice rises U Scheoled in the subtleties of swing by Dinah
fram sweet | Mstrang's Washington, Joe Zawinul brought
Hot Five mast: nd Blues,” the fundamenta
“Comet Chop quicken the Adderley, the e
pulse with irr prn sounds. Wyn-  Davis. and carried soul jaz
ton Marsalis, Victor Golnes, Don Vapple, 3¢ with his band Weather R
Wycliffe Gordon, and of re-imagine the Zawinul Syndicate takes
racordings th fined jazz, and than bring  ventura of sophisticated harmaonies
that pure joy to out of equally timeless  sic rhythms. and deeply funky grooves.
new music inspired by the original
BEBOP LIVES!
RED HOT HOLIDAY STOMP A A &
ER d L Feet tangle and neurons dance. Fa
Tradition gets fresher. When Santa and the  recoil, goatees sprout, and virtuosos take
Mrs. get to dancin’ the “Mew Orleans Bump,”  their horns. Charlie Parker and Dizzy Gillespie
you know you're walking in a Wynton Wan- sat the bobop revolution in motion. their twist-
derfand—a place where joyous music meets ing. syncopated lines igniting the rhythms of
comic sterytelling, Wynton Marsalis, Herlin jazz. Latter day fakers beware as the legend-
Riley, Dan Nimmar, Wycliffe Gordon, Don ary James Moody and Charles McPherson,
Vapple, and others rattie the rafters with the alto sax volce of Charlie Parker in Clint
Lo sun. holiday classics swung with Crescent City Eastwood's Bird, raise battle axes and swing.
style. Beils, baby. Bells.
CECIL TAYLOR & JOHN ZORN
THE LEGENDS OF BLUE NOTE 19 &
¥ A Souls get freer. Embark on a sonic voyage
Bop gets harder. The music is some of the a5 the peerless Cecil Taylor navigates us
best ever made—Lee Morgan's Cornbread. through dense forests of sound—percussive
Yincotn Canber Jaxs Orchesirs Horace Silver's Song for My Father, Herbie and poatic. He is, as Nat Hentoff proclaimed,
Hancock's Maiden Voyage—all wrapped up in “a genwine creator.” The voyage banks toward
with Wynton Marsalis album cover art as bold and legendary as the  the avant-garde as John Zorn's Masada with
4 Concerts muskc Inside, The LEJO with Wynton Mar- Dave Douglas explores sacred and secular
Rose Theater, 8pm salls debuts exciting and long-overdue big Jewlsh music and the “anguish and ecstacy of
band arrangameants of the best of Blue Note, klezmer.” Musical wanderiust will be satisfied.
R complete with trademark cracklin' trumpets,
Project COLTRANE insistent drums, and all manner of blues THE MANY MOODS OF MILES DAVIS
Subscription brochure Blus tranes run desper. Ecstatic and sombor,  IN THIS HOUSE, ON THIS MORNING
secular and sacred, John Coltrane's musical <%, < - Change gets urgent. “| have to change.”
sermons transform Rose Theater into a place  Tambourines testify. it's that sweet embrace  Miles said, "It's Iike a curse.” And so his trum-
Client of healing and celebration with orchestrations  of lifa- 2 lebratary, pot voic yot with that
. of his small group masterpieces “My Favorite  solemn—=rising from so many houses on so bound up in five major movements in jazz
Jazz at Lincoln Center Things,” “Giant Steps,” “Naima,” and more many Sundays. We mark the 15th anniversary  The LCJO's Ryan Kiser opans with bebop
Join us as the LCJO with Wynton Marsalis of Wynton's first in-house commission, a and the birth of the cool. GRAMMY" -winner
marks the BOth year since the birth of one of sacred convergence of gospel and jarz that Terence Blanchard interprets hard bop and

Design

Bobby C. Martin Jr. DETAIL (ABOVE) AND OPPOSITE PAGE: This brochure shows a controlled balanced, with sizes and weights that clearly denote the series
variation of weights, leading, labels, heads, and deks. Hierarchy is information. The color modules are successful subset layouts

Typography readably wrangles clean and clear. Color modules signal the seven different series. within the overall layout of the brochure. Within the modules, an

a rich offering of programs. The typography within each color module is clear and well elegant choice of typefaces and alignments act as minibanners.
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JAZZ AT LINCOLN CENTER'S 08-07 SEASON

7 GREAT SERIES. 7 GREAT EXPERIENCES!
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80. Use Helvetica

Various showings
of Helvetica

Client
* Designcards.nu by
Veenman Drukkers

¢ Kunstvlaai/Katja van Stiphout

Photos
Beth Tondreau

Helvetica can be used in a
range of weights and sizes. The
medium and bold weights often
signal a no-nonsense, nonfrivo-
lous approach.

The thinner weights nod to
simplicity, luxury, and a Zen
quietness. When you choose a
typeface for your project, keep
in mind its weights and sizes
and what they say.

160 m Layout Essentials

n 2007, Helvetica's fiftieth anniversary helped make this classic and clean sans
| serif typeface a star. Why is Helvetica so clearly associated with the Swiss grid?
Aside from its name, tweaked from Helvetia, the Latin name for Switzerland, the
functional lines of the face originally christened as Neue Haas Grotesk, worked in
tandem with the orderly grids that defined modernism in the 1950s.

\Vuurrood
ZOSKH
stagiaires
die niet

willen
werken

A thin, elegant weight of
Helvetica can look quiet
yet sophisticated.



K nst| .-
VI__. API

.r"

Een boek navertellen
op video in precies
€én minuut of kom Wln 1 000 euro
- naar de Kunstvlaai A.P.l.
bij de stand van The One Minutes en
maak hler jouw boek in één minuut.
Van 10-18 mei 2008

Westergasfabriek
Haarlemmerweg 6-8
. Amsterdam
www.kunstvlaai.nl

Varying weights function
as both emphatic and
matter of fact.

Clear letterforms made Helvetica the everyman of typography, but every man and woman will want to Helvetica's no-nonsense features make it as typographically

watch alignment and spacing! elemental as air and water.
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81. Use Rules

R ules are versatile.
They can function as

* navigation bars

+ containers for headlines

+ grounding baselines for images

« separation devices
* mastheads

Vignelli As

A

Product Dasign

soclat

O
S

ome Recen News Clie wards 0
T Recent N Clients Award Contact
[]] lil()d Stat(_as In order to achieve betler

S " W T I identification end finencial savings
N,fi“m,ldl Par k.h ?“n ice through standardization of every
Washinglon, DC aspect of the publications program,
Publications Program we designed a modular system that
1977 determined everything from the
< paper size lo graphics to cartography

and illustration.

Corporate ldentity 1ol 3 b

www.vignelli.com St
Vignelli Associates

Dani Piderman

Massimo Vignelli

A master of grids and rules, —-
Massimo Vignelli shows his
stripes on the Web.
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OPPOSITE PAGE ToP: Always
consistent, Vignelli Associates’
well-ordered work translates to
the Web.

Rules of varying weights
both separate and contain
information.

OPPOSITE PAGE BOTTOM: Head-
ings set in Franklin Gothic Bold
contrast with and complement
Bodoni and Bodoni Italic,
providing Swiss design with

an Italian accent.

are in steel covered with “Fenetion
stuceo”, o benating revival ef
o traditional techaique. The hip, in
gl erenles the bk of thin and
thick not divsimilur from that af 8

Tontatt

Packaging Desiga

Twards Tanic Chiens ntact
Thia table srresses the conirast et typefuce. Amather sxample ~ h the bext wheat in the o foge and all.
< betuween the hesviness of the fegs  that “Design is Ons”
e and the thinsess of the 10p. The logs
3

e
e af the pery heat
f pevst, ol in Podandd
wilh Eatian equipment

the praickages, which are read fir the

ket , wwd clenr for the
limse, withy the wlesit firation
o0 @ hanging buokler desenbing
the product

inderpretation, bl eiet |
nules for legibility, distance, and size of type

ryed is @ manier of
Ihere are quile precise

relared 10 hix marker pasition and
s wwork wlthin or Beyoad ihom,
i salie (he probiem ol hand

articelate the mangfacrurer's
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SWISS GRID

82. Employ Vertical and Horizontal Hierarchies

Dividing a page into clearly delineated areas can coexist successfully, ordering units of information in a
make stationery, forms, and receipts beautiful as way that differs from a more expected approach but
well as utilitarian. Horizontal and vertical grids can contains all of the necessary elements.

o
8 8 z
H & z e
z o 1 z
= g H 5] w
g I
INDUSTRIES stationery 5 4 3 & ]
91 Crosby Street 11.150.3 Smdl Spiral Pads with Black cover/Colorfest pages-set of 3 1 16.50 16.50
New York, NY 10012
212.334.4447 71.120.2 SpiniSquare Notebook PopPrints Khaki 1 6.50 6.50
www.industriesstationery.com 71.120.1 SpiniSquare Notebook PopPrints Blue 1 6.50 6.50
SALES RECEIPT
DATE
4/8/2008
REFERENCE NUMBER
80901
SALESPERSON
CE
SOLD TO
SHIP TO
Project
Stationery receipt
Client RETURN POLICY
INDUSTRIES Statione ry Merchandise may be returned for
exchange or store credit within
_ 14 days of purchase with the store 1 2950 29.50 247 ‘ | 397 3197
Design receipt. Sale merchandise is i ‘ | | ‘
|2
Drew Souza non-returnable. Al returns must g ‘ .‘-E‘ | |
be in saleable condition. = | @8 | o | ‘o | |
1@ | 2 | 5 | 2 |8
. . . o ‘ < » < a
The design of this receipt STORE HOURS K E] 5 ‘% w 2 x ‘; |8
T I3 @ w z
takes to heart Herbert Bayer's Monday-Saturday 11:00-7:00 ‘g & ‘g S < g = ‘g § H
I ) Sunday Noon-6:00 % | 5 8 £ |& 2 e H 2
method of treating an entire
page as a surface to be divided.
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OPPOSITE PAGE AND THIS PAGE: Employing horizontal and vertical
hierarchies in one piece, the stationery system and receipt creates a
clearly divided container for many chunks of data. Without the sales
information, the receipt is a beautiful abstract composition.

With the nuts-and-bolts info, the receipt is a functional system.

S

IMDUSTRIES stationery

91 Crosby Street
New York, NY 10012
212.334.4447

ITEM NUMBER

www.industriesstationery.com

SALES RECEIPT

DATE

REFERENCE NUMBER

SALESPERSON

SOLD TO

SHIP TO

RETURN POLICY

Merchandise may be returned for
exchange or store credit within

14 days of purchase with the store
receipt. Sale merchandise is
non-returnable, All returns must
be in saleabke condition.

STORE HOURS
Monday-Saturday 1:00-7:00
Sunday Noon-6:00

MERCHANDISE TOTAL

SHIPPING

DESCRIFTION

OTHER CHARGES

DISCOUNT

TAXABLE SUBTOTAL

SALES TAX

NON TAX SALES

TOTAL

QUANTITY

PRICE

AMOUNT PAID

EXTENSION

BALANCE DUE

SALES DRAFT

REFERENCE NUMBER

SALESPERSON

S0LD TO

DISCOUNT

MERCHANDISE TOTAL

SHIPPING

OTHER CHARGES

TAXABLE SUBTOTAL

SALES TAX

NON TAX SALES

TOTAL

AMOUNT PAID

BALANCE DUE

PAID B8Y

PAID BY
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GRID, INTERRUPTED

83. Build in a Surprise

Atidy, almost-Swiss approach perfectly and clearly

sets forth information for the reader. Tidiness
is good. Clarity is good. Going beyond the solution is
great. A well-ordered grid, with vertical columns and

— — a readable system, can be modified simply by varying
the type sizes. Large and small key words provide
depth, as well as an unexpected burst of energy, in
a highly organized spread.

In a project that includes a range of informational

problems, a grid adds variation, clarity, and authority.
A well-planned grid allows a designer to diversify page
layouts and keep a coherent structure. Three columns
can contain either a little information, such as head-
ings only, or a lot, such as lists with heads
and subheads.
Subtle but consistent, the three-column vertical grid recurs
throughout the catalog, starting with the cover.

Project

Masters of Graphic Design

Catalog Covers of UCLA ne rgy

Extension 2

Clent Connections _

University of California, Diversity

Los Angeles

Design

AdamsMorioka, Inc.

Creative Director Ty

oo aa Warmth

Light
Designers

Sean Adams, Monica Schlaug

Strong grid underpinnings
support numerous layout varia-
tions in this catalog featuring
catalog covers.

The three-column structure, which is clear in the heading for the spread, is a visual foil for the large, playful type that interrupts the Swiss
serenity. The range of type sizes and emphases adds a surprising counterpoint and a touch of playful fresh air to the controlled columns.
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GRID, INTERRUPTED

84. Vary Sizes

Project
What Is Green?

Client
Design within Reach

Design
Design within Reach Design

Creative Director
Jennifer Morla

Art Director
Michael Sainato

Designers
Jennifer Morla, Tim Yuan

Copywriter
Gwendolyn Horton

“Green-ness" and sustainabil-
ity are hot (globally warmed)
topics, addressed by many
companies, including DWR,
which has been ecologically
conscious for years. The first
thirteen pages of this project
provide a sense of flow for a
story with one related issue
and a variety of layouts.

168 m Layout Essentials

O nce an overall grid is determined, there is room

to play with scale, space, size, and typography.

Springing from the intent and importance of the text,
the sizes of images and text can be dynamic or dull,
depending on the amount of space the material needs.

As il it wasn't challenging enough to choose
between one color and another, now there's
green, which comes loaded with its friends;
sustainable, eco-friendly, cradle-to-cradle.
recycled, recyclable, small footprint, low-
VOC, Greenguard, LEED and FSC-certified
Being o design company, we'ne encouraged
by the increasing number of smart solutions
1o improve the planet. But we know that not

il items fit into every ¢

perfection, At DWR, we |

ory of ecological

lieve in honestly
presenting our assorfiment so you ¢ choose
what’s best for you. We also believe in selling

products that last. We're all doing our part,

and we welcome your response
when we ask, “What is green?”

The image on this cover
makes such an unmistakable
statement that the
typography can be
minimized.

On the first page, the typogra-
phy makes a statement—and
a lengthy proclamation—filling
the entire area of the grid.

In a dramatic shift of scale,

the contents page employs a
horizontal setup for easy flow.
Leaders—rules, for example—
direct the eye to the contents.
Thumbnails act as quick signals
for the content.



These layouts show the shifts in text

sizes. Note that one spread has a very

wide text measure, which is general
indesirable in text setting. In this

case, however, style and message trump
normal design precepts. If you want

to read about the recycled aluminum
chairs, you will. The payoff is that the
description of the chairs is very pithy.

T e hevibing deparime ol Ermece, WS4

Al B, o8 st sl i, e o g e s, S ool of o

Tt epedn o ag-cpcing s ke fs 4 et o .

1t ¢ g b S, "M 8 sl 12 B

B T
3 raratsem & ks somateng Bual et rech 5 ba hacantd - 8 lewenh e sbengbatie chas 8 by b o e, 14 & thbr pow e gme,
o e - o o, ~ et 843
B Corbart L crvct 5.1 4 v vt 200 oot of S, Pactyhoamal. fer S ton Lamics CollocBin, vt tizomm
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GRID, INTERRUPTED

85. Let the Photo Do the Talking

W hen you have a fabulous photo, don't wreck it. altogether, and leave the image free of surprinted
Sometimes the best solution is to make a photo type or graphic gimmicks. In other words, relate it to
as large as possible, crop very little or avoid cropping your grid, but, otherwise, let it have its day.

AT DR v

i A E DR

Project

Magazine

Client THIS PAGE AND OPPOSITE PAGE: There is no need to do anything to
Bidoun these photos, which speak volumes on their own without graphic

devices.

Creative Director
Ketuta-Alexi Meskhishvili

Designer
Cindy Heller

Photographers
Gilbert Hage (portraits) and
Celia Peterson (laborers)
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Cautious Radicals

Art and the
invisible majority
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GRID, INTERRUPTED

86. Set It Off with Sidebars

Asidebar, a box that contains a subset story separate from, the main text. Boxes can work within the
expanding on the main feature, is a common way  grid; they function as adjunct information as opposed
to set off information that relates to, but needs to be to interruptions.

C ——
COST&PRICE 2Rba771A m
(2007 3R]
nm-amm 8] e
'tf HRILEMLT ERAROEEL L AORERMERT
- SBUEO LRI FSF 172 e
MHEEYERLTLE, S UNNETIE. FEENO L EATNeS MTLS, S SRERGEL Bk
ERASREFILELEE. AHIZ LRSS RRNEE RS 2T ERFAGHRREOEAEML  J0FERLE S3/RD5E  TULTL AMNSOERERE
P it WEDG. uov. [ s
ERBRIZBY. N L LR FTLIR s 1 T
TOASURA-N—BUDEE  RLGNE. =N, RAGHHY | REUSHIIOAANLE AE
SANIAF EROUBS SN WRACEEARLETIT. I
| EWEvrue T ERHCTRPRESRL TS
s mj 1= e il e
T mmLers - pane, 0
R i 1 PR —
L e e Y T
Ll n———
SIEMANTHIWLI S
mmvm w0 = & DEHINM. WHIL RN E
LI I B B I ] W w MR TR ST kM
Bl e LI BLeRahnomiSe. §
RENManE L, ATENS
& N (UM SETVE b
== N 7MM ol ERTRIAN
RN RO
e —— e L e
- I b FINREI-T ENL TS 0
Y-~ - S [
23 I 0 o
Lkt BHTE. BETARL ualun-:
£ T | MEOANGIR, EKNL EE
0% EAMEL H - $REo1mil ¢
“‘m'_ ARIOTAA, BAIT TR
T o — WIEMRL & SETRALRESNI T, B BRI LS L) (S LR T TR
RUSRTHMIORL TSRS W krsEaLyL KPERE  NMCRKEORESENLAT WAL EIRENEN L, SR
i R  ¥tAs. HERME N WORARIES ST, RIENE ik, MERCELERNNG  ORUVEENL LTS
Project 3 T e T MELEORRENS () . Py i Lk
C I DO I I T T I e e s
Nikkei Architectu,e By DFMUYS QRGO eedten e e N PR bl L 8, LR ShL. 18 EHORNTITE ANTBOHSAETER
e R HTLA YR HMETIIL, B AR 1
Client W s st ot 03 4 s et 97

Nikkei Architecture magazine
A well-organized grid can generally accommodate sidebars, or

Design boxes, in varying sizes: all columns, two columns, or one column.

ar
Boxes and charts control

technical information in an
architectural trade magazine.
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Often, the boxes or sidebars function as discrete designs,

but they always relate graphically to the main story by using

common colors, typefaces, or rules.
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GRID, RECONSTRUCTED

87. Observe Masters

M aking a close
study of the

work of graphic

pathfinders can result

in layouts that are
similar to the work of

the masters and yet
offer fresh interpreta-
tions of grid systems.

Layouts designed
as an homage, with
echoes of original
Swiss masters, can
have a fresh feeling
thanks to a deep and
basic understanding
of the overall precepts
rather than a slavish
copying of specific
elements.

Project
étapes: magazine

Client
Pyramyd/étapes: magazine

Design
Anna Tunick

A spread from a magazine
article about the designer
Josef Miiller-Brockmann is a
trove of grid basics, from the
chronology of his life to book
jackets and seminal images.
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MNaissance de Josef Miiller le 8 mai & Rapperswil (Suisse).
Apprantissage & Zurich,

Suit les cours de Emst Keller et Alfred Willimann
4 l'école des arts et métiers de Zurich,

Débute sa camiére comme illustrateur, scénogra-
phe d'exposition et décorateur de * “dtre.

Lieutenant dans I'armée suisse.

Epouse Verena Brockmann (violoniste) et adopte e
nom de Josef Miiller-Brockmann, Courante en suisse,
catte pratique e distingua des autres Millar.

Naissance de leur fils Andreas.

Premiéres commandes du Zirich Tonhalle,

.
e Revue Neue Grafik
(Graphisme actuel)
1 avec Carlos Vivarell
Richard Paul Lohse

et Hans Neuberg,

Sd §

Membre de I'AGI. gnsli:uunusawm den
rh: Ei:;:ﬂl: Artist and his
Affiches de sécurité pour ['Automobile-Club de Suisse. CoePonimes dunartiala
dspm Les Problémes d'ur
yages en Amérique : a Aspen artiste graphique.
et New York, voyage au Mexique avec Armin 1961
Hoffman. Songe a s'installer aux Etats-Unis. I—
Mommé professeur i I'école des arts el métiers de Zurich. I
[
!
Quitte I'école de Zurich, Conférence a Tokyo, !
[
Second voyage au Japon, | Histoire de la
communication
Conirats de design et da conseil an RFA. Enseigne a Ulm. visuaile.
Mort de Verena dans un accident de voiture, Histoire de I'affiche,
cosigné avec Shizuk
Fonde avec Eugen et Kurt Federer la Galerie 58 (puis Galerie Yoshikawa.
Seestrasse) dans la maison familiale. Le lieu deviendra une
de l'art concret. Confé &t expositions de
Johannes Itten, Max Bill, Karl Gerstner... Fermeture en 1990,
Fondation de Miller-Brock & Co avec Max Baltis, Ruedi
Rilegg et Peter And &t une quinzaine d'employé
Miriate sioo Stasuks voul
Brouille avec Baltis et Riegg, qui quittent I'agence.
Milllar-Brockmann dirige seul I'agence jusqu'a sa fin en 1984,
Grid Systems in
Systéme de sig jue pour les dea fer suisses. Graphic Design.
1981
1988 Foloplakate - Von den
Anfingen bis zur Gegenwart.
Meurt le 30 aodt, 1994 Mein Leben: Spielerischer
L 4 Emstund haftes Spisl, autobi




k€ Pusia composition
des éléments visuels est
stricte et rigoureuse, sur la
surface dont on dispose,
plus l'idée du theme peut
se manifester avec effi-
cacité. Plus les éléments
visuels sont anonymes et
objectifs, mieux ils affirment
leur authenticité et ont dés
lors pour fonction de servir
uniquement la réalisation
graphique. Cette tendance
esl conforme & la méthode
géométrique. Texte, photo,
désignation des objets,
sigles, emblémes et
couleurs en sont les
instruments accessoires
qui se subordonnent d'eux-
mémes au systéme des
éléments, remplissent, dans
la surface, elle-méme créa-
trice d'espace, d'image et
d'efficacité, leur mission
informative. On entend
souvent dire, mais c'est la
une opinion erronée, que
cefte méthode empéche
l'individualité et la perso-
nnalité du créateur de

s'exprimer. b} ]

I

i

I”[ i

N (S

+ plifibes par défat, Ph
méne encore appuyé par la des logiciel

w==e  SChranne

Bill
glarer
graeser
hinterreiter
Ivewensberg
lohse
ziircher
konkrete
kunst

graphies d'expositions didactiques ou commer-
ciales, id ité i ion et édition (hl’cl—

de PAQ, qui recourent au gabarit comme point
de départ & I'edition de tout document. L'effica-
cité radicale de l'abstraction sera quant a elle
escamotée au profit d'effets plus spectaculaires
et moins préoccupés.

ceci dit, au boulot

Depuis ses débuts de scénographe, Miiller-
Brockmann a réalisé un grand nombre de travaux.
seul ou d la téte de son agence (1965-1984): scéno-

chures, publicités et stands) d'entreprises pour
des fabricants de carton (L + C: lithographie
et cartonnage, 1954 et 1955), de machines-outils
(Elmag. 1954), de machines & écrire (Addo AG,
1960) pour des fournisseurs de savon (CWS,
1958) de produits alimentaires (Nestlé, de 1956 &
1960) ou pour la chaine de magasins néerlandais
Bijenkorf (1960). En 1962, il décroche dimportants
contrats auprés d'entreprises allemandes: Max
Weishaupt (systémes de chauffage) et Rosenthal

“piircher konkrete kunst”, affiche pour une exposition d'art concret, réfdrence implicite & Faffiche “allianz” par max sill, 1973 T

Astute observation of
Miiller-Brockmann's work
results in a rich design that is
an intelligent homage as well
as an independent study.
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88. Blow It Up

rids can overwhelm a project and become an
Goverriding force, or they can be subtle underpin-
nings that, in the words of one author, contribute
"a layout that is elegant, logical, and never intrusive.”

P rREsTLL

HONIA HAHAOLSTRHD

35072 MONHD

HHOM

Il E

CHUCK CLOSE | WORK

P PRESTEL

CHRISTOPIER FINCH

CHUCK CLOSE | WORK

Chuck Close |Work

Prestel Publishing

Mark Melnick

An unobtrusive design

elegantly presents big-

personality paintings.
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CHUCK CLOSE

VORK

T
-
Q017
D —\)
L) -

PRISMATIC GRIDS

THIS PAGE ToP LEFT: For the title page spread, an enlargement
of the eye captures the artist, while the title is, again, simple.

THIS PAGE TOP RIGHT: Here, the obvious grid is in the subject
matter and its title.

THIS PAGE TWO MIDDLE IMAGES: Again, the grid of the subject
matter reigns supreme.

Grid, Reconstructed 177




GRID, RECONSTRUCTED

89. Change Boundaries

uxiliary material can be as beautiful as the main
Atext—and can change the boundaries between
primary and supporting material. Back matter, that is
the material at the end of a book or catalog such as

appendixes, timelines, notes, bibliography, and index,
can be complex. Details throughout a project define
a thorough design, including a clear and handsome
design for pages that are sometimes less noticed.

Project
Exhibition Catalog
Show Me Thai

Client

Office of Contemporary
Art and Culture, Ministry
of Culture, Thailand

Design
Practical Studio/Thailand

Design Director
Santi Lawrachawee

Graphic Designers
Ekaluck Peanpanawate
Montchai Suntives

An exhibition catalog contains
a number of useful grids, with

an especially interesting treat-
ment of the list of participants.
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OPPOSITE PAGE TOP: A spare
photo contrasts with a highly
gridded page.

[Ii
|
i
|
|

OPPOSITE PAGE BoTTOM: On the
left page, the text measure,
or width of the set type, is the

same as the width of two im- 4 s e RN ; =
ages combined. Wide measures =~ T TR TR T
are generally not encouraged, B N
but the layout works.
A three-column grid and a chart artfully provide a sense of order.
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The tabular material on the spread is clear, handsome,
and interesting, with an ornamental motif that lends texture.
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LAYERED GRID

90. Make It Complex

The near-impossible can be designed if you break foreground. Plot out how various overlaps can create
down the steps. Color can create shapes and another dimension for the entire piece. Allow
spaces. A receding color is, essentially, a negative yourself to experiment with layers and shapes.
space. A dominant color becomes part of the As for solving the puzzles, you're on your own.
—_ — i ] i
= v, == 1122 AT
= - T - \
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el
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: = X S [ 'I
| _ ) N7

= ] |
ﬂ\ b V/
3 =
4 | I T

The ultimate grid, a puzzle, gets depth via the skilled hands of
Marian Bantjes, who likes “to push those rules that | know and
try and make something that is making me uncomfortable,

but in a good way."

Project
Cover for the Puzzle
Special of The Guardian’s G2

Client
The Guardian Media Group

Design
Marian Bantjes

This cover for the puzzle issue

of G2, uses layers of lines and
squares.
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LAYERED GRID

91. Think of More Than One Dimension

A

Ithough most layouts using grids are flat,
whether on a printed page or a computer screen,
they need to capture the dimensions of the work they
illuminate. A brochure can be produced in a format

other than a book or booklet or flat page. Conceived
three-dimensionally but designed as a flat piece, bro-

chures with accordion or barrel folds can give
additional depth to a piece.

Project
Exhibit Catalog for Stuck, an
art exhibit featuring collages

Client
Molloy College

Gallery Director
Dr. Yolande Trincere

Curator
Suzanne Dell'Orto

Designer
Suzanne Dell'Orto

Cleverly conceived as a
fold-out piece, this brochure
for an exhibit of collages
evokes some of the playful
art in the gallery show.
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Persistent Provocation: The Enduring Discourse of Collage

the first World War, the history of collage as an art form is rooted

in the twentieth century. Pablo Picasso and Georges Braque's
papier-colle (literally, “stuck paper”) works, in which they combined
materials like bits of newspaper, tablecloth, rope, and other detritus of
everyday life, were arguably the first attempt to create a new art form—
one in dialogue with painting, but with 2 different relationship to time,
representation, and the value of the art object itself. Soon afterward,
collage was also taken up by ltalian Futurists like Umberto Boccioni and
Carlo Carra, who used print typography clipped from newspapers in
their paintings to convey propagandisti on the virtues of wan,
spaed, and industrialization. Constructivists in Russia created “painting
reliefs;” by attaching defiantly unpainterly sheets of metal and wire mesh
o their canvases: at the same time, they used paper collage techniques
to create completely original posters and street decorations. Borrowing
and modifying Cublst ideas of space, they put those ideas to work in
the service of new meanings and ideals.

Bummdmmemmmdr@MMN

The artists of the Dada movement, which began in Zurich during World
‘War | and spread throughout Europe and to New York, defined the
particular (and now iconic) collage form of photomontage, in which the
work consists almest exclusively of juxtaposed photographic els

In Berlin, Max Ernst, John Heartfield, and Hannah Héch sliced up maga-
zines and advertisements, pasting images of lightbulbs onto ladies’ heads,
and the head of Hiter onto an ape's body. The combination of images of
fashion, politics, and industry to create fragmented, absurd, and fantastic
images became an iconoclastic, boldly political means of attacking the

European political establist and of reflecting a society in extreme
flux. A decade later, the Surrealists often employed collage to create
their enigmatic works, juxtaposing unrelated and discordant objects or

images to produce visual and psychological dissonance. Even when such
juxtapositions were achieved with paint alone, they were theorized by
Max Ernst as part of a “collage idea” in which memories, dreams,
materials, and events collide and are transformed.'

Collage persisted through the twentieth century, even after World War ||
disrupted the Surrealist Abstract Exp like Robert
Motherwell used collage 1o evoke a lyrical and transcendent sensibility,
rooted in gesture and ideas of the spiritual. Robert Rauschenberg would
later directly challenge those ideas, creating "combines™ that included
materials like silkscreened sheets and taxidermied animals—an extreme
attempt to bridge the gap between art and life. In the Sixties, the

1B and blage of various ek both natural and
industrial appeared in Minimalist and Earth art, while in the Seventies,

ABOVE: Curt Iikens, Art through the Ages, 2005.
Book (Gardner's Art through the Ages) and hair, 30 x 72" x 15~

the kaleidoscopic montages of Romare Bearden evoked experiences of
the rural South, and of Harlem in the Jazz Age. And more contemporary
ples of art that approp and juxtaposes abound,
from Barbara Kruger's raw, blown-up images paired with aphorisms, to
the prual photograp of Doug and Mike Starn,
works by Jeff\Wall and Andreas

to

Gursky. But while the political or aesthetic agendas of artists that use
collage vechniques has always been in flux, certain formal and conceptual
themes persist. Among them are temporal issues, the commedification of
the art object, organicism, and formalism, which the artists in Stuck take
up in various ways,
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opPosITE PAGE: One of the four panels on the interior side of the
brochure shows a deconstructed art history book, situated tidily

in one of the columns. The type combination of the stately Gill Sans
and the jocular P. T. Barnum calls to mind the juxtaposition of

elements found in collages.

A traditional grid provides a spine for the varous quirky collages

in an exhibit. The straight-faced (literally) treatment of the type
and well-planned space work together to frame the lively art. The
top image shows the exterior of the piece; the bottom image is the

interior. Printed on two sides, the accordion-folded brochure takes

on a three-dimensional air.
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92. Think Globally

Achieving Sustainable
Development in the 21st Century |

The framework of the grid can support many
superimposed elements. Keep in mind that

+ informational typography needs to be readable

+ open space is crucial to the success of a
composition

« it is not necessary to fill every pixel or pica

On the most literal level, layers can intrigue the
reader. On a deeper level, they are an invitation to
mull over combinations of elements.

Carbon; Climate
and the Race
for New Energy
Technology

“No cther center of lsaming combins o depth of axpertise
n fodamantal et scence with (he abilty jo apolye th
ANCWIBCR 10 (e SoLON of the works's wide-fangeng socaN
] and economic challanges. This is why Columbia’s Earth
Inatitte ks Lrigue ”
. — & Mcram Purcy. Donctor
Project Lirrers Gty Lt Gty

Branding posters

Client
Earth Institute at
Columbia University

Creative Director
Mark Inglis

Designer
John Stislow

Illustrator

Mark Inglis

THIS PAGE BOTH IMAGES: Layering adds dimension but keeps the

Layered photos, line illustra-
tions, and icons add depth and

message clear in this cover and inside spread of a brochure.

imply levels of meaning, as well
as interest, in this project.
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CSSR Spring 06 Séminar Series

Do Religion and Medicine Collide? Mapping Genomes, Remapping Race

The Case of Assisted Reproductive Technologies

ster, Ph

Kitehier, Ph.D.
0 r ol )

Elements superimposed over a photo and-the use of transparent 1

areas of color enhance the three columns of typography.

Accelerating "
the Fight against

AIDS, Tuberculosis,
and Malaria:

Paoul N
European Union
Commissionar for
Developmeant and
Hurnanitarian Aid

Typography is only the top
layer on a poster for a talk
about complex health issues.

The Institute for the
Study of Europe, SIPA

The Earth |F'|Illi1|l|.ltﬁ
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93. Make a Framework Support Various Media

Project
Website

Client
Design Taxi

Design
Design Taxi

Design Director
Alex Goh

The website for Design Taxi,
which hails from Singapore,
shuttles the user from one grid
to the next, in a high-density
digitopolis loaded with frames,
rules, boxes, guides, colors,
shades, links, and searches—
but no Starbucks.

186 Layout Essentials

Fields and colors can deliver information in byte-
size containers. Occasionally, using the metaphor
of a client’s name can help determine colors and
movement. Categories of information can be located

“CAREER WA Y-FINDING S ABOU

in boxes, or neighborhoods, with navigation bars all
around the site. In a densely populated site, results
can be like a metropolis: gridded but busy, but some-
times a dizzying ride is just the ticket.

Black headline bars and
taxi-yellow boxes form the
signature look of Design Taxi.
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Saving Lou Dorfsman's Wall: A Question of Pace
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& weid is mawing M1 an aaterishing pace, and
Tasier, Witkins thy eourss of he

plance at beautiful Slustrations, peruse experty
16 and sean remarkablo byoes

Enter Keywords

e weh ot aey time b ke e - \
Search wethon Featured.

of i
anuler peripec ing glase b

L seemas

3-Based met-iar-prafit, Th
AE ghing 15 help with the

signers, and n- o
every aspeck of the broadeas
dvertiting 1o its imgeccable

Though many desianers ane aware of its existence, few wnderstand the

“CAREER WAY-FINDING IS ABOUT PE

TH! FRONT SEAT™ ITTERWEW
e I

Featured Artist Interview - Bela Borsodi
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With a lot of offerings, the site controls information through framed fields and
various shades of gray. The ride can be a bit bumpy, at times. Finding the title that
corresponds to the html can be tricky.

Typography is designed for functionality, rather than finesse, for constant
and easy updating.

Grids and Motion
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94, Sell

Project
Emailers

Client
HotSpring

Design
BTDnvc

Designers
Beth Tondreau,
Suzanne Dell'Orto

A suite of jpegs designed
for transmittal via email
keeps a consistent format,
while varying the message
and flagship image.

188 m Layout Essentials

Selling doesn’t mean selling out. Communicating
the capabilities of various firms through
e-newsletters, mass emailers from html lists, and even

banner ads can look great and communicate clearly
with organized and powerful layouts.

Starting a book club seems like a no-brainer for a hugely
successful bookseller, right? Not so fast. Barnes & Noble
came to HotSpring for help in creating a dynamic

new hook club program that would build communities
of readers. Our approach focused on in-store gatherings,

online interaction, and bookseller involvement that would excite
readers, Barnes & Noble personnel, authors and publishers
alike. The new clubs introduce the books that everyone will be
talking about to the people who want to talk about them first—
adding an important human dimension to the
Barnes & Noble brand.

Barnes & Noble asked us:
“What would make a Barnes & Noble book club interesting to people beyond the book?"

If you are looking for a fresh, outside perspective
to reveal new ways to think about your business,
contact Claire @ 212.390.167 7www.hotspringnyc.com

o s




DISPATCHES FROM THE WORLD OF GREATER POSSIBILITIES

AOL had just made it services free to consumers, the most
significant marketing change since the company’s inception

in 1989. With revenue generation now riding entirely on
advertisers, AOL asked HotSpring: what will set ADL
apart from its competitors? Through a combination of in-depth
research with consumers, advertisers and AOL personnel,

and an analysis of AOL's afferings, we helped the AOL

team make the most of their assets and position
themselves for growth—surprising the market with the
breadth and depth of both their portfolio and their consumer users,

When Time Inc asked us to help them position a new
magazine for women that would be sold exclusively
through Wal*Mart, we knew that they were onto something.
After we talked to the women it was intended for, we could

articulate exactly what that “something” should be. We didn't

count on a magazine for hard-working women across the country
stirring the passions of hard-boiled New York media
critics. But AN You caught the eye of Larry Dobrow, who captured
the essence of what the magazine brings to its readers in a single
reading and delivered a publisher's dream endorsement:

g +. . any prod brand or : memummm
i e the compacy i wes s the g o o beoatiog e “od o™ Whether o notyou buyinto it unapologtic poplism, it makes an awtul ot of
in & market where names like Google and Cchanged the game? seassnaanad imnes

Licarpt e A3 Mo by Loy Dnrw Thartn, My 11, 2508 Mt Prufs Mayusse Fark wws musbapent com

It you meed bo bresh up your bramd’s peeposition—

1f you need to rethink your market positioning of articilate it in 3 single way that everyome can agres to,
coatact Chaire @ 212390, 167 Twww hotspringnyc.com centact Claire & 212.390.1677
ww Balspringnye.com

o HUSPRNS o HUSERS

The horizontal hierarchy separates each part of the message into zones. The format remains consistent, with the company logo
always anchored at the foot of the emailer. The grid flexibly accommodates varying copy lengths or different punctuation in the
pull quotes.

opPPOSITE PAGE: A headline acts as

a masthead, and a color bar anchors
the page of this document designed to
be sent in the body of an email.

Grids and Motion = 189
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O5. Make It Move

Project
Bloomberg Dynamic
Digital Displays

Client
Bloomberg LLP

Design
Pentagram, New York

Art Director/Designer,
Environmental Graphics
Paula Scher

Art Director/Designer,
Dynamic Displays
Lisa Strausfeld

Designers
Jiae Kim, Andrew Freeman
Rion Byrd

Project Architects
STUDIOS Architecture

Project Photography
Peter Mauss/Esto

Big, bold supergraphics on
electronic displays, with
moving messages, couple
information with brand.
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S upergraphics are large-scale examples of typo-
graphic rules to live by.

+ Play sizes, weights, and color values against each
other to create dynamic layouts.

+ Consider the dimensions of the letterforms.
» Take into account the dynamics; compared to type
on a page, type that moves requires extra letter-

spacing to remain legible

BOTH PAGES: The supergraphics
combine substance, statistics
and style.

The dynamic signs on the
four horizontal panels change
colors; the sizes of type and
colors of the letters vary with
the message, creating a point
of view as well as data points.
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96. Make It Modular

Project
Website

Client
Earth Institute at
Columbia University

Creative Director
Mark Inglis

Design
Sunghee Kim, John Stislow

Modular sections allow the
presentation of rich and
varied information.

192 m Layout Essentials

On the web, as in print, equal modules provide
a versatile way to compartmentalize content,

including areas for videos that help animate the site.

FLUIDITY
In the brave new world of interactive design, a topic
worth mentioning is fluid grids and layouts. What do

you do when paper size is no longer relevant? Do you
stick to arbitrary dimensions and center the layout on
the screen? Or do you create layouts that are fluid—
that reconfigure themselves for different screen
sizes? Web experts may prefer the latter, but keep

in mind that the technical aspects of setting up such
layouts are more complex.

The Earth Institute

AT COLUMBIA UNIVERSITY

RESEARCH EDUCATION

ABOUT US

The Earth Instéute Directory | Columbia University
Google (search )
GET INVOLVED

EVENTS PRESS ROOM

| EARTH INSTITUTE PROJECT

SPOTLIGHT

Sustaine

wmﬂmﬂ

FEATURED VIDEOS

THE EARTH INSTITUE'S MISSION: MOBILIZE THE

Groundbreaking scientific research anchors all work at the Earth Institute because it is
fundamental scientific research anchors all work al the Earth Institute

EWS -~ 3
Highlight [+] more

The Earth Institute is nominated for
a Webby. Current Student Research
Involvement: Research Assist

Earth Clinic and CCl Sead Funding
Competitions Announced Current Re-
search Involvemenl: Research Assisl

The Economist: Sachs Appeal
Current Student Research Involvement:
Research Assist Current Student

Research & Education [+] more
Summer Intermship Announcement
April 21, 2008

"Change for Climate 2008" - Studenis
Fighting for Change April 21, 2008

Tha Earth Institute Seed Funding Com-
petitions Apnl 01, 2008

Events [+ more
Common Wealth: Economics for a
Crowded Planet Aprl 28, 2008

DEES Thesis Proposal: The Oscillatory
Shear Dispersion in the Benthic Layer
April 23, 2008

IR Seminar. Climate, Forecasl and
Impacts Briefing June 7, 2008

In the Media [#] more
Rivers Running Dry
Newsweek Aor 1, 2008

Bond Trader to Sell Rare Stamps for
Charity New York Times Mar 27, 2008

The Color of Plants on Other Worlds
i ican April, 2008

4 AND PUBLIC POLICYTO ACHIEVE A £ NA ARTH. Privacy Py Contact Ug m




THIS PAGE AND OPPOSITE PAGE:
Designed to appear below the
main navigation bar, modules on
a home page can be combined
into versatile configurations.

* All modules across the width
can be used as a masthead,
links included.

¢ A single module can present
one subject.

* Two modules together can
form a sidebar.

* Modules on the side of the
page can form a long vertical
column to serve as a bulletin
board for news and events.

* Modules can contain videos.

Navigating away from the
home page can provide a
reader with a deeper reading

experience.

Subpages use a modular
organization and diverge
slightly into a horizontal
hierarchy, depending on the
needs of the information.

The Earth Institute

AT COLUMBIA UNIVERSITY

RESEARCH ECUCATION EARTH CLINIC

arth Institute

Hurricane Katrina Victim's List
Next Generation Earth =
Reducing Arsenic'in-Banglddesh
Rurd| Energy

Millgnnlum Cileg Mitiative
Miflennium Villages Projsct

MOBILIZE THE SCIENCES,
EDUCATION AND

PUBLIC POLICY

TO ACHIEVE
ASUSTAINABLE EARTH

The Earth Institute Directory | Columbia University

Couogle™

ABOUT US EVENTS

Water

Fresh waler is precious, and an
increasingly imied resource, Regions of
overy sontinent now eaperience peried
waler stress in ore form of anather.

Sustairable water resource development,
planring ard monagement have emorgoed
5 o global challénge in the 215t century.
Loarr aboul our water research and
Columbia’s new Water Center

searcn

GET INVOLVED

'f.lr.'J \ A
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sotaentbabriobety - | e
).%_ N > e
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. Jw'i
News & Events

Education News: MA In Climate and
Sochety Students to Begin Summer
Internships

May 26, 2008

BLOG The Observer: Preparing the
Next Generation of Environmantal
Leadors

Stave Cohen's Blog May 23, 2008

Herald Tribune: in Kenya and
olsawhare in Africa, farmers don't see
profit from soaring food prices

Moy 19, 2008

Ottawa Citizen: The seeds of
controversy
May 28, 2008

The Japan Times: Africa danors
falling with financing: Sachs

Featured Videos Hiagunds
Natural disastors—hurricanes,
ecarihguokes, droughts, bndskdes and
Shahid Naeem, others—are on the rise.
i o U Wih inereasing numbers of peogls iving in
Ecology, E38 crowded ciies and other vulnerable arcas.
Wi ‘I s more important than ever to advance
L our urderstanding of ratural disasiers and
3 -, e woys in which humans rospond 10
Posier Sosslon Learn more aboul our hazards work
- i Waich

May 28. 2008

{*] more press  [#] more ai nave
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W ain mer o Conghe[
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About The Earth Clinic
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BREAKING THE RULES

97. Make It Clear

- any fine designers claim to work without using

M grids. Yet their designs are spacious, textured,
and heroic. Without consciously doing so, most
designers adhere to the basic tenets of good design
to enhance the material and make it clear.

tha. . for abvious raasons.”

Concopt at of Food Cambut Forms, These wors oace Covenand i

uTes

Elves are e frimery warrio class of 1 Coversant—elentless, merciless. and fearss. Eites
passess enyy shiekis, and fit with & varisty of enengy and and-to-hand weapons

4 A Ficod Comtat Form—
i o created foma
Coverian Ele.

2. Eary Suskgns of the various Finos
Camat Forms. Tesa crsatures wero

onca buman o Cavseia Eltes — warpsd
into doadiy killing machines by the Food

T fnal fate of Captaln eyes—abeurption
oo the Flood. Sersen caplure from Hle. |

. Scrvsnshntof 2 “Major* Sovanant Elte.

18 THE ART OF HALOD

CHARACTER DESIGN 19

Numerous silhouetted drawings show character development and

Project hint at the animation in the game. Horizontal rules ground the
The Art of Halo figures, with a downward jog giving movement to the spread.
Client

Random House

Design
Liney Li

Heroes become doubly immortal

in this book featuring the art of
Halo, the game.
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CHARACTER DESIGN

El

stylized futuristic typography.
Captions are differentiated
from the text through the use
of a different color, blue.
Rules and directionals (arrows
and words such as “left” and
“right"”) appear in an orange
accent color.

Screened areas along the
side of the page create side-
bars and set one character
off from another.
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BREAKING THE RULES

98. Follow the Future

Project
Design and the Elastic Mind

Client
Museum of Modern Art

Design
Irma Boom, the Netherlands

Cover Type
Daniél Maarleveld

In this catalog for the exhibit
“Design and the Elastic Mind,”
the designer eschews the tradi-
tional formal aspects of design.
The result is as provocative—
and, sometimes, as irritating—
as the show.
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ometimes, the formal aspects of design, such
S as ample margins, readable type, and correct
italics, need to be tossed aside. In certain contexts,
a “wrong" design can be right. If a communication is
meant to be provocative or visionary, a solution that
breaks the rules can be perfect.

RIGHT: Elastic.
Layered. Intriguing.

Dwaign and the Elaatic Mind

Foreword

With Design and the Elastic Mind, The Museum of
Modern Art once again ventures into the field of

experimental design, where innovation, function-
ality, aesthetics, and a deep knowledge of the
human condition combine to create outstanding
artifacts. MoMA has always been an advocate of
design as the foremost example of modern art’s
ability to permeate everyday life, and several
exhibitions in the history of the Museum have
attempted to define major shifts in culture and
behavior as represented by the objects that
facilitate and signify them. Shows like Italy:
The New Domestic Landscape (1972), Designs for
Independent Living (1988), Mutant Materials in
Contemporary Design (1995), and Workspheres
(2001), to name just a few, highlighted one of
design’s most fundamental roles: the translation
of scientific and technological revolutions into
approachable objects that change people’s lives
and, as a consequence, the world. Design is
a bridge between the abstraction of research
and the tangible requirements of real life.

The state of design is strong. In this era of
fast-paced innovation, designers are becoming
more and more integral to the evolution of

PO -

society, and design has become a paragon for a
constructive and effective synthesis of thought
and action. Indeed, in the past few decades,
people have coped with dramatic changes in several
long-standing relationships—for instance, with
time, space, information, and individuality. We must
contend with abrupt changes in scale, distance,
and pace, and our minds and bodies need to adapt
to acquire the elasticity necessary to synthesize
such abundance. Designers have contributed
thoughtful concepts that can provide guidance
and ease as science and technology proceed in
their evolution. Design not only greatly benefits
business, by adding value to its products, but
it also influences policy and research without ever
reneging its poietic, nonideological nature—and
without renouncing beauty, efficiency, vision,
and sensibility, the traits that MoMA curators
have privileged in selecting examples for exhibition
and for the Museum’s collection.

Design and the Elastic Mind celebrates creators
from all over the globe—their visions, dreams,
and admonitions. It comprises more than two
hundred design objects and concepts that marry
the most advanced scientific research with the
most attentive consideration of human limitations,
habits, and aspirations. The objects range from

Tiny margins, mutant type, disappearing page numbers, and running feet (or footers) are all part of a

plan to intrigue, provoke, and mirror the subject matter.




sometimes for hours, other times for minutes,
using means of communication ranging from the most §
encrypted and syncopated to the most discursive
and old-fashioned, such as talking face-to-face—
or better, since even this could happen virtually,
let’s say nose-to-nose, at least until smells are
translated into digital code and transferred to
remote stations. We isolate ourselves in the middle
of crowds within individual bubbles of technology,
or sit alone at our computers to tune into
communities of like-minded souls or to access
information about esoteric topics.

Over the past twenty-five years, under the
influence of such milestones as the introduction
of the personal computer, the Internet, and
wireless technology, we have experienced dramatic
changes in several mainstays of our existence,
especially our rapport with time, space, the
physical nature of objects, and our own essence
as individuals. In order to embrace these new
degrees of freedom, whole categories of products
and services have been born, from the first clocks
with mechanical time-zone crowns to the most
recent devices that use the Global Positioning
System (GPS) to automatically update the time
the moment you enter a new zone. Our options
when it comes to the purchase of such products
and services have multiplied, often with an emphasis
on speed and automation (so much so that good
old-fashioned cash and personalized transactions—
the option of talking to a real person—now carry
the cachet of luxury). Our mobility has increased
along with our ability to communicate, and so has
our capacity to influence the market with direct
feedback, making us all into arbiters and opinion
makers. Our idea of privacy and private property
has evolved in unexpected ways, opening the door

-
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for debates ranging from the value of copyright
to the fear of ubiquitous surveillance.” Software
glitches aside, we are free to journey through
virtual-world platforms on the Internet. In fact,
for the youngest users there is almost no differ-
ence between the world contained in the computer
screen and real life, to the point that some digital
metaphors, like video games, can travel backward
into the physical world: At least one company,
called area/code, stages “video” games on a large
scale, in which real people in the roles of, say, Pac
Man play out the games on city streets using mobile
phones and other devices.

Design and the Elastic Mind considers these
changes in behavior and need. It highlights current
examples of successful design translations of
disruptive scientific and technological innovations,
and reflects on how the figure of the designer is
changing from form giver to fundamental interpreter
of an extraordinarily dynamic reality. Leading up to
this volume and exhibition, in the fall of 2006 The
Museum of Modern Art and the science publication
Seed launched a monthly salon to bring together
scientists, designers, and architects to present
their work and ideas to each other. Among them
were Benjamin Aranda and Chris Lasch, whose
presentation immediately following such a giant of
the history of science as Benoit Mandelbrot was
nothing short of heroic, science photographer Felice
Frankel, physicist Keith Schwab, and computational
design innovator Ben Fry, to name just a few.®
Indeed, many of the designers featured in this
book are engaged in exchanges with scientists,
including Michael Burton and Christopher Woebken,
whose work is influenced by nanophysicist Richard
| A. L. Jones; Elio Caccavale, whose interlocutor is
Armand Marie Leroi, a biologist from the Imperial

Dasign sad the Clastie mnd

Images are lost in the binding, which is normally verboten in a less-elastic project.

Art superimposed over type is laid out with a purpose in this book.

Ghosted bars containing text surprint images.
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BREAKING THE RULES

99. Follow Your Heart

| t's hard to let go of the rules when you've worked so  make your type readable, choose typefaces carefully,

hard to learn them. Do your homework. Learn design  and fine-tune until your craft is impeccable.
history, including the social forces that caused certain Then follow your heart. Create a design that
movements. Research and ponder the material, create honors the content of your material and represents
columns, pay attention to the content of your layout, your unigue take on the subject at hand—and head.

tomry of A Typefce
by Mcvander Lawwa

Project

Typography Assignment, UArts,
Philadelphia, PA

Instructor
Jennifer Bernstein

Designers

Daniela Lien (Galliard),
Michael Lassiter
(Franklin Gothic)

Using text from Anatomy of a
Typeface, Alexander Lawson's
seminal book on type, students
design typographic spreads
that reveal the soul of their
chosen face.
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THIS PAGE AND OPPOSITE PAGE:
A range of layouts displaying
the process from initial concept
to completion shows that some
fine-tuning is inevitable for a
well-crafted layout. Student
layouts use typography to re-
flect the subject matter, which
is the biography of a typeface.
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100. Forget the Rules

his book covers a range of regulations using grid
Tsystems while touching on other layout essentials
such as typography, space, and color.

As mentioned at the outset, the primary rule is to
relate the design to the material. Make the hierarchy
of information clear, paying attention to typography,
whether it's classical and clear or a lively mix of
different faces and weights. In layout, craft counts.
Work in balance and with consistency.

Learn from the principles in this book, and then
think for yourself.

However, rules aren't everything.

As important as it is to know formal principles, it's
also important to break the rules once in a while. No
book or website can teach you everything. Observe.
Ask questions. Learn from others. Maintain a sense
of humor. Have fun. Be flexible and persistent. Keep
in mind that succeeding in design depends on happy
collaboration. Don't just do something to "do it.” “Grid"
your loins and go into the world. Enjoy the trip.
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Glossary

A SELECTION OF TERMS USED THROUGHOUT THE PRINCIPLES

Layout Essentials

Back Matter—Supportive material that is not part of the text and
can includes items such as the appendix, notes, bibliography,
glossary, and index.

CMYK—Cyan, magenta, yellow, and black (K), the four colors used
in full-color process printing.

Column—A vertical container that holds type or images.

Text in a column is measured horizontally.

Deck—Similar to a tagline

Flush Left—Text that is aligned (straight) on the left margin, with
a right margin of varied—but not too greatly varied—widths.
Uneven margins are also called “ragged.”

Flush Right—Text that is aligned (straight) on the right margin,
with a left margin of varied widths.

Font—Digitally, a font is a single style of one typeface and is used
in typesetting. Font is often used interchangeably (and incorrectly)
with typeface. Think of font as production and typeface as design
in hot metal, a complete assortment of type characters of one
face and size.

Front Matter—In a book, copy preceding the main text,
such as title page, copyright, and contents.

JPEG—Acronym for Joint Photographic Experts Group.

A compression format used for images used on the
Internet and not suitable for traditional printing.

Justify—To align text on both left and right margins of
a column.

Layout—The arrangement of elements such as type and
visuals on a page or screen.

Masthead—A list of people involved with a publication, along with
their job titles. A masthead also contains information about the
publication.

Negative Space—The space between shapes and masses, used
mostly in referring to fine art, sculpture, or music.

Orphan—The first or last line of a paragraph that has become
separated from the rest of its paragraph and is positioned at
the bottom or top of a page or column, alone.

Perfect Binding—An adhesive binding technique. Edges of print-
ing signatures are glued, then covered. The covered book is
then trimmed cleanly on the remaining three sides.

Pica—A unit of measurement used for type. A pica is equal to
12 points. In Postscript printers, a pica is /sth of an inch.

Pixel—A square dot that represents the smallest unit displayed on

a computer screen. (Stands for picture elements).

Point—A unit of measurement in typography. There are 12 points
in a pica and approximately 72 points to the inch

RGB—Red, green, blue, the colors on computer monitors.
Photoshop provides images in RGB when scanning. For most web
offset printing, images must be printed as CMYK tiffs.

Running Head—Headings at the tops of pages that indicate the
section and locations of materials. A running head can contain
a page number, or folio. A running foot is the same element
positioned at the page foot.

Running Text—Solid copy, normally not interrupted by
headings, tables, illustrations, etc.

Saddle Stitched—Binding with wires, similar to staples.

Saturated—A color that contains little gray; an intense color. As
saturation increases, the amount of gray decreases.

Silhouette—An image where the background has been eliminated,
leaving only a figure or object.

Sink—Also called sinkage. The distance down from the topmost
element on a page.

Spec—Formally called specification. Instructions for typesetting,
now most often determined using the style sheets function of
page layout programs.

Surprint—To lay down one ink on top of another.

Tagline—A slogan or a few lines extracted from text.

TIFF—Acronym for Tagged Image File Format. A format for elec-
tronically storing and transmitting bitmapped, grayscale, and
color images. TIFF is the format desired for traditional printing.

Typeface—A type design with specific characteristics. Typefaces
can have characteristics in common. One typeface can include
designs for italic, bold, small caps, and different weights. The
typeface is the design. See Font.

Typography—The style, arrangement, or appearance of
typeset matter. The art of selecting and designing with type.

Web—The Internet.

Web Offset—Printing on a press designed to use paper supplied
in rolls (printers use “web" to refer to the roll of paper). The
image is offset from a blanket onto the paper.

White Space—Blank areas on a page or screen that do not con-
tain text or illustrations.

Widow—A short line, word, or part of a word left bereft at the end
of a paragraph. People often use widows and orphans inter-
changeably. The definition in this glossary is from The Chicago

Manual of Style.
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Quick Start Guide

1

ASSESS THE MATERIAL

2

PLAN AHEAD.
KNOW PRODUCTION
SPECIFICATIONS

3

CHOOSE FORMAT, MARGINS,
AND TYPEFACE(S)

206 Layout Essentials

[ What is the subject matter?

s there a lot of running text?

[ Are there a lot of elements? Section headings? Subheads?
Run in heads? Charts? Tables? Images?

[ Has an editorial staff determined and marked the hierarchy of
information, or do you need to figure it out yourself?

[ Does art need to be created or photographed?

[ Will the piece be printed traditionally or posted online?

[ How will the material be printed?
s it one color, two color, or four color?
® ® o If the material will be printed traditionally, you must work
with or assemble 300 dpi tiffs at reproduction size.
® ® ® 72 dpi jpegs are not suitable for printing; they're suitable
for the Web only
[d Are there a lot of elements? Section headings? Subheads? Run
in heads? Charts? Tables? Images?
[ Will the piece be printed traditionally or posted online?
[ What is the trim size of your piece and your page?
A Does the project need to be a specific number of pages? Is
there any leeway?

[ Does your client or printer have minimum margins?

[d Work with the number of pages/screen you have and
determine best format.

® ® o If the material is technical or on a larger size page, it may

warrant two, or multiple, columns

[ Determine your margins. This is the trickiest part for beginners.
Allow yourself some time for trial and error. Keep in mind that
space helps any design, even when there's a lot of material to fit
onto the page.

[ Given the subject matter, which you assessed in step 1,
determine your typeface. Does the material warrant just one
face with different weights or a number of typefaces?

® ©® ® Most computers have a lot of resident fonts, but familiarize

yourself with fonts and families. Dare to be square some-
times. You don't always need to use funky faces.

[ Think about the type sizes and the space between lines.

After visualizing and maybe sketching, go ahead and flow (pull)

the text into your document to see how it fits.



A

KNOW THE RULES OF
TYPOGRAPHY AND
TYPESETTING

GET SMART; AVOID
“DUMB QUOTES"

"Dumb Quotes"

“Smart Quotes”

"Dumb Quotes"
“Smart Quotes”

5

KNOW THE RULES OF
GOOD PAGING

1 In typesetting, there's only one space after a period.
® ® ® Working in layout programs differs from word processing;
you're setting correct typography now. The double spaces
originally set up to mimic typewriters are history.
(1 Within a paragraph, use only soft returns if you need to break
text to eliminate too many hyphenations or odd breaks
[ Use the quotation marks in the typeface, not the hatch marks
(those straight marks used to denote inches and feet)
1 Use the spell checker
[1 Make certain your italic and bold setting is the italic of the type-
face. If your layout program enables you to bold or
italicize the words, don't be tempted. It's wrong.
1 Watch out for bad line breaks, like splitting names, or
more than two hyphens in a row, or a hyphen followed by
an em dash at the end of a line
® ® ® And yes, if you catch bad breaks in this book, I'll be happy
to hear from you and rectify any gaffes in the next printing
(1 Dashes make a difference.
Em Dash. Use for grammatical or narrative pauses.
The width of the letter m in the chosen face
(Shift-Option-hyphen)
En Dash. Use for the passage of time or to connect numbers.
Half an em; the width of the letter n in the chosen face.
(Option-Hyphen)
Hyphen. Connect words and phrases; break words at
ends of lines

(Hyphen key)

PAGING
(1 When paging, avoid widows and orphans (See Glossary)
(1 See, but don't copy, the examples in the previous pages
(1 Be aware that when you send a project to a printer,
you'll need to collect (if you're working in QuarkXPress)
or package (if you're working in InDesign) the fonts along

with your document and images

SPECIAL CHARACTERS
AND ACCENT MARKS

SPECIAL CHARACTERS
en dash
— Option — Shift — hyphen em dash

—  Option — hyphen

Option —; ellipsis (this character
can’t be separated at the
end of a line as three
periods can)

e Option—38 bullet (easy to remember

as it’s the asterisk key)

B 0 (ZapfDingbats) black ballot box
O n (ZapfDingbats, outlined) empty ballot box
© Option—g
™ Option — 2
® Option —r
°  Option — Shift - 8 degree symbol
(e.g. 102°F)
¢ Option—§
Shift — Control — quotes inch marks

(same as dumb qoutes)

ACCENT MARKS

"~ Option—e (e.g. Résume)
* Option —~
Option —u
"~ Option—n
" Option —1
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100 DESIGN PRINCIPLES FOR USING GRIDS

* The first one-stop reference and resource for building
and using grids in all design projects

Grids are the basis for all design projects, and learning how to work
with them is fundamental for all graphic designers. From working with
one column to multicolumn formats using type, color, images, and more,
Layout Essentials provides the best information on how to achieve great
design with 100 strategies and examples.

Not only does this book provide solid rules and lessons for working
successfully with grids, but also it demonstrates, using real-world
examples, different kinds of grids and how to occasionally break.the
rules to.achieve trulyinspirational design.
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Universal Principles of Design ~ Making and Breaking the Grid  Design Elements
ISBN: 978-1-59253-007-6 ISBN: 978-1-59253-125-7 ISBN: 978-1-59253-261-2

CREATE AN OASIS

LET THE IMAGES SHINE

MAP IT OUT BY HAND

IMPLY A HIERARCHY

USE ORGANIZING PRINCIPLES
SUPPORT FLUIDITY

PLAN FOR INTERRUPTIONS

ALLOW FOR DRAMA

USE SILHOUETTES TO ENLIVEN A PIECE
LET INSTINCT RULE

SET UP A SYSTEM

USE WEIGHTS AND MEASURES

USE HELVETICA

USE RULES

EMPLOY VERTICAL AND HORIZONTAL HIERARCHIES
BUILD IN A SURPRISE

VARY SIZES

LET THE PHOTO DO THE TALKING

SET IT OFF WITH SIDEBARS

OBSERVE MASTERS

BLOW IT UP

CHANGE BOUNDARIES

MAKE IT COMPLEX

THINK OF MORE THAN ONE DIMENSION
THINK GLOBALLY

MAKE A FRAMEWORK SUPPORT VARIOUS MEDIA
SELL

MAKE IT MOVE

MAKE IT MODULAR

MAKE IT CLEAR

FOLLOW THE FUTURE

FOLLOWIYOUR HEART

FORGET FHE RULES
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